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ERRATA. 

For  '  Hoadley  '  (pp.  10  and  66)  read  '  Hoadly '. 

The  paragraph,  '  The  Tender  Husband ',  &c.,  on  page  86, 
should  be  on  page  88,  at  the  end  of  the  notice  of  Steele. 

The  paragraph,  'Pasquin',  &c.,  on  page  88,  should  be  on 
page  87,  at  the  end  of  the  notice  of  Fielding. 

For  '  Mundez'  (p.  176)  read  '  Mendez  '. 


PROFESSOR  DOWDEN,  of  Trinity  College,  Dublin, 
writes  : — 

"October  i8//fc,  1904. 

"Your  '  Pre-Victorian  Drama  in  Dublin'  seems  to 
me  a  very  valuable  piece  of  pioneer  work  in  the 
history  of  the  drama  in  Ireland.  It  must  have  cost 
you  immense  research." 


PREFACE. 


(LD  Dublin  newspapers  have  been  carefully 
studied  in  the  preparation  of  this  volume, 
and  information  has  been  sought  in  other  likely 
sources. 

Shakespere  is  so  much  read  that  the  chapter 
referring  to  his  plays  is  almost  confined  to  dates 
and  the  relative  popularity  of  the  various  plays. 

Concerning  the  other  dramatists  and  the  chief 
players,  it  is  hoped  that  much  interesting  matter  is 
supplied.  It  appears  a  pity  that  educated  people 
should  know  a  little  about  Greek,  Latin,  German, 
French,  and  even  Spanish  dramas,  and  remain 
ignorant  about  the  dramas  of  their  own  country. 

The  author  regrets  that  his  knowledge  of  music 
is  so  slight  that  he  can  only  write  about  the  books 
of  musical  plays.  However,  even  musical  critics  will 
be  placed  in  a  better  position  to  give  an  opinion 
on  the  works  that  entertained  our  ancestors. 


Vlll  PREFACE. 

The  test  relied  on  is  simply  popularity  ;  and  no 
better  can  be  adopted  in  the  case  of  entertainments, 
for  managers  and  players  were  keenly  alive  to  their 
own  interests  ;  and  the  public  insisted  on  taste  being 
gratified.  Popularity  measured  the  interest  of  the 
manager,  the  capacity  of  the  player,  and  the  pleasure 
of  the  people. 

This  little  volume  is  so  great  an  advance  on  any- 
thing presented  before,  that  it  may  be  called  a 
pioneer,  and  one  of  "  the  first  that  ever  burst  into 
that  silent  sea." 

No  apology  is  made  for  the  title,  because  Dublin 
saw  the  best  in  the  Empire,  both  of  players  and 
plays. 

It  would  have  been  far  easier  to  have  made  a 
similar  book  about  London,  because  a  writer  could 
have  found  much  undigested  material  in  Genest  and 
other  authors  :  here,  a  search  had  to  be  made  among 
all  the  old  newspapers  in  Trinity  College  and  in  the 
National  Library ;  but  Dublin  people  like  their  old 
city. 

Some  delay  and  change  were  caused  by  an  illness 
of  the  author. 


S.  C.  HUGHES. 


WIGMORE,  RANELAGH, 
October  \Qth,  1904. 
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PRE-VICTORIAN  DRAMA  TN  DUBLIN. 


Clio. 

N  Dublin,  as  elsewhere,  the  drama  began  with 
religion.  At  Eastertide,  in  the  fourteenth 
century,  a  miracle  play  was  seen  at  the  Church 
of  S.  John  the  Evangelist  in  Fishamble  Street — than 
which  only  two  older  in  the  Empire  are  known  by  the 
Athenasum  Press,  1897.  It  deals  with  the  Resurrec- 
tion ;  and  is  a  well-developed  play.  It  is  surely 
striking  to  find  it  in  Fishamble  Street,  near  the  scene 
of  the  glories  of  the  Music  Hall,  and  of  Smock  Alley 
Theatre.  Gilbert  mentions  a  mystery  at  S.  Patrick's 
in  1509.  Mysteries,  or  moralities,  appeared  also  at 
Hoggin  Green  before  the  Earl  of  Ossory  in  1538. 

The  first  theatre  in  Dublin  was  in  Werburgh  Street, 
somewhere  between  Hoey's  Court  and  Ship  Street, 
and  was  erected  by  John  Ogilby,  a  Scotchman,  who 
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was  Deputy  Master  of  the  Revels  under  the  Earl  of 
Strafford.  Its  period  was  1635-1641.  This  theatre 
was  closed  under  Puritan  influence.  Ogilby  returned 
to  London,  and  with  indomitable  courage  learned 
Greek  and  Latin  well  enough  to  translate  Virgil  and 
Homer.  With  Morgan,  the  husband  of  his  step- 
daughter, he  opened  a  publishing  firm.  James 
Shirley,  the  dramatist  (1596-1666)  managed  Werburgh 
Street,  1636-1640  ;  he  wrote  plays  for  it  himself,  and 
prologues  for  other  plays.  The  theatre  was  rated  in 
1641  under  the  name  of  a  Mr.  Perry.  William 
Cooke,  a  player,  was  rated  in  the  parish  of  S.  John. 
A  John  Cooke  wrote  '  Green's  Tu  Quoque' ;  and  an 
Alexander  Cooke  was  one  of  the  original  players  in 
'  Volpone.' 

Shirley's  own  plays  in  Werburgh  Street  were 
1  S.  Patrick  for  Ireland,'  in  which  there  was  a  magical 
bracelet ;  '  The  Constant  Maid,' '  The  Royal  Master,' 
'  Rosania,'  '  S.  Alban's,'  '  Look  to  the  Lady,'  '  The 
Gentleman  of  Venice.'  He  wrote  prologues  for  '  The 
Alchemist,'  'No  Wit,  no  Help  but  a  Woman's,'  by 
Thomas  Middleton ;  'The  Irish  Gent,'  'The  Toy,' 
'  The  General ';  '  Landgartha'  was  by  Henry  Burnell ; 
and  there  was  a  play  called  '  The  London  Merchant,' 
written  by  Ogilby  himself. 

The  impression  left  by  Shirley's  prologues  is  that 
bear-baiting  and  cudgel-playing  were  more  to  the 
taste  of  our  ancestors  than  plays. 

Ogilby  the  indomitable   came  back  in  1661  with 
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Sir  Thomas  Stanley,  a  Cambridge  man,  who  had 
translated  'The  Clouds'  of  Aristophanes.  They 
built  a  theatre  in  Smock  Alley,  63  feet  wide  and  139 
feet  deep,  on  a  site  obtained  from  Sir  Francis 
Brewster.  It  was  opened  in  1662,  rebuilt  in  1735, 
and  closed  in  1788.  The  Roman  Catholic  Church 
of  SS,  Michael  and  John  was  dedicated  on  the  site 
on  December  2ist,  1813. 

The  acoustic  properties  were  excellent ;  but  the 
narrow  streets  approaching  it  were  most  difficult. 
John  Dunton,  brother-in-law  to  the  mother  of  John 
Wesley,  visited  it  in  1698.  He  says  there  were  a 
stage,  two  galleries,  a  pit,  upper  boxes,  and  a  music 
loft.  The  players  were  good ;  but'  he  did  not  relish 
the  '  Squire  of  Alsatia '  of  T.  Shadwell.  By  the  way, 
Shadwell,  though  he  did  not  like  to  be  thought  Irish, 
was  son  of  a  Galway  Recorder,  and  had  one  son  in 
the  Dublin  Civil  Service,  and  another  in  the  College 
living  of  Ardtrea. 

Hitchcock  imagined  that  Smock  Alley  was  closed 
from  1672  to  1693,  that  is,  from  the  retirement  of 
Ogilby  till  after  the  Revolution  ;  but  there  is  the 
clearest  proof  that  this  is  a  mistake,  and  there  was  no 
reason  why  it  should  have  been  closed.  Now,  the 
theatre  was  rated  during  all  that  period,  except  in  the 
troubled  years,  1690,  1691,  and  1692.  Further,  well- 
known  players  were  rated,  and  baptisms  and  funerals 
in  their  families  occur  in  the  Parish  Books.  But  the 
truth  is,  that  we  have  very  scant  information  about 
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the  plays  represented  in  the  early  days  of  Smock 
Alley.  Dublin  had  no  Pepys  to  write  a  diary, 
and  no  Roscius  Anglicanus  to  collect  old  play-bills. 
The  earliest  reference  of  the  kind  is  quoted  by 
Mr.  Henry  F.  Berry  from  a  letter  of  1713,  mentioning 
'  The  Rival  Queens.' 

However,  we  know  of  four  adaptations  from  the 
French — three  from  Corneille,  and  one  from  Quinault 
— made  by  Mrs.  Katherine  Philips  and  John  Dancer, 
all  printed  as  played  in  Dublin  before  1675. 

The  earliest  management  of  Smock  Alley  was  in 
the  hands  of  Joseph  Ashbury  and  John  Richards, 
his  wife's  brother. 

Ashbury  was  born  in  London  in  1638,  and  was  an 
Eton  boy.  He  served  in  the  army  on  the  side  of  the 
Roundheads,  and,  subsequently,  on  the  side  of  the 
Royalists.  Ormond  appointed  him  Deputy  Master 
of  the  Revels  in  1662,  and  thus  he  became  connected 
with  the  drama  in  Smock  Alley.  He  and  his  son-in- 
law,  Thomas  Elrington,  established  the  peculiar 
Dublin  school  of  playing,  noted  for  its  clear,  bold 
elocution,  which  was  for  a  while  overshadowed  by 
Garrick's  school  of  grimace  and  play  of  features. 
The  Kembles,  however,  reverted  to  the  older 
methods. 

Besides  Elrington,  many  other  famous  players  were 
trained  under  Ashbury;  notably,  Wilks,  Norris, 
Doggett,  Booth,  and  Quin  ;  the  latter  all  migrated  to 
London. 
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Ashbury  held  the  post  of  Steward  of  the  King's 
Inns,  which  was  given  after  his  death  to  Ellington. 

Ashbury  was  buried  at  S.  Michan's  in  1720,  from 
his  house  in  Capel  Street ;  and  Elrington  at  the  same 
church,  in  1732,  from  his  house  in  Drumcondra  Lane. 
The  second  wife  of  Elrington  was  a  sister  of  Thomas 
Griffith,  a  player,  from  whose  daughter  was  descended 
the  baronet  of  Valuation  celebrity. 

Just  before  his  death,  Smock  Alley  had  a  rival  on  a 
small  scale  in  a  booth  started  by  Madame  Violante 
in  Fownes's  Street.  The  Dublin  Intelligence  fixes  her 
coming  in  the  middle  of  December,  1729.  Her 
entertainments  consisted  of  rope-dancing,  tumbling, 
and  short  pieces  with  music.  She  had  with  her  a 
daughter,  Lewis  Duval,  John  Duval,  and  M.  Lalouze. 
She  performed  in  Smock  Alley  till  the  middle  of 
March,  1730,  and  then  went  to  Cork.  In  the  autumn 
of  that  year,  her  booth  in  Fownes's  Street  was  opened. 
Next  year,  she  moved  to  53  South  Great  George's 
Street.  Madame  Violante's  players  were  not  quite 
so  youthful  as  has  been  supposed ;  and  we  find  them 
playing  grown-up  parts  immediately.  She  let  her 
booth  to  them  in  1732,  and  they  had  the  courage  to 
attempt  'The  Inconstant,'  '  Love  Makes  a  Man,'  and 
'Woman's  a  Riddle.'  'The  Beggar's  Opera'  they 
had  already  played  under  Madame  Violante's 
guidance. 

Smock  Alley  became  alarmed  at  their  success,  and 
invoked  the  aid  of  the  Corporation.  The  citizens, 
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however,  were  arfnoyed  at  the  interference,  and  a 
theatre  was  at  once  opened  in  Rainsford  Street,  in 
the  Liberty  of  Donore.  This  theatre  opened  on 
February  5th,  173^,  under  the  management  of  Lewis 
Duval  and  Benjamin  Husband,  with  Congreve's  '  Love 
for  Love.'  Smock  Alley  was  in  sad  need  of  repairs, 
and  the  nobility  and  gentry  determined  to  build  a 
new  theatre,  and  to  put  it  under  the  control  of  a  huge 
committee  of  thirty-six.  A  site  was  chosen  in  Aungier 
Street,  at  the  north  corner  of  Longford  Street ;  the 
Surveyor-General,  Sir  Edward  Lovet  Pearce,  was  the 
architect,  and  he  failed  in  the  very  elementary  pro- 
perty of  acoustics.  It  was  opened  with  great  pomp 
on  March  gth,  173!,  wl^  Farquhar's  'Recruiting 
Officers.'  The  views  of  the  committee  were  lofty — 
good  plays,  good  players ;  profits  not  to  be  con- 
sidered. 

The  Aungier  Street  theatre  had  quite  a  short 
history  ;  good  plays  and  operas  were  seen  there  till 
1747.  Operas  were  played  once  a  week  in  1750 
and  in  1753;  there  were  also  a  few  fashionable 
assemblies,  and  then  it  is  heard  of  no  more. 
Margaret  Woffington's  first  spoken  part  was  that  of 
Ophelia  in  Aungier  Street,  on  February  Qth,  173!-. 
Here,  also,  was  her  friend,  Isaac  Sparks ;  and  another 
friend,  John  Barrington,  a  few  years  later,  sang  and 
danced  here  his  Roratorios  in  derision  of  the  Oratorios 
in  Fishamble  Street.  Here  Dublin  people  saw 
'  Comus,'  '  Henry  VIII,'  '  As  You  Like  It,'  '  The 
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Winter's  Tale,'  'The  Tempest,'  uid  'Measure  for 
Measure.'  Aungier  Street  was  visited  by  Quin, 
Delane,  Mrs.  Clive,  Mrs.  Theo.  Gibber,  Mrs.  Arne, 
Mrs.  Reynolds,  and  Mrs.  Bellamy. 

The  Rainsford  Street  house  had  a  still  shorter 
career,  for,  on  January  i3th,  173!.  the  Right  Hon. 
Edward  Hopkins,  Master  of  the  Revels,  gave  a  patent 
to  Lewis  Duval  to  restore  Smock  Alley.  This  was 
done  by  the  aid  of  subscriptions,  and  the  Rainsford 
Street  Company  migrated  thither,  and  opened  on 
November  1510,  1735,  with  'Henry  IV,  Part  I.' 

No  manager  was  more  liberal  in  benefit  plays  for 
charities  than  Duval.  It  was  he  that  secured  the  first 
visit  of  Garrick,  in  1742.  He  resigned  the  manage- 
ment in  1743,  and  enjoyed  a  benefit  from  his  old 
theatre  till  his  death  in  1766.  He  was  buried  at 
S.  Werburgh's  at  .the  advanced  age  of  ninety,  after 
working  in  Dublin  for  thirty-seven  years. 

Thomas  Phillips  filled  the  gap  for  a  short  time;  but, 
in  1744,  Aungier  Street  and  Smock  Alley  were  placed 
under  the  same  management,  and  public  opinion 
clearly  indicated  who  should  take  up  the  reins, 
namely,  young  Thomas  Sheridan,  who  had  made  his 
first  appearance  as  Richard  III,  on  January  gth,  174!. 
Thomas  Sheridan  was  manager  for  twenty-three  years 
excepting  a  period  of  two  years,  when  Smock  Alley 
was  let  by  him  to  Victor  and  Sowdon. 

Thomas  Sheridan,  1719-1788,  was  a  son  of  the 
Rev.  Thomas  Sheridan,  D.D.,  who  lost  his  chance  of 
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promotion  by  preaching  on  King  George's  birthday 
from  the  text — "  Sufficient  unto  the  day  is  the  evil 
thereof."  He  had.  a  private  school  at  the  old  Mint 
in  Capel  Street,  where  young  Thomas  was  born ;  and 
he  was  afterwards  headmaster  of  the  Royal  School, 
Cavan. 

Young  Sheridan  was  educated  at  Westminster 
School  and  Trinity  College,  Dublin,  where  he  obtained 
a  Scholarship  in  1738.  Oxford  and  Cambridge  con- 
ferred honorary  decrees  on  him  for  his  lectures  on  the 
pronunciation  of  the  English  language.  His  later 
years  were  spent  in  England,  and  he  was  buried  at 
the  Church  of  S.  Peter,  in  Thanet.  His  wife  was  a 
Miss  Chamberlain,  daughter  of  the  Archdeacon  of 
Glendalough.  The  Sheridans  were  close  friends  of 
Dean  Swift,  and  the  Dean  was  godfather  to  Thomas. 
Before  his  marriage  he  lived  in  Fleet  Street  and  in 
Lower  Exchange  Street,  subsequently,  in  12  Dorset 
Street,  where  his  children  were  born.  Garrick's  second 
visit  to  Dublin  was  in  Sheridan's  time.  Dublin  was 
also  visited  by  WooJward,  Macklin,  andTheo.Cibber. 
The  great  rivals,  Barry  and  Mossop,  appeared  on  the 
stage  in  his  time — Barry,  as  Othello,  February  isth, 
174! ;  and  Mossop,  as  Zanga,  November  i6th,  1749. 
Another  Westminster  boy,  Thomas  King,  1730-1805, 
played  in  Dublin  from  1750  to  1758,  and  returned  to 
London  as  the  leading  comedian  of  Drury  Lane.  He 
was  tall  and  dark,  with  a  face  full  of  fun.  Thomas 
Sheridan  has  been  eclipsed  by  his  son,  Richard 
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Brinsley;  but  he  was  a  brilliant  man  in  every  way, 
winning  laurels  as  a  scholar,  a  player,  and  a  manager. 
The  Sheridan  family,  and  their  connections,  were 
more  closely  identified  with  the  drama  than  any  others 
known  to  us.  His  father  wrote ;  Dean  Swift  wrote  ; 
Thomas  wrote  himself;  his  wife  wrote;  his  son,  Richard 
Brinsley,  wrote ;  his  daughters,  Mrs.  Joseph  Le  Fanu 
and  Mrs.  Henry  Le  Fanu,  wrote ;  a  brother-in-law, 
Peter  Le  Fanu,  wrote ;  a  brother,  Richard,  played ; 
the  descendant  of  another  sister,  James  Sheiidan 
Knowles,  played  and  wrote;  a  Miss  Sheridan  appeared 
at  Crow  Street  in  the  beginning  of  the  last  century ; 
and  a  Miss  Le  Fanu  at  Fishamble  Street.  Thomas 
Sheridan  was  thoroughly  devoted  to  Shakespere,  for 
whose  plays  Smock  Alley  was  lighted  with  wax 
candles.  He  had  two  severe  struggles  with  sections 
of  the  Dublin  public  ;  one,  in  1747,  for  ejecting  from 
the  green-room  a  student  named  Kelly,  who  had 
insulted  one  of  his  players.  The  trouble  in  1754 
originated  with  the  Beef-steak  Club.  This  club  had 
become  very  aristocratic — lords,  commons,  the  Pro- 
vost, all  Tories  ;  Miss  Woffington  presided  at  the 
dinners.  The  young  Whigs  resented  the  club,  and 
demanded  an  encore  of  a  speech  in  '  Mahomet.'  With 
want  of  tact,  he  produced  the  same  play  on  that  day 
month,  refusing  the  encore.  The  Whigs  wrecked  the 
theatre,  and  Sheridan  sub-let  it  for  two  years.  In 
1756  he  returned,  made  an  apology,  and  finally  retired 
in  1758,  when  Crow  Street  was  about  to  be  opened 
as  a  rival  theatre. 
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Quite  early  in  his  career,  he  had  experience  of  a 
rival  theatre.  When  Aungier  Street  and  Smock  Alley 
came  under  one  management  in  1 744,  all  the  players 
were  not  retained,  and  the  discarded  members,  under 
Thomas  Phillips,  opened  a  small  theatre  in  Mary's 
Abbey,  off  Capel  Street,  on  January  lyth,  174*,  with 
'The  Merchant  of  Venice.'  This  theatre  must  be 
regarded  as  in  the  first  rank,  keeping  a  good  staff,  and 
aspiring  to  the  best  plays.  In  it  Dublin  people 
witnessed,  for  the  first  time,  Hoadley's  great  comedy. 
'The  Suspicious  Husband,'  April  24th,  1747.  The 
rivalry  only  lasted  three  years,  but  Sheridan  was 
determined  not  to  remain  at  Smock  Alley  in  a 
struggle  with  Crow  Street. 

Two  famous  women  played  for  Sheridan  at  Smock 
Alley,  though  most  of  their  career  was  spent  in 
London.  Miss  Margaret  Woffington,  1715  (?)-i76o, 
the  daughter  of  John  Woffington,  a  working  mason, 
who  died  leaving  a  widow  and  two  small  girls  ;  and 
George  Ann  Bellamy,  1731-1788,  the  illegitimate 
daughter  of  an  Irish  nobleman.  Both  were  very 
capable  players  both  in  tragedy  and  comedy. 

Miss  Woffington  was  tall,  with  dark  hair  and  eye- 
brows, and  had  a  good  complexion.  She  joined 
Madame  Violante's  booth  in  1730,  and  learned  to 
sing,  dance,  and  play  small  parts.  In  South  Great 
George's  Street  she  was  Polly  in  '  The  Beggar's  Opera.' 

On  February  Qth,  173^,  she  appeared  at  Aungier 
Street  as  Ophelia,  and  closed  her  short  and  brilliant 
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career  at  Covent  Garden  in  1757,  in  the  part  of 
Rosalind.  Garrick,  Macklin,  and  she  set  up  house- 
keeping together  at  6  Bow  Street,  London  ;  and  there 
was  a  contract  of  marriage  between  her  and  Garrick  ; 
but  all  her  ways  were  Bohemian  and  irregular.  Her 
younger  sister  Mary  married  the  Rev.  the  Hon. 
Robert  Cholmondeley.  Margaret  was  generous  and 
large-hearted  towards  struggling  players,  but  jealous 
and  foul-tongued  to  rivals,  and  went  so  far  as  to  stab 
Miss  Bellamy  on  the  stage.  Her  London  rivals  in 
playing  were  Mrs.  dive  and  Mrs.  Pritchard.  She 
went  to  Covent  Garden  in  1740,  but  was  back  in 
Dublin  in  1742,  andagain  1751-1754.  Miss  Bellamy 
was  small,  blue-eyed,  very  petulant  and  capricious  in 
temper,  and  became  dissipated  and  irregular  in  her 
conduct.  She  came  from  Covent  Garden  to  Dublin 
in  1742,  where  she  stayed  till  1745.  She  spent 
another  winter  season  in  Dublin  in  1760-1761.  She 
was  the  original  Dublin  Juliet  and  Beatrice. 

Isaac  Sparks  was  the  genius  of  low  comedy  in 
Dublin  from  1730  to  1776,  with  the  exception  of  a 
few  years  in  London.  His  tall,  corpulent  figure  was 
on  many  sign-boards  through  the  city,  as  Captain 
O' Blunder,  the  brave  Irishman  of  Thomas  Sheridan's 
farce.  He  began  in  Madame  Violante's  booth.  His 
son  Richard,  and  his  daughter-in-law,  formerly 
Frances  Ashmore,  an  excellent  young  Dublin  player, 
may  be  mentioned  here,  though  they  belong  to  a  later 
period.  Richard  was  not  a  great  player.  Porter,  a 
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police  magistrate,  connects  the  origin  of  the  word 
quiz  with  Richard.  The  story  is  that  Daly  and 
others  were  discussing  the  histrionic  ability  of  Richard 
in  a  tavern  in  Eustace  Street  on  August  2ist,  1791, 
when  Daly  made  a  bet  that  he  would  invent  a 
new  word  to  describe  him,  and  have  it  accepted. 
Accordingly,  he  procured  men  to  go  round  the  city  at 
night,  and  chalk  the  word  quiz  on  every  door  and 
window.  Next  morning  Dublin  awoke  to  find  the 
vocabulary  enriched. 

Mrs.  Frances  Sparks  was  most  versatile.  Tragedy, 
comedy,  opera,  and  farce — all  came  alike  to  her. 
She  added  greatly  to  the  popularity  in  Dublin  of 
Widow  Brady  and  Clarissa.  She  played  here  from 
1765  to  1779  ;  from  1783  to  1785  ;  and  was  back  for 
a  few  weeks  later.  She  would  probably  have  been 
permanently  on  the  staff;  but  Mrs.  Daly,  the  mana- 
ger's wife,  took  up  many  of  her  parts  in  comedy. 
She  and  her  husband  lived  in  Smock  Alley,  and  in 
Upper  Exchange  Street. 

Benjamin  Victor  and  John  Sowdon  rented  Smock 
Alley  from  Sheridan,  1754-1756.  Sowdon  was  a 
player  ;  Victor  had  given  up  an  Irish  linen  house  in 
Pall  Mall  to  become  Sheridan's  treasurer  in  1746. 
He  affected  poetry  and  theatrical  history,  which 
brought  him  no  renown.  He  married  Mary  Danvers, 
a  promising  young  player,  who  died  in  1757  ;  and  in 
the  next  year  he  married  Penelope  Wolseley. 

Barry,  Mossop,  and  Woodward  all  played  at  Smock 
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Alley   in   this   period ;    and   the   exquisite  voice   of 
Dr.  Arne's  great  pupil,  Charlotte  Brent,  was  heard  in 

1756. 

When  Sheridan  retired  timidly  in  1758  from  Smock 
Alley,  the  management  was  taken  over  by  Henry 
Brown — an  excellent  comedian  from  Bath — for  one 
season  as  Sheridan's  deputy,  and  for  another,  on 
his  own  account.  Brown  introduced  to  Dublin 
Mrs.  Frances  Abington,  1737-1815,  one  of  the  most 
brilliant  women  of  the  eighteenth  century. 

Her  father,  Barton,  had  been  a  private  in  the 
Guards,  and  kept  a  cobbler's  stall.  The  poor  child 
sold  flowers,  sang,  and  recited  poetry  in  the  streets, 
always  educating  and  improving  herself.  In  the 
service  of  a  French  milliner,  she  learned  the  lan- 
guage, and  taste  in  dress ;  in  addition,  she  soon 
acquired  Italian,  music,  and  dancing.  In  1755, 
Theo.  Gibber  gave  her  an  opening  in  the  Haymarket, 
from  which  she  moved  to  Drury  Lane  in  1756;  but 
all  the  best  parts  were  given  to  Mrs.  Clive  and 
Mrs.  Pritchard.  After  a  turn  in  the  provinces,  she 
came  to  Dublin  in  1760,  in  her  twenty-third  year, 
being  already  hampered  by  a  marriage  with  Abington, 
her  music  master.  She  made  her  first  appearance  in 
Smock  Alley  as  Beatrice  on  February  i3th,  1760, 
Brown  himself  playing  Benedick.  All  the  ladies 
eagerly  copied  her  exquisite  taste  ;  and,  indeed,  all 
Dublin  was  charmed  with  her  beauty,  grace,  and  wit. 
She  remained  in  Dublin  more  than  five  years,  except 
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for  a  short  visit  to  London.  She  played  for  both 
Mossop  and  Barry,  with  some  caprice ;  she  returned 
to  London  in  1756,  and  became  at  once  Garrick's 
Queen  of  Comedy  at  Drury  Lane.  She  never  forgot 
Dublin,  where  she  first  received  the  training  and 
encouragement  that  led  to  honour;  and  visited 
it  again  in  1778,  1786,  1790,  and  1793.  Comedy 
in  every  form  was  brilliantly  played;  but,  pro- 
bably, Kitty  in  '  High  Life  Below  Stairs '  was  her 
masterpiece. 

Everybody  must  admire  the  personality  of  this 
resolute  woman,  who  raised  herself  from  mean  and, 
perhaps,  vicious  surroundings  to  competence  and 
esteem,  and  obtained  entrance  into  circles  denied  to 
most  of  the  stage  sisterhood  of  the  day.  At  her  first 
Dublin  benefit,  March  i8th,  1760,  Abington  was 
given  a  speaking-part  as  Justice  Greedy  in  '  A  New 
Way  to  Pay  Old  Debts,'  but  the  experiment  was  not 
repeated,  and  he  was  relegated  to  the  orchestra: 
indeed,  she  was  obliged  to  maintain  him  afterwards 
on  the  condition  of  living  apart. 

When  Madame  Violante  moved  to  South  Great 
George's  Street,  her  old  booth  at  Fownes's  Street  and 
Crow  Street  was  turned  into  a  music  hall  and  assembly 
room,  somewhat  of  the  same  kind  as  that  in  Fishamble 
Street.  On  Tuesday  evenings  a  Mr.  Johnson  held 
assemblies  in  Crow  Street.  Saturday  evenings  were 
claimed  by  Fishamble  Street. 

In  Crow  Street,  Barry  and  Woodward,  aided  by 
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public  subscriptions,  built  a  new  theatre  at  a  cost  of 
£22,000,  including  the  purchase  of  the  freehold, 
which  was  essential  to  get  a  licence  for  playing.  It 
was  opened  on  October  23rd,  .,1758,  with  Gibber's 
comedy,  '  She  would  and  She  would  not.'  Sixty-two 
years  later,  it  closed  with  '  Richard  III '  and  '  Rosina ' 
on  May  i3th,  1820.  It  was  in  active  operation  about 
fifty-three  years,  being  for  the  other  years  closed, 
because  Smock  Alley  and  Crow  Street  came  under 
the  same  management,  both  being  used  at  intervals. 
Crow  Street  wrested  from  Smock  Alley  the  official 
recognition  of  being  the  Theatre  Royal  in  1759. 
Spranger  Barry  and  Henry  Woodward  only  worked 
together  four  years.  Barry  loved  costly  pageants,  and 
Woodward  loved  costly  pantomimes,  after  the  manner 
of  Rich  in  Covent  Garden.  They  lost  money  instead 
of  gaining  it,  and  Woodward  returned  to  Covent 
Garden  in  1762,  from  whence  he  had  come.  He  was 
a  harlequin,  and  a  good  low  comedian.  Both  men 
were  born  in  the  same  year,  and  died  in  the  same 
year. 

Spranger  Barry,  1717-1777,  was  a  son  of  William 
Barry,  a  goldsmith  in  Skinner  Row,  and  was 
baptized  in  S.  Werburgh's  Church,  where  the  Barrys 
and  Archdalls  sat  in  the  same  pew.  He  was  brought 
up  to  his  father's  business,  and  served  as  Constable 
of  the  Watch  in  1741.  Business  and  he  soon  parted 
company,  and  he  made  a  brilliant  entrance  on  the 
stage  at  Smock  Alley,  on  February  i5th,  174-*,  as 
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Othello.  He  was  already  married,  but  his  first  wife 
apparently  died  in  1764.  Nature  was  very  bountiful 
to  Barry :  tall,  graceful,  and  possessing  a  voice  of 
exquisite  music  and  sweetness,  he  was  the  ideal  of 
tragedy  and  stately  comedy.  He  had  spent  three 
seasons  in  Dublin,  and  nearly  ten  in  London,  before 
the  opening  of  Crow  Street.  He  spent  nine  years  in 
Crow  Street,  and  returned  to  London,  where  he  was 
readily  welcomed.  He  revisited  Dublin  in  1771, 
1773,  and  1774.  The  Dublin  people  wished  to  have 
more  of  him,  but  his  later  years  were  sadly  racked 
with  gout.  In  1777,  he  was  laid  to  rest  in  the 
cloisters  of  Westminster,  where  his  second  wife,  the 
great  player,  followed  in  1801.  His  public  life  covered 
thirty-three  years  of  rare  splendour  and  popularity. 
Barry  was  at  his  best  in  tragedy,  and  at  his  worst  in 
opera.  His  great  wife,  Ann  Barry,  was  trained  by 
himself  in  Crow  Street.  Though  she  was  married 
three  times,  we  cannot  call  her  by  any  other  name  than 
Barry. 

Ann  Street,  1734-1801,  was  born  in  Bath,  and  never 
knew  the  depths  of  poverty,  as  her  mother  settled  a 
small  annuity  upon  her,  in  the  hope  that  she  would 
retire  from  the  stage.  After  two  years  in  the  English 
provinces,  she  and  her  first  husband,  Dancer,  came 
to  Crow  Street,  where  she  appeared  as  Cordelia  on 
November  8th,  1758.  She  had  the  unique  experience 
of  playing  at  Crow  Street  in  company  with  three 
husbands,  Dancer,  Barry,  and  Crawford.  Dancer  was 
Ranger  on  March  3ist,  1759. 
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Mrs.  Barry  was  tall,  fair,  graceful,  shortsighted,  with 
brown  eyes  and  auburn  hair.  By  training,  slowly,  but 
very  surely,  her  voice  was  modulated  to  the  utmost 
sweetness.  She  was  : — 

"  That  tragic  queen,  who  draws  pathetic  tears  from  every  eye, 
And  glads  the  heart  with  softest,  sweetest  voice." 

Her  versatility,  both  in  quality  and  quantity,  has 
never  been  surpassed.  Her  pathos  as  Lady  Randolph 
could  startle  rows  of  spectators  from  their  seats.  Her 
fun  as  Widow  Brady,  a  part  written  for  her  by  Garrick 
could  keep  them  rippling  with  laughter.  English 
though  she  was,  she  was  beloved  by  the  Dublin 
people.  Mrs.  Siddons,  in  their  opinion,  could  not 
approach  her ;  she  never  had  the  pathos,  and  she  was 
an  utter  failure  in  comedy.  Mrs.  Barry,  as  we  delight 
to  call  her  still,  continued  to  visit  Dublin  till  1783. 
She  was  quite  unable  to  make  Crawford  a  decent 
player. 

Henry  Mossop,  1728  (?)-i774,  was  a  son  of 
Rev.  John  Mossop,  Prebendary  of  Kilmeen,  Tuam, 
and  was  educated  at  Dublin  University,  where  he 
obtained  a  Scholarship  in  1747.  He  made  his  first 
appearance  as  Zanga,  November  i6th,  1749,  under 
Thomas  Sheridan.  Mossop  was  a  man  of  culture, 
and  excellent  in  rugged  tragedy.  Zanga,  indeed,  was 
his  best  part.  His  attitudes  were  ungraceful,  particu- 
larly one  with  hand  on  hip,  like  a  teapot ;  but  his 
voice  was  clear  and  resonant,  even  in  a  whisper,  and 

c 


1 8  THE    PRE-VICTORIAN    DRAMA    IN    DUBLIN. 

wonderful  power  shone  from  his  hazel  eyes.  He  had 
spent  three  years  on  the  Dublin  stage,  and  eight  on 
the  London  one,  before  he  made  his  venture  in 
Smock  Alley.  In  the  fierce  rivalry  that  ensued 
between  Crow  Street  and  Smock  Alley,  the  Viceregal 
Court  supported  the  Theatre  Royal;  but  the  Countess 
of  Brandon,  and  other  great  ladies,  gave  their 
influence  to  Mossop.  One  might  have  expected  the 
battle  to  be  decided  by  tragedy,  in  which  both 
players  were  distinguished ;  but  it  was  not  so. 
English  opera  turned  the  scale  for  Mossop,  and 
Barry  retired  from  an  untenable  position. 

In  1765,  opera  was  seen  in  Smock  Alley  on  ninety- 
six  evenings,  and  in  Crow  Street  on  thirty-four ;  in 
1766,  in  Smock  Alley  on  eighty-three  evenings,  and 
in  Crow  Street  on  twenty-eight.  Mossop  paid 
enormous  sums  to  Ann  Catley  and  Tenducci,  and  the 
vulgar  Catley  won  the  fight,  such  as  it  was.  Barry 
found  work  and  friends  in  London.  Mossop,  driven 
out  in  turn  about  five  years  later,  had  no  friends, 
found  no  work,  and  died  with  a  few  coppers  in  his 
pocket,  after  two  years  of  neglect  and  ill-health. 
People  said  that  Garrick  could  have  come  to  his 
rescue,  but  generosity  did  not  overflow  in  the  little 
manager  of  Drury  Lane.  He  would  not  tolerate  a 
rival  near  his  own  throne. 

Ann  Catley,  1745-1789,  was  the  daughter  of  a 
hackney  coachman  in  London.  Macklin  introduced 
her  to  Mossop  in  1764.  She  stayed  in  Dublin  pretty 
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constantly  till  1770,  and  revisited  it  from  Covent 
Garden  in  1773,  1775,  1776,  1777,  and  1778.  She 
had  a  good  soprano  voice,  but  her  manners  were 
coarse,  and  her  life  irregular,  so  that  we  feel  somewhat 
disgusted  with  the  Dublin  ladies  who  imitated  her 
hair  brushed  low  on  the  forehead — '  Catlified'  was  the 
phrase.  She  was  economical,  and  had  bought  a  good 
house  at  Ealing,  having  saved  .£5,000.  In  Dublin, 
she  lived  in  Dorset  Street.  She  retired  in  1784.  Her 
encore  songs  were  '  Aileen  Aroon '  and  '  Push  about 
the  Jorum.' 

For  some  three  years  after  the  departure  of  Barry, 
Mossop  took  matters  very  easily;  but  on  February 
26th,  1770,  William  Dawson  opened  a  rival  theatre  in 
Capel  Street  under  the  title  of  '  The  City  Theatre.' 
It  was  just  above  Mary's  Lane.  Randal  Stretch  had 
used  the  premises  for  many  years  as  a  puppet-show  : 
and  as  the  puppets  did  not  require  a  green-room,  but 
simply  hung  with  their  faces  to  the  wall,  the  back- 
parlour  of  an  adjacent  shop  was  hired.  It  opened 
with  'Richard  III,'  and  during  the  four  years  in  which 
the  company  played  together,  it  must  be  regarded 
as  in  the  first  rank.  In  former  days  when  Barry 
announced  a  new  play  at  Crow  Street,  Mossop 
strained  every  nerve  to  produce  it  on  the  same  night, 
or  even  before  it ;  now  he  found  himself  repaid  in  the 
same  way  by  Dawson.  And  so  it  came  about  that 
'  The  West  Indian,'  '  She  Stoops  to  Conquer,'  and 
'  Lionel  and  Clarissa,'  were  first  seen  by  Dublin 
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people  in  the  little  house  in  Capel  Street.  Dawson 
played  a  little  himself,  but  he  brought  out  his  great 
step-son,  William  Thomas  Lewis,  and  he  had  Isaac 
Sparks,  Clinch,  John  O'Keefe,  Miss  Ashmore,  and 
Miss  Leeson.  Robert  Mahon  sang  excellently. 
Capel  Street  was  visited,  moreover,  by  Macklin, 
Miss  Younge,  and  the  younger  Wilks. 

Thomas  Ryder  succeeded  Mossop  in  1772.  He  is 
said  to  have  been  a  Nottingham  man.  He  brought 
to  Smock  Alley  great  experience  gathered  in  the  Irish 
provinces,  and  was  an  excellent  comedian  himself. 
After  1774  he  had  no  opposition  in  Dublin,  except 
for  a  few  weeks  in  1776,  when  opera  was  carried  on 
in  Crow  Street  by  Michael  Arne.  Ryder  moved  his 
company  to  Crow  Street  later  in  the  same  year ;  and 
in  1781  he  resigned  the  management  to  Richard  Daly, 
becoming  a  simple  player  again.  He  spent  1 787-^0 
at  Covent  Garden,  and  then  returned  to  Dublin.  He 
was  buried  at  Drumcondra,  at  the  age  of  55,  in  1790. 
It  was  considered  the  highest  treat  to  see  Ryder  and 
Mrs.  Abington  in  a  minuet  in  'High  Life  Below  Stairs.' 
Ryder  first  appeared  at  Smock  Alley  on  December  7th, 
1757,  under  Sheridan,  as  Captain  Plume.  Richard 
Daly,  a  Galway  man,  was  a  fellow  commoner  in 
Trinity  College,  which  he  left  without  a  degree,  being 
more  noted  for  brawling  than  for  study.  He  was  a 
tall,  well-built  man,  with  a  cast  in  his  eye,  which  made 
him  a  very  dangerous  swordsman.  Macklin  gave  him 
some  training  for  the  stage,  and  he  spent  some  years 
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at  Covent  Garden,  and  some  more  under  Ryder* 
His  wife  was  a  better  player  than  himself.  She  joined 
the  company  in  1776  as  Miss  Barsanti;  and,  as  Widow 
Lister,  she  married  Daly  in  1779.  She  contrived  to 
oust  Mrs.  Richard  Sparks  from  her  parts  in  comedy. 

Daly  was  manager  from  1781  to  1797,  when  he 
retired  in  favour  of  Jones.  In  Daly's  time  Smock 
Alley  was  finally  abandoned  for  Crow  Street.  Jones 
gave  him  an  annuity,  and  he  managed  to  get  a  pension 
of  ;£ioo  from  the  Irish  Government.  He  died  in 
1813.  It  was  he  that  introduced  J.  P.  Kemble, 
Mrs.  Siddons,  Elizabeth  Farren,  and  Mrs.  Inchbald 
to  the  Dublin  people.  The  singers,  Mrs.  Crouch  and 
Michael  Kelly,  also  were  brought  over  by  Daly. 
Daly  kept  a  fair  company  together,  but  reliance  had 
already  begun  to  be  placed  on  visits  from  players  in 
London  in  their  off-season. 

John  Johnstone,  1749-1829,  son  of  a  quartermaster 
in  a  dragoon  regiment,  born  in  Kilkenny  Barracks, 
was  one  of  Ryder's  singers  who  remained  with  Daly. 
His  sweet  tenor  voice  did  not  last,  and  we  find  him 
in  later  life  as  the  chief  exponent  of  the  Irish  gentle- 
man in  comedy — a  part  in  which  his  height  helped 
him. 

Sarah  Siddons,  1758-1831,  the  eldest  of  the  Kemble 
family,  was  tried  in  Drury  Lane  in  1775,  and  was 
obliged  to  return  to  the  provinces  for  seven  years. 
She  was  tall  and  stately  in  her  youth,  but  she  had 
odious  red  hair,  and  became  so  massive  that  she  had 
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to  be  helped  to  rise  from  a  chair.  The  Kembles 
revived  the  old  Dublin  declamatory  playing ;  and  in 
strong  tragedy,  Mrs.  Siddons  had  no  superior,  but  she 
had  not  the  sweet  pathos  of  Mrs.  Barry,  and  her 
attempts  at  comedy  made  ladies  weep.  She  was 
penurious  and  even  greedy  in  her  transactions  with 
the  benefits  of  poor  Dublin  players.  She  visited 
Dublin  in  1783,  1784,  1793,  1802,  and  in  1805.  On 
her  first  two  visits  she  played  no  Shakespere,  though 
she  subsequently  became  a  great  Lady  Macbeth.  Her 
son  Henry  was  in  Dublin  in  1797. 

John  Philip  Kemble,  1757-1823,  was  educated  in 
Douay.  He  learned  his  profession  in  Dublin  in  1781 
and  1782.  He  was  a  far  more  versatile  player  than 
Mrs.  Siddons.  He  has  never  been  surpassed  as 
Coriolanus  and  Hamlet.  He  never  forgot  Dublin, 
even  when  he  became  a  London  manager.  He  was 
here,  in  all,  twelve  times.  He  was  tall  and  dignified. 

Stephen  Kemble,  1758-1822,  was  the  second 
brother.  He  was  able  to  play  Falstaff  in  Crow  Street 
without  padding. 

Charles  Kemble,  1775-1854,  was  the  fourth  brother, 
and  was  also  educated  at  Douay.  He  was  tall,  but 
ungainly  ;  he  trained  himself  into  the  front  rank, 
especially  in  comedy,  in  which  he  was  better  than 
Sarah  or  John.  He  visited  Dublin  in  Jones's  time 
in  1813,  1814,  1819,  1829,  1830,  and  1835.  His 
wife,  formerly  Marie  Therese  de  Camp,  was  with 
him  in  1814.  She  was  also  in  Crow  Street  in  1812. 
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She  was  a  short,  stout,  dark-eyed  woman,  and  could 
play  and  sing. 

The  Hitchcocks  came  to  Crow  Street  from  England 
in  Daly's  time.  Robert  himself  was  past  his  time, 
and  was  content  to  be  a  prompter.  He  kept  an 
English  school  at  4  Clarendon  Street,  and  filled  up 
his  leisure  time  with  an  incomplete  '  Historical  View 
of  the  Irish  Stage.'  The  house  is  now  absorbed  in 
Messrs.  Switzer's.  Mrs.  Hitchcock  held  on  as  a 
useful  player  for  thirty  years,  of  the  same  type  as 
Mrs.  Heaphy,  the  mother-in-law  of  O'Keefe.  She 
took  her  final  benefit  as  Mrs.  Malaprop  on  April 
26th,  1810.  Miss  Hitchcock  played  and  sang  in 
Dublin  for  five  years,  and  then  married  a  young 
barrister,  who  became  Recorder  of  Dublin,  and  was 
knighted.  Young  Robert  became  a  police  magis- 
trate. He  and  his  sister's  husband  had  been  Scholars 
together  in  Trinity  College. 

Frederick  Edward  Jones,  1759-1834,  commonly 
known  as  Buck  Jones,  was  another  Trinity  College 
man,  hailing  from  Vesington,  County  Meath.  A 
road  still  bears  his  name,  and  his  house  on  the  road 
has  the  name  'Clonliffe'  still  unaltered.  He  was 
manager  of  Crow  Street  from  1797  till  1820,  when 
the  Dublin  people,  weary  of  him,  built  a  new  theatre 
in  Hawkins  Street.  The  habit  continued  of  relying 
on  the  off-season  of  London  players.  There  were, 
however,  in  the  permanent  company,  several  players 
of  great  merit. 
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Sarah  Smith,  1783-1850,  obtained  an  engagement 
at  Covent  Garden  in  1805  ;  but  Mrs.  Siddons  being 
on  the  throne,  she  came  on  to  Crow  Street  in  1808, 
where  she  stayed  till  1811.  She  was  then  twenty-five 
years  of  age,  tall,  noble-looking,  and  had  a  rich, 
melodious  voice.  Tragedy  and  stately  comedy  were 
magnificently  performed.  In  1814  she  married 
George  Bartley,  a  player.  She  had  the  pain  of  losing 
both  her  children  by  early  death,  and  in  her  later 
years  she  suffered  from  partial  paralysis.  She  visited 
the  United  States  with  her  husband  in  1818,  and 
came  to  Hawkins  Street  with  him  in  1821. 

Eliza  O'Neill,  1791-1872,  daughter  of  a  stage 
manager  at  Drogheda,  succeeded  Miss  Smith  at  Crow 
Street  on  October  nth,  1811.  She  appeared  as 
Widow  Cheerly.  She  stayed  till  1814,  but  came 
back  in  1819 — the  last  year  of  her  public  life — before 
she  married  Wrixon  Beecher,  of  County  Cork.  She 
had  a  Greek  face,  and  was  of  middle  height,  with  a 
slight  stoop.  She  was  not  so  good  a  tragedian  as 
Miss  Smith ;  but,  perhaps,  she  surpassed  her  in 
comedy. 

William  Augustus  Conway,  1789-1829,  was  an 
excellent  young  player.  He  was  born  in  West- 
minster, and  educated  at  Barbadoes.  He  came  to 
Crow  Street  from  the  English  Provinces  in  1810,  and 
stayed  till  1813.  He  visited  Dublin  again  in  the 
winter  of  1816-1817.  Conway  was  tall  and  hand- 
some, and  had  brilliant  elocution,  though  he  was 
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nervous.  He  was  attached  to  Miss  O'Neill,  with 
whom  he  had  often  played  Romeo.  He  was  acciden- 
tally drowned  in  America. 

Mrs.  John  Edwin,  junior,  made  two  lengthy  stays 
in  Crow  Street,  1804-1808,  and  1815-1818.  She  was 
a  good  player,  with  wide  range.  She  buried  her 
husband  at  S.  Werburgh's,  from  3  Dame  Street,  affec- 
tionately attributing  his  death  to  hostile  criticism. 
He  had  been  called  "  the  lubbard  spouse  of 
Mrs.  Edwin." 

Poor  woman  !  the  worthless  man  was  a  victim  of 
brandy. 

Among  the  distinguished  visitors  who  played  in 
Dublin,  a  high  place  is  justly  due  to  Edmund  Kean, 
1787-1833,  and  William  Charles  Macready,  1793- 

1873- 

Kean  was  son  of  Ann  Carey,  a  granddaughter  of 
the  Henry  Carey  who  wrote  '  Sally  in  our  Alley.' 
He  appeared  at  Drury  Lane  in  1814,  and  visited 
Dublin  eight  times  between  1815  and  1833.  He 
was  a  small,  dark-eyed  man,  impetuous,  and  bad- 
tempered.  His  habits  were  irregular,  and  no  amount 
of  earnings  could  keep  him  out  of  debt. 

William  C.  Macready  was  a  son  of  William 
Macready,  the  Dublin  player  and  dramatist.  He 
was  a  most  careful  and  polished  player,  without  the 
genius  of  Barry,  Kemble,  or  even  Kean.  He  was 
educated  at  Rugby,  and  was  intended  for  the  bar. 
He  visited  Dublin  in  1815,  1816,  1826,  1830,  1832, 
l833>  !834»  and  1835. 
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Charles  Incledon  (1763-1826),  son  of  a  Cornish 
barber-surgeon,  was  a  choir-boy  at  Exeter  Cathedral, 
from  which  he  ran  off  to  sea  ;  the  officers,  however, 
encouraged  him  to  follow  up  his  singing.  He  had  a 
tenor  voice  of  fourteen  natural  notes,  and  nine  falsetto 
ones.  Opera  needs  playing  as  well  as  singing,  and 
Incledon  was  not  a  good  player ;  his  memory  was 
poor,  his  accent  vulgar,  and  his  manner  obtrusive;  he 
wore  many  rings  and  many  seals,  and  carried  a 
gold  snuff-box ;  his  type  often  appears.  Between 
1791  and  1819  he  paid  fifteen  visits  to  Dublin, 
singing  leading  parts  in  all  the  musical  plays. 

Sometimes  he  chose  sacred  concerts  for  his  benefits, 
and  obtained  the  services  of  the  cathedral  choristers. 
His  charm  lay  in  ballad-singing  ;  and  his  encores 
included  '  Black-eyed  Susan,'  '  Tom  Bowling,'  '  Sally 
in  Our  Alley,'  'Old  Towler,'  'The  Storm,'  'The 
Death  of  Benbow,'  and  '  Scots  wha  hae.'  He 
lodged  in  Dame  Street  and  College  Green. 

John  Braham,  1774  (?)-i856,  was  born  in  London 
of  Hebrew  parentage,  and  reared  by  Leoni.  He 
went  to  Italy  to  study  in  1797,  and  sang  with  Nancy 
Storace  on  the  Continent,  returning  to  London  in 
1801.  He  was  a  short,  stout  man,  and  had  a  tenor 
voice  of  very  wide  range  ;  he  injured  it  by  forcing  it 
in  unnecessary  display.  He  received  enormous 
wages,  most  of  which  he  lost  in  theatrical  buildings. 
His  daughter,  Frances,  married  four  times,  including 
among  her  husbands  Earl  Waldegrave  and  Lord 
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Carlingford.  Braham's  great  encores  were  '  Robin 
Adair,'  and  the  tenor  part  in  his  own  duet,  '  All 's 
Well,'  from  the  opera,  'The  English  Fleet  in  1342.' 
Also  '  The  Death  of  Nelson,'  his  own  composition. 

Charles  Edward  Horn,  1786-1849,  was  a  son  of  a 
German  who  was  organist  at  S.  George's,  Windsor. 
His  voice  had  both  tenor  and  baritone  notes.  Like 
Braham,  he  was  a  composer ;  and  we  owe  him  '  Cherry 
Ripe,'  and  the  duet,  '  I  know  a  Bank.'  He  sang  in 
Dublin  1817-1819.  His  encores  were  'Scots  wha 
hae,'  'The  Death  of  Nelson,'  and  'The  Minstrel 
Boy.' 

Thomas  Simpson  Cooke,  1782-1848,  had  a  musical 
warehouse  in  45  Dame  Street.  He  sang  in  Crow 
Street,  1811-1814,  and  then  went  to  Drury  Lane.  He 
was  back  in  1815  and  1816.  His  wife  also  sang. 

Thomas  Philipps,  1774-1841,  spent  nearly  ten 
years  in  Crow  Street  between  1801  and  1817.  The 
author  of  '  Familiar  Epistles  '  was  severe  on  him  : — 

"  Smirking  Philipps,  full  of  graces, 
With  feeble  voice,  yet  sweet  and  true  : 
But  of  his  pipe  so  vain  withal, 
That,  faith,  he  never  sings  at  all." 

Mrs.  Lazenby  and  her  sister,  Miss  Griglietta,  sang  in 
Crow  Street  in  1816-1818.  The  former  married 
George  Lazenby,  who  had  an  Italian  warehouse  in 
34  Parliament  Street.  The  firm  is  now  in  Wigmore 
Street,  Portman  Square,  London.  Miss  Griglietta's 
encores  were  '  Love's  Young  Dream,'  '  The  Last 
Rose  of  Summer,'  and  '  The  Meeting  of  the  Waters.' 
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The  precocious  '  Infant  Roscius,'  William  Henry 
West  Betty,  1791-1874,  was  in  Dublin  two  months, 
from  November,  1903,  till  January,  1904,  playing 
nine  times. 

William  Farren  was  another  great  comedian  who 
owed  his  training  to  Dublin.  He  may  be  considered 
the  successor  of  Tom  King,  so  far  as  the  part  of 
Lord  Ogilby  is  concerned.  He  went  to  Covent 
Garden  in  1818,  but  soon  returned  to  be  associated 
in  the  management  of  Crow  Street.  He  was  great 
fun  as  Sir  Peter  Teazle. 

We  have  noticed  in  this  chapter  all  the  Dublin 
theatres  that  can  claim  the  first  rank  within  the  period 
discussed.  The  faint  effort  made  by  Brunswick 
Street  in  1833  and  1837,  and  Abbey  Street  in  1835- 
1837,  need  scarcely  be  considered.  It  remains  that  a 
short  account  of  Fishamble  Music  Hall  and  Theatre 
should  be  given. 

The  music  hall  was  built  in  1741  in  20  Fishamble 
Street,  and  was  just  in  time  for  Handel's  Oratorios. 
Its  glorious  period  was  from  1742  till  1769,  when  its 
functions  began  to  be  drawn  off  to  the  Rotunda  and 
to  Ranelagh  Gardens.  It  was  in  no  respect  like  a 
modern  theatre  of  varieties,  but  the  school  and  scene 
of  the  best  classical  music,  sacred  and  secular.  There 
were  to  be  heard  oratorios,  serenatas,  masques,  and 
concerts.  There  were  held  charity  balls ;  and  on 
Saturday  evenings  throughout  the  season,  an  Assembly 
Room,  under  the  careful  management  of  Mrs.  Walker 
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and  Mrs.  Hamilton.  This  was  a  great  boon  for 
people  who  had  previously  few  acquaintances. 

Introductions  were  obtained  which  often  led  to 
wedlock.  Of  course,  in  times  when  college  striplings 
and  bearded  Goliaths  wore  swords,  there  was  some 
risk  of  meetings  of  another  kind,  but  these  added 
zest  to  the  Assembly  Room.  Such  entertainments, 
furnished  with  refreshments  according  to  taste,  were 
better  than  cock-fighting. 

The  musical  treats,  for  which  a  high  price  was 
demanded,  raised  enormous  sums  for  charities  above 
all  expenses.  Among  the  musical  performances  were 
the  following : — 

Humphreys — 'Esther'  (April  7th,  1742)  Handel. 
Jennens — 'The  Messiah'  (April  i2th,  1742)  Handel. 
Morell — '  Judas  Maccabasus  '  Handel. 

Humphreys — '  Deborah  '  Handel. 

Newburgh  Hamilton — '  Samson '  Handel. 

Morell — '  Joshua '  Handel. 

Humphreys — '  Athaliah  '  Handel. 

'  Solomon '  Handel. 

Jennens — '  Saul '  Handel. 

'  Stabat  Mater  Dolorosa  '         Pergolesi. 
Ed.  Moore — '  Solomon  '  (a  Serenata)  William  Boyce. 

'  Solomon's  Temple  '  (do.) 

R.  Broadway,  Organist  of  S.  Patrick's. 

'  The  Death  of  Abel '     Dr.  T.  A.  Arne. 

'  Noah '  Pasquali. 

'  Isaac  '  Tomaso  Giordani. 
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Gay — '  Acis  and  Galatea '  Handel. 

Dryden — 'Alexander's  Feast'  Handel. 
Milton — '  L' Allegro '  and  '  II  Penseroso  '         Handel. 

Dryden — '  The  Triumph  of  Virtue '  Bricklay. 

'  The  Triumph  of  Cupid  '  Giordani. 

'  L'Endimione  ' 

Mallet—'  Alfred  the  Great '  Dr.  T.  A.  Arne. 

The  following  dramas  were  played  for  charities  at 
this  early  period : — '  Beggar's  Opera,'  '  Phaedra,' 
1  Philoclea,'  and  '  The  Mock  Doctor.' 

Fishamble  Street  became  a  private  theatre  in  1777. 
It  was  often  used  by  officers  and  other  amateurs  for 
charities.  Finally,  it  sank  to  the  position  of  third- 
class  theatre,  and  lingered  as  such  till  1867. 


/IDelpomene  an&  ZTbalta- 

SHAKESPERE. 

tHERE  is  no  record  or  tradition  of  the  following 
plays  having  been  seen  in  Dublin  within  the 
period  covered  by  our  search  : — '  Titus  Andro- 
nicus,'   '  Henry  VI,'   in   any   of  its   parts,    '  Love's 
Labour 's  Lost,'  '  The  Two  Gentlemen  of  Verona,' 
'  The  Taming  of  the  Shrew,'  '  Troilus  and  Cressida,' 
'  Antony  and  Cleopatra,'  '  Pericles.' 

The  other  plays  we  shall  simply  set  forth  in 
accordance  with  the  date  of  their  origin,  as  con- 
jectured by  Professor  Dowden,  without  classifying 
them  as  tragedies,  comedies,  &c. 

Times. 

'  The  Comedy  of  Errors '  ...  ...  29 

'  A  Midsummer  Night's  Dream '     ...  ..,  i 

'Richard  III'                  ...  ...  ...  245 

'  Romeo  and  Juliet '         ...  ...  ...  205 

'Richard  II'                    ...  ...  ...  6 

'King  John'                     ...  ...  59 

'  Merchant  of  Venice '      ...  ...  ...  155 

'  i  Henry  IV                   ...  ...  ...  107 

'2  Henry  IV                   ...  ...  ...  25 

'  Henry  V        ...             ...  ...  ...  20 
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Times. 

'Merry  Wives'                 ...  ...  ...  63 

'  Much  Ado  about  Nothing '  ...  ...  97 

'  As  You  Like  It '             ...  ...  ...  93 

'  Twelfth  Night '               ...  ...  ...  31 

'  All's  Well  that  Ends  Well'  ...  ...  6 

1  Measure  for  Measure '  ...  ...  32 

1  Julius  Caesar '                 ..  ...  ...  72 

'Hamlet'          ...             ...  ...  ...  296 

'Othello'          ...             ...  ...  ...  213 

'Lear'                ...             ...  ...  ...  129 

'Macbeth'        ...             ...  ...  ...  231 

'Coriolanus'     ...             ...  ...  ...  73 

'Timon'            ...             ...  ...  ...  6 

'Cymbeline'     ...             ...  ...  ...  22 

'The  Tempest'                ...  ...  ...  114 

1  Winter's  Tale '               ...  ...  ...  n 

'Henry  VIII'                  ...  ...  ...  75 

Total,  ...  2,416 

Smock  Alley     ...             ...  ...  ...  851 

Rainsford  Street               ...  ...  ...  i 

Aungier  Street                  ...  ...  ...  38 

1.  Capel  Street  (Mary's  Abbey)  ...  ...  9 

2.  Capel  Street                ...  ...  ...  15 

Crow  Street                      ...  ...  ...  1,105 

Fishamble  Street              ...  ...  ...  5 

Rotunda                           ...  ...  ...  n 

Abbey  Street                    ...  ...  ...  2 

Hawkins  Street                ...  ...  ...  379 

Total,  ...  2,416 
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I  am  indebted  to  the  traditions  of  Hitchcock 
and  others  for  twenty-nine  of  these  representations. 
All  the  others  are  taken  direct  from  old  newspapers  in 
the  libraries  of  Dublin  University  and  the  Royal 
Dublin  Society.  The  utmost  courtesy  was  shown 
in  both,  which  I  gladly  acknowledge.  I  venture  to 
quote  a  few  well-known  phrases. 

'The  Comedy  of  Errors,'  29. — London,  1591; 
Crow  Street,  December  loth,  1787. 

This  is  Shakespere's  farcical  comedy.  Hawkins 
Street  opened  with  it  on  January  i8th,  1821.  Clinch, 
Percy,  Farren,  and  Cherry  played  parts  in  this 
comedy. 

"  She  is  so  hot  because  the  meat  is  cold." 

"  We  '11  pluck  a  crow  together." 
"  He  must  have  a  long  spoon  that  must  eat  with  the  devil." 

'  The  Midsummer   Night's  Dream,'   i. — London, 
1593;  Smock  Alley,  May  8th,  1759. 
Played  as  an  afterpiece  with  '  Richard  III.' 

"  The  course  of  true  love  never  did  run  smooth." 

'  Richard  III,'  245. — London,  1593  ;  Smock  Alley, 
March  23rd,  1730-31. 

"  I  run  before  my  horse  to  market." 

"  Pitchers  have  ears." 
"  I  dance  attendance  here." 

The  curtain  fell  for  ever  on  Crow  Street  with 
'Richard  III,'  the  little  opera  '  Rosina,'  and  the 
farce  '  Three  Weeks  after  Marriage.' 
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Richard  was  played  here  by  Quin,  Elrington, 
Garrick,  Sheridan,  Barry,  Mossop,  Ryder,  John  P. 
Kemble,  Cooke,  Conway,  and  Kean.  Queen  Elizabeth 
was  a  part  of  Mrs.  Fitzhenry,  Mrs.  Keif,  Miss  Gough, 
and  Miss  Welstein.  Lady  Anne  was  a  part  of  Mrs. 
Storer,  Miss  Woffington,  and  Mrs.  Barry. 

'Romeo  and  Juliet,'  205.— London,  1591-1596; 
Smock  Alley,  December  i5th,  1746.  "A  tragedy  of 
youth,  love,  and  death."  (Dowden.) 

"  He  jests  at  scars  that  never  felt  a  wound." 
'  \Vhat  's  in  a  name  ?  that  which  we  call  a  rose  by  any  other 
name  would  smell  as  sweet." 

The  original  Romeo  of  Dublin  was  Thomas 
Sheridan;  and  he  was  followed  by  Barry,  Mossop, 
Clinch,  Lewis,  Ryder,  Daly,  the  infant  Roscius,  John 
P.  Kemble,  Charles  Kemble,  W.  C.  Macready,  and 
Kean.  Barry  was  the  best  stage  lover  ever  known  ; 
Mossop,  poor.  Notable  Juliets  were — Miss  Bellamy, 
Mrs.  Barry,  Grace  Phillips,  the  mother  of  Mrs.  Jordan, 
Mrs.  R.  Sparks,  Mrs.  O'Keefe,  Miss  Hitchcock, 
Mrs.  Edwin,  Miss  Brunton,  Miss  Smith,  and  Miss 
O'Neill.  Tom  King,  Woodward,  and  Ryder  played 
Mercutio.  Spectacular  effect  was  attained  by  a 
funeral  procession  for  the  child-wife. 

'Richard  II,'  6. — London,  1594;  Crow  Street, 
May  8th,  1815. 
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Macready  and  Kean  both  played  Richard  in 
Dublin. 

"  There  is  no  virtue  like  necessity." 
"  Through  the  hollow  eyes  of  death  I  see  life  peering." 

"  Everything  is  left  at  six  and  seven." 
"  Take  thy  correction  mildly,  kiss  the  rod." 

'  King  John,'  59. — London,  1595  ;  Smock  Alley 
March  i5th,  173^. 

King  John  was  played  by  Garrick,  Sheridan, 
Mossop,  and  John  P.  Kemble.  Faulconbridge  by 
Garrick,  Sheridan,  Barry,  Lewis,  and  Conway.  Lady 
Constance,  by  Mrs.  Bland,  Miss  Woffington,  Miss 
Smith,  and  Mrs.  Siddons. 

"  To  gild  refined  gold,  to  paint  the  lily, 
To  throw  a  perfume  on  the  violet, 


Is  wasteful  and  ridiculous  excess." 

"  How  oft  the  sight  of  means  to  do  ill  deeds  makes  ill  deeds 
done." 

'The  Merchant  of  Venice,'  155. — London,  1596, 
Smock  Alley,  November  i6th,  1741. 

"  I  will  do  anything  ere  I  will  be  married  to  a  sponge." 
"  The  patch  is  kind  enough,  but  a  huge  feeder." 
"  A  harmless,  necessary  cat." 

Shylock  was  played  by  Sheridan,  Macklin,  Mossop, 
Ryder,  John  P.  Kemble,  Charles  Kemble,  Young, 
and  Kean.  Portia,  by  Mrs.  Clive,  Miss  Woffington, 
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Miss  Bellamy,  Mrs.  Ward,  Mrs.  Barry,  Mrs.  Abington, 
Mrs.  O'Keefe,  Mrs.  R.  Sparks,  Mrs.  Edwin,  Mrs. 
Charles  Kemble,  Mrs.  Siddons,  ?£rs.  Yates,  Miss 
Smith,  and  Miss  O'Neill.  Launcelot,  by  Isaac  Sparks 
and  Woodward  ;  Bassanio,  by  Tom  King  and  Heaphy. 
Gratiano,  by  Tom  King,  O'Keefe,  Charles  Bannister, 
Lewis,  and  Percy  Farren. 

'  i  Henry  IV,'  107. — London,  1597;  Smock  Alley, 
November  i5th,  1735. 

Falstaff  was  played  by  Quin,  Sheridan,  Isaac  Sparks, 
Ryder,  Lewis,  and  Stephen  Kemble  (the  last  needed 
no  padding).  Hal,  by  King,  Heaphy,  and  Percy 
Farren.  Hotspur,  by  Barry,  Mossop,  and  John  P. 
Kemble. 

"  Give  the  devil  his  due." 
"  I  know  a  trick  worth  two  of  that." 

'  2  Henry  IV,'  25. — London,  1597  ;  Smock  Alley, 
August  ist,  1743. 

Barry  introduced  a  coronation  pageant  after  the 
accession  of  George  III.  Mossop  had  a  similar  scene 
in  '  Henry  VIII.' 

"  Let  the  end  try  the  man." 

"  I  may  justly  say  with   the  hook-nosed  fellow  of  Rome — 
I  came,  saw,  and  overcame." 

Pistol  was  played  by  Theo.  Gibber  and  Charles 
Bannister.  Poins,  by  O'Keefe. 
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'The  Merry  Wives.' — London,  1598;  Smock  Alley, 
April  3oth,  1730. 

Slender,  having  been  robbed  : — 

"  If  I  be  drunk,  I  '11  be  drunk  with  those  that  have  the  fear 
of  God." 

Mrs.  Ford  was  played  by  Miss  Woffington,  Miss 
Hitchcock,  Mrs.  Edwin,  Miss  Smith,  and  Miss 
O'Neill.  Mrs.  Page,  by  Mrs.  Ward  and  Mrs.  Hitch- 
cock. Anne  Page,  by  Miss  Hitchcock.  Ford,  by 
Heaphy  and  Conway.  Slender,  by  King  and  Lewis. 
Dr.  Caius,  by  Theo.  Gibber  and  King.  Mrs.  Quickly, 
by  Mrs.  Macklin  and  Mrs.  Heaphy. 

'Henry  V,'  20. — London,  1599;  Smock  Alley, 
April  i  gth,  1744. 

Barry  was  the  great  hero-king. 

"  The  strawberry  grows  underneath  the  nettle." 
"  Base  is  the  slave  that  pays." 

Sheridan  and  John  P.  Kemble  also  played  Henry  V. 

'  Much  Ado  about  Nothing,'  97. — London,  1598  ; 
Smock  Alley,  November  2oth,  1746. 

Benedick  was  played  by  Sheridan,  King,  Ryder, 
Lewis,  Daly,  Cooke,  Charles  Kemble,  and  Percy 
Farren.  Beatrice,  by  Miss  Bellamy,  Miss  Woffington, 
Mrs.  Barry,  Mrs.  Abington,  Mrs.  R.  Sparks,  Mrs. 
Edwin,  Mrs.  Charles  Kemble,  Miss  Smith,  and  Miss 
O'Neill.  Hero  was  Miss  Hitchcock.  Dogberry,  Isaac 
Sparks  and  Ryder.  Verges,  O'Keefe. 

"  My  dear  Lady  Disdain." 
"  I  cannot  endure  my  Lady  Tongue." 
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'As  You  Like  It,'  93. — London,  1599;  Aungier 
Street,  January  3rd,  174!. 

Hitchcock  says  it  appeared  there  in  1741. 

Rosalind  was  played  by  Miss  Woffington,  Mrs. 
Barry,  Mrs.  Abington,  Mrs.  R.  Sparks,  Miss  Walstein, 
and  Mrs.  Siddons.  It  was  Miss  Woffington's  last 
part ;  and  it  is  said  that  a  lady  in  Dublin,  who  got  a 
wrong  play-bill,  wept  profusely,  thinking  Mrs.  Siddons 
was  playing  Jane  Shore  when  she  tried  Rosalind. 
Orlando  was  O'Keefe  and  Clinch.  Jaques,  Quin, 
Sheridan,  Clinch,  Heaphy,  Cooke,  and  John  P. 
Kemble. 

"Well  said  :  that  was  laid  on  with  a  trowel." 

"  It  is  meat  and  drink  to  me  to  see  a  clown." 

"  Good  wine  needs  no  bush." 

'Twelfth  Night,  or  What  You  Will,'  31.— London, 
1600;  Aungier  Street,  December  6th,  1742. 

Malvolio  was  a  part  of  Percy  Farren.  Sir  Andrew 
Aguecheek,  of  King,  Woodward,  and  Ryder.  Sir 
Toby  Belch,  of  Isaac  Sparks.  Viola  was  played  by 
Mrs.  Ward  and  Mrs.  R.  Sparks.  Maria,  the  maid  of 
Olivia,  by  Mrs.  Heaphy. 

"  Two  grey  eyes,  with  lids  to  them." 
"  I  am  a  dog  at  a  catch." 

"  She  never  told  her  love, 
But  let  concealment,  like  a  worm  in  the  bud, 
Feed  on  her  damask  cheek." 

"  Some  are  born  great  ;   some  achieve  greatness,  and  some 
have  greatness  thrust  upon  them." 
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'All's  Well  that  Ends  Well,'  6.— London,  1602; 
Crow  Street,  March  2oth,  1757. 

Parolles,  the  coward,  was  played  by  Woodward. 
Helena,  by  Mrs.  Barry. 

"  A  young  man  married  is  a  man  that 's  marred." 
"  Here  comes  my  clog." 

'Measure  for  Measure,'  32. — London,  1603; 
Aungier  Street,  March  i6th,  173^. 

Duke  Vincentio  was  played  by  Quin,  Mossop,  and 
John  P.  Kemble.  Isabella,  by  Mrs.  Fitzhenry  and 
Mrs.  Keif. 

"What 's  mine  is  yours,  and  what's  yours  is  mine." 

'Julius  Caesar,'  72. — London,  1601  ;  Smock  Alley, 
June  26th,  1738. 

A  great  play  for  reciters. 

"  A  mender  of  bad  soles." 
"  A  surgeon  to  old  shoes." 

'Hamlet,'  296. — London,  1602;  Smock  Alley, 
March  igth,  1730. 

Hamlet  was  played  by  Elrington,  Sheridan,  Garrick, 
Barry,  Mossop,  Lewis,  Young,  Elliston,  Cooke,  Con- 
way,  John  P.  Kemble,  Charles  Kemble,  Kean, 
Macready,  and  by  two  women,  Mrs.  Furnival  and 
Mrs.  Siddons.  Gertrude,  by  Mrs.  Furnival,  Mrs. 
Barry,  Miss  Woffington,  Mrs.  Storer,  Mrs.  Keif, 
Mrs.  Fitzhenry,  and  Miss  Gough.  Ophelia,  by  Mrs. 
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Storer,  Miss  Woffington,  Mrs.  Barry,  Mrs.  Fitzhenry, 
Mrs.  Mazeen,  Miss  Galley,  Mrs.  Hitchcock,  Mrs. 
R.  Sparks,  Mrs.  Twisleton,  and  Miss  O'Neill.  The 
Ghost,  by  Barry,  Isaac  Sparks,  and  Heaphy.  Polonius, 
by  Macklin  and  Woodward. 

Ophelia  was  Miss  Woffington's  first  speaking-part. 

"  O,  that  this  too,  too  solid  flesh  would  melt." 
"  Frailty,  thy  name  is  woman." 

"  Brevity  is  the  soul  of  wit." 
"It  did  me  yeoman's  service." 

'Othello,'  213. — London,  1604;  Smock  Alley, 
1691. 

This  is  Hitchcock's  tradition  date. 

Othello  was  played  by  Wilks,  Farquhar,  Elrington, 
Delane,  Garrick,  Sheridan,  Barry,  Mossop,  Theo. 
Gibber,  Clinch,  Lewis,  Cooke,  Pope,  John  P. 
Kemble,  Charles  Kemble,  Conway,  Kean,  and 
Macready.  lago,  by  Ashbury,  Ryan,  Garrick, 
Macklin,  Sheridan,  Isaac  Sparks,  King,  Mossop, 
Heaphy,  Reddish,  Cooke,  John  P.  Kemble.  Desde- 
mona,  by  Mrs.  Giffard,  Miss  Bellamy,  Miss  Woffing- 
ton, Mrs.  Barry,  Grace  Phillips,  Mrs.  O'Keefe,  Mrs. 
R.  Sparks,  Miss  Hitchcock,  Mrs.  Inchbald,  Miss 
Smith,  Miss  O'Neill,  and  Mrs.  Yates. 

None  of  them  had  the  pathos  of  Mrs.  Barry. 

"  Put  but  money  in  thy  purse." 

"  O,  that  men  should  put  an  enemy  in  their  mouths  to  steal 
away  their  brains  !  " 
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'  King  Lear,'  129. — London,  1605;  Smock  Alley, 
March  3rd,  1728. 

Lear  was  played  by  Quin,  Sheridan,  Garrick,  Barry, 
Mossop,  Pope,  Cooke,  Young,  and  John  P.  Kemble. 
Cordelia,  by  Mrs.  Clive,  Miss  Bellamy,  Miss  Woffing- 
ton,  Mrs.  Barry,  Mrs.  R.  Sparks,  Miss  Hitchcock, 
Mrs.  O'Keefe,  Miss  Smith,  and  Miss  O'Neill. 

As  Cordelia,  Mrs.  Barry,  then  Mrs.  Dancer,  made 
her  first  appearance  in  Dublin  on  November  8th, 

1758. 

"  Fathers  that  wear  rags 

Do  make  their  children  blind  ; 
But  fathers  that  bear  bags 

Shall  see  their  children  kind." 
"  Be  your  tears  wet." 

'Macbeth,'  231. — London,  1606;  Smock  Alley, 
June  25th,  1733. 

Macbeth  was  played  by  Delane,  Quin,  Sheridan, 
Garrick,  Mossop,  Clinch,  Cooke,  Young,  John  P. 
Kemble,  Charles  Kemble,  and  Conway.  Macduff, 
by  Ryan,  Clinch,  and  Webster.  Banquo,  by  Heaphy. 
Lady  Macbeth,  by  Mrs.  Blaud,  Miss  Bellamy,  Miss 
Woffington,  Mrs.  Barry,  Mrs.  Pritchard,  Mrs.  R. 
Sparks,  Miss  Smith,  Miss  O'Neill,  and  Mrs.  Siddons. 

"  But  screw  your  courage  to  the  sticking-place, 
And  we  '11  not  fail." 

'  Coriolanus,'  73. — London,  1608  ;  Smock  Alley, 
May  29th,  1749. 
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Coriolanus  was  played  by  Sheridan,  Mossop, 
John  P.  Kemble,  and  Conway.  Voluminia,  by  Miss 
Bellamy,  Mrs.  Fitzhenry,  Mrs.  R.  Sparks.  Valeria, 
by  Mrs.  Fitzhenry.  Menenius  Agrippa,  by  Isaac 

Sparks. 

"  In  peace 
With  honour." 

'  Timon  of  Athens,'  6. —  London,  1608  ;  Smock 
Alley,  1714. 

Timon  was  played  by  Elrington,  Mossop,  John  P. 
Kemble,  and  Kean.  Apemantus,  by  Ashbury. 

"  A  thing  slipp'd  idly  from  me." 
"  We  have  seen  better  days." 

'  Cymbeline,'  22. — London,  1609  ;  Smock  Alley* 
May  3rd,  1762. 

Imogen  was  played  by  Mrs.  Barry,  Mrs.  Siddons, 
and  O'Keefe.  Posthumus,  by  Lewis,  W.  Macready. 
lachimo,  by  Clinch. 

"  Brats  and  beggary." 
"  He  that  sleeps  feels  not  the  toothache." 

'The  Tempest' — London,  1610  ;  Aungier  Street, 
May  nth,  1738. 

Prospero  was  played  by  Mossop,  Heaphy,  and 
Cobham.  Trinculo,  by  King  and  Ryder.  Caliban, 
by  Isaac  Sparks.  Ariel,  by  Mrs.  Storer,  Miss  Catley, 
and  Miss  Brett.  Miranda,  by  Mrs.  Hitchcock,  and 
Miss  Creswell. 

"  The  man  in  the  moon." 
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'Winter's  Tale,'  n. — London,  1611;  Aungier 
Street,  January  i2th,  1744. 

'Florizel  and  Perdita'  was  adapted  from  it  by 
Macnamara  Morgan,  a  Dublin  barrister,  with  music 
by  Dr.  Arne ;  and  was  seen  at  Crow  Street,  May  i2th, 

1755- 
Florizel  was  played    by  Barry.     Perdita,  by  Mrs. 

Barry    and    Miss    Brunton.      Autolycus,    by   King. 
Hermione,  by  Mrs.  Siddons  and  Miss  Smith. 

"  A  boy  or  a  child,  I  wonder." 

'Henry  VIII' — London,   1613;    Aungier    Street, 

1735; 

King  Henry  was  played  by  Heaphy.  Wolsey,  by 
Theo.  Gibber,  Mossop,  Ryder,  John  P.  Kemble. 
Queen  Catherine,  by  Miss  Woffington,  Miss  Bellamy, 
Mrs.  O'Keefe,  Mrs.  Siddons,  and  Miss  Smith. 
Anne  Bullen,  by  Miss  Hitchcock. 

Mossop  used  this  play  when  George  III  was 
crowned. 

"  You  play  the  spaniel,  and  think  wagging  of  your  tongue 
to  win  me." 

Two  afterpieces,  derived  from  '  The  Taming  of  the 
Shrew,'  were  seen  in  Dublin. 

'A   Cure  for  a    Scold' — a  Ballad   Opera,  12, — 
London,  1738  ;  Dublin,  same  year. 
The  work  was  done  by  James  Worsdale. 
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'  Katherine  and  Petruchio,'  117. — London,  1756; 
Dublin,  April  16,  1771. 

"  Doubt  not  her  care  should  be 
To  comb  your  noddle  with  a  three-legged  stool." 

This  was  a  production  of  Garrick.  It  should  be 
remembered  that  these  plays  were  presented  in  a 
corrupt  text — notably,  '  The  Tempest.' 


flfoelpomene. 

TRAGEDY  of  full  length,  to  serve  for  the 
chief  feature  of  an  evening's  entertainment, 
should  have  five  acts.  English  tragedy  was 
almost  invariably  written  in  blank  verse,  and  glorious 
blank  verse  is  to  be  found  in  most  of  our  great 
tragedies.  Indeed,  to  form  an  idea  of  the  grace  and 
strength  of  this  metre,  a  dozen  of  themjnust  be  read. 
'The  Gamester,'  'The  Stranger,'  and  'Pizarro'  are 
in  prose.  Passing  over  a  few  of  Beaumont's,  which 
were  heard  of  in  Dublin,  '  Bonduca,'  'The  Mad 
Lover,'  '  The  Loyal  Subject,'  '  The  Humorous 
Lieutenant,'  and  '  Philaster,'  and  one  filthy  one  of 
Thomas  Shadwell's,  '  The  Libertine,  or  Don  John,' 
we  reach : — 

Lee — 'The  Rival  Queens,  or  Alexander  the 

Great'       ...  ...  ...  ...         77 

Lee — '  Theodosius,  or  The  Force  of  Love'  ...         55 
Dryden — '  All  for  Love '...  ...  ...         53 

Dryden  (trag.-com.) — 'The  Spanish  Friar,  or 

The  Double  Discovery '  ...  ...         40 

Otway — '  The     Orphan,    or     The    Unhappy 

Marriage'...  ...  ..>  ...         87 
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Otway — '  Venice  Preserved,  or  The  Plot  Dis- 
covered '...             ...             ...             ...  172 

Southerne — 'Isabella,  or  The  Fatal  Marriage'  60 

Southerne — '  Oroonoko '...             ...             ...  79 

Congreve — '  The  Mourning  Bride '                ...  72 

Rowe — 'Tamerlane'       ...             ...             ...  41 

Rowe — '  The  Fair  Penitent '           ...             ...  120 

Rowe — 'Jane  Shore'       ...             ...             ...  167 

Phillips— 'The  Distrest  Mother '    ...             ...  92 

Addison — 'Cato'             ...             ...             ...  51 

Hughes — 'The  Siege  of  Damascus  '              ...  30 

Hill— 'Zara'     ...             ...             ...             ...  35 

Brooke — '  The  Earl  of  Essex  '        ...             ...  70 

Young — '  The  Revenge'...             ...             ...  108 

Moore — '  The  Gamester'...             ...             ...  60 

Home — 'Douglas'           ...             ...             ...  128 

Browne — 'Barbarossa'    ...             ...             ...  60 

Murphy — '  The  Orphan  of  China' ...             ...  40 

Murphy — 'Zenobia'        ...             ...             ...  22 

Murphy — ' The  Grecian  Daughter '                ...  45 

Franklin — '  The  Earl  of  Warwick ' . . .             :. . .  33 

Hartson — '  The  Countess  of  Salisbury  '         ...  33 

Thomson — '  Tancred  and  Sigismunda '          ...  61 

Jephson — '  The  Countess  of  Narbonne'        ...  38 

Sheridan — '  Pizarro '        ...             ...             ...  93 

Thompson  (trag.-com.) — '  The  Stranger '       ...  72 

'  The  Rival  Queens  '  is  a  play  of  much  beauty,  and 
gave  Barry  such  scope  for  spectacular  effect  by  the 
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entrance  into  Babylon  as  O'Keefe  never  saw  else- 
where. The  song,  'Seethe  Conquering  Hero  Comes,' 
written  by  Morell  for  Joshua,  was  inserted  and  printed 
with  the  text.  Alexander  had  sunk  into  contemptible 
vanity.  The  contrast  between  the  fierce  Roxana  and 
the  gentle  Statira  gave  two  female  players  great 
opportunities.  Theatre  Royal,  London,  1677;  Smock 
Alley,  November  5th,  1713. 

Alexander  was  played  by  Delane,  Barry,  Clinch, 
John  P.  Kemble,  and  W.  C.  Macready.  Roxana,  by 
Mrs.  Fitzhenry,  Mrs.  Keif,  Mrs.  Siddons,  Miss  Gough, 
Miss  Smithson,  and  Miss  Smith.  Statira,  by  Mrs. 
Barry,  Mrs.  Fitzhenry,  Mrs.  Inchbald,  Miss  Walstein, 
Mrs.  Yates,  Miss  Farren,  and  Miss  O'Neill. 

"When  Greeks  joined  Greeks,  then  was  the  tug  of  war." 

'Theodosius,  or  The  Force  of  Love,'  55. — Dorset 
Gardens,  1680;  Smock  Alley,  February  i2th,  lyfg. 

Theodosius  was  the  second  emperor  of  that  name 
in  the  East  (401-450).  He  married  Athenais  in  421. 
He  is  better  known  by  a  codex  of  laws. 

Theodosius  was  played  by  Dexter  and  Thomas 
Barry.  Athenais,  by  Mrs.  Furnival,  Miss  Bellamy, 
Mrs.  Barry,  Miss  Grace  Phillips,  and  Mrs.  O'Keefe. 
Varanes,  by  Sheridan,  Barry,  Clinch,  and  Ryder. 

The  materials  were  taken  from  Gibbon. 

The  writer,  Nathaniel  Lee,  son  of  the  Rector  of 
Hatfield,  was  educated  at  Westminster  and  Cambridge, 
and  was  at  times  subject  to  insanity.  Lee  also  wrote 
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'  Lucius  Junius  Brutus,'  '  The  Father  of  his  Country,' 
and  '  Mithridates,  king  of  Pontus.'  He  died  in  1692, 
at  the  early  age  of  35,  and  was  buried  in  the  Church 
of  S.  Clement  Danes. 

John  Dryden  (1631-1700)  was  educated  at  West- 
minster and  Cambridge. 

'  All  for  Love,'  53. — London,  Theatre  Royal,  1678; 
Smock  Alley,  January  i8th,  1748. 

This  play  fairly  drove  Shakespere's  '  Antony  and 
Cleopatra  '  out  of  the  field. 

Antony  was  played  by  Sheridan,  Barry,  Clinch,  and 
John  P.  Kemble.  Cleopatra,  by  Mrs.  Bland,  Miss 
Bellamy,  Miss  Woffington,  and  Miss  Hitchcock. 
Octavia,  by  Mrs.  O'Keefe  and  Mrs.  Inchbald. 

'  The  Spanish  Friar,  or  The  Double  Discovery,'  40. 
— London,  1681  ;  Smock  Alley,  July  i4th,  1737. 

It  is  strange  that  this  tragi-comedy  found  an  entrance 
into  Dublin,  as  a  friar  is  made  a  pander. 

'Don  Sebastian,'  14;  'CEdipus,'6;  'Aurengzebe,'  i, 
also  by  Dryden,  were  seen  in  Dublin. 

Thomas  Otway  (1651-1685),  son  of  the  Rev. 
Humphrey  Otway,  a  Sussex  rector,  was  educated  at 
Winchester  and  Oxford.  He  was  choked  with  a 
morsel  of  bread,  at  the  age  of  34.  He  wrote  two 
exquisite  tragedies,  and  a  farce  of  fair  popularity. 

'The  Orphan,  or  The  Unhappy  Marriage,'  87. — 
Dorset  Gardens,  1680;  Smock  Alley,  May  aist,  1742. 

This  tragedy  is  said  to  be  founded  on  facts  con- 
nected with  the  family  of  Brandon,  Duke  of  Suffolk. 
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Monimia,  an  orphan,  brought  up  in  Bohemia,  is 
loved  both  by  Castalio  and  Polydore.  Castalio 
secretly  marries  her;  and  Polydore,  thinking  there 
was  only  a  light  intrigue  between  them,  plays  a 
dastardly  trick,  which  brings  on  the  castastrophe. 

"  Methinks  I  stand  upon  a  naked  beach, 
Sighing  to  winds  and  to  the  seas  complaining." 

Monimia  was  played  by  Mrs.  Gibber,  Miss 
Bellamy,  Mrs.  Barry,  and  Miss  Grace  Phillips. 
Castalio,  by  Barry,  Digges,  and  Pope.  Polydore, 
by  Sheridan,  Mossop,  and  Aicken.  Chamont,  her 
brother,  by  Garrick,  Quin,  Sheridan,  and  Mossop. 

'  Venice  Preserved,  or  The  Plot  Discovered,'  172. — 
Dorset  Gardens,  1682  ;  Smock  Alley,  May  6th,  1741. 

Belvidera,  the  daughter  of  the  Doge,  secretly  marries 
Jaffier,  who  is  led  into  the  plot  fomented  by  the 
Spaniards  in  1618.  She  persuades  him  to  reveal  the 
plot  under  a  stipulation  :  the  stipulation  is  broken, 
and  he  dies  with  Pierre,  after  reproaching  Belvidera, 
who  loses  her  reason. 

Pierre  was  played  by  Sheridan,  Garrick,  Barry, 
Mossop,  Aicken,  W.  C.  Macready,  John  P.  Kemble, 
and  Young.  Jaffier,  by  Giffard,  Barry,  Digges, 
Clinch,  Charles  Kemble,  and  Young.  Belvidera,  by 
Miss  Woffington,  Mrs.  Siddons,  Miss  Walstein,  Miss 
Hughes,  Miss  Smith,  and  Miss  O'Neill. 

Undeserved  suffering  by  good  women  is  in  both 
these  plays. 

"  Shining  through  tears,  like  April  suns  in  showers, 
That  labour  to  o'crcome  the  cloud  that  loads  'em." 
Otway's  farce  is  '  The  Cheats  of  Scapin.' 


50          THE   PRE-VICTORIAN   DRAMA    IN    DUBLIN. 

Captain  Thomas  Southerne,  1659-1746,  was  edu- 
cated in  Dublin  University.  He  was  one  of  the  first 
young  Irishmen  to  take  his  literary  ability  to  London. 

'Isabella,  or  The  Fatal  Marriage,'  60. — Theatre 
Royal,  London,  1694 ;  Smock  Alley,  November  25th, 

1754- 

The  '  Enoch  Arden '  type.  She  is  persuaded  that 
Biron,  her  husband,  is  dead. 

"  If  marriages  are  made  in  heaven,  they  should  be  happier." 
"  You  would  have  your  finger  in  everybody's  pie." 

'  Oroonoko,' 79. — Theatre  Royal,  London,  1696. 
Smock  Alley,  1698,  according  to  Hitchcock.  This 
tragedy  exposed  the  slave  trade. 

Oroonoko  and  Imoinda  are  young  Africans  carried 
to  a  British  Colony  in  America.  They  are  sold 
separately,  and  die. 

Oroonoko  was  played  by  Booth,  Sheridan,  Barry, 
Delane,  Elrington,  and  Clinch.  Imoinda,  by  Miss 
Bellamy,  Mrs.  Barry,  Mrs.  O'Keefe,  and  Miss 
Hitchcock. 

"  But  my  Imoinda  struggles  in  my  soul ; 
She  makes  a  coward  of  me,  I  confess." 

A  worthless  comic  element  is  written  in  prose  ; 
these  are  not  the  only  plays  of  Southerne. 

William  Congreve,  1672-1729,  was  a  Yorkshire  lad, 
educated  at  Kilkenny  College  and  Dublin  University. 
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'  The  Mourning  Bride,'  72. — Lincoln's  Inn  Theatre, 
1697;  Smock  Alley,  April  27th,  1729. 

"  Music  hath  charms  to  soothe  the  savage  breast." 
"  Heaven  has  no  rage  like  love  to  hatred  turned, 
Nor  hell  a  fury  like  a  woman  scorned." 

Osmyn  and  Almeria  are  secretly  married ;  but 
complicated  difficulties  arise. 

Osmyn  was  played  by  Barry,  Clinch,  and  Pope- 
Almeria,  by  Miss  Woffington,  Mrs.  Barry,  and  Mrs. 
O'Keefe.  Zara,  the  woman  scorned,  by  Miss 
Bellamy,  Mrs.  Pritchard,  Mrs.  Siddons,  and  the  first 
Mrs.  Pope. 

Congreve  could  not  well  put  filth  into  this  tragedy ; 
but  his  comedies  were  notorious. 

Nicholas  Rowe,  1673-1718,  son  of  a  Sergeant-at 
law,  was  educated  at  Westminster  School  and  the 
Middle  Temple.  He  was  Poet  Laureate,  1715-1718; 
and  held  lucrative  posts  in  the  State.  He  and 
Congreve  were  lucky  in  this  respect.  He  was  buried 
at  the  Abbey,  and  deservedly. 

'Tamerlane,'  41. — Lincoln's  Inn  Theatre,  1702; 
Smock  Alley,  1714. 

Rowe  was  a  keen  Whig,  and  this  play  was  intended 
to  compliment  Wm.  III.  It  was  played  in  the  first 
week  of  November,  both  in  London  and  Dublin. 

Delane,  Sheridan,  and  Heaphy  were  Tamerlane. 
Bajazet  was  played  by  Barry,  Mossop,  and  John  P. 
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Kemble.  Aspasia,  by  Miss  Woffington,  Miss 
Bellamy,  Mrs.  Barry,  and  Mrs.  Siddons. 

'  The  Fair  Penitent,'  120. — Lincoln's  Inn  Theatre, 
1703;  Smock  Alley,  May  6th,  1741. 

Lothario  has  betrayed  Calista ;  her  father,  Sciolto, 
in  ignorance,  marries  her  to  Altamont.  Calista  is  not 
penitent ;  she  prefers  the  man  who  deceives,  deserts, 
and  boasts. 

Lothario  was  played  by  Garrick,  Miss  Woffington, 
Theo.  Gibber,  Clinch,  Daly,  Percy  Farren,  and 
W.  C.  Macready.  Altamont,  by  Giffard,  Barry, 
C.  Bannister,  and  Heaphy.  Calista,  by  Mrs.  Giffard, 
Miss  Woffiington,  Mrs.  Siddons,  and  Miss  O'Neill. 

'Jane  Shore,'  167. — Drury  Lane,  1714;  Aungier 
Street,  February  23rd,  1743. 

Our  great  drama  of  penitence  and  forgiveness. 

"  Alas,  for  pity  !  " 

Shore  was  played  by  Sheridan,  Garrick,  Barry,  and 
Digges.  Hastings,  by  Sheridan,  Garrick,  Barry,  John 
P.  Kemble,  Charles  Kemble,  and  Wm.  C.  Macready. 
Jane  Shore,  by  Miss  Woffington,  Miss  Bellamy,  Mrs. 
Barry,  and  Mrs.  O'Keefe.  Alicia,  by  Miss  Woffiington, 
Mrs.  Barry,  Mrs.  Pritchard,  Mrs.  R.  Sparks,  Mrs. 
Siddons,  and  Miss  Smith. 

Other  tragedies  of  Rowe,  seen  in  Dublin,  were — 
'  Ulysses,'  6  ;  «  Lady  Jane  Grey,'  6  ;  '  The  Royal 
Convert,'  2  ;  and  'The  Ambitious  Stepmother,'  i. 
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Ambrose  Phillips,  1675-1749,  was  educated  at 
Cambridge,  and  was  on  good  terms  with  Steele, 
Addison,  and  Primate  Hugh  Boulter,  who  procured  his 
election  for  the  Co.  Armagh.  '  The  Distrest  Mother,' 
92,  translated  from  Racine,  and  well  done.  This  is 
the  play  to  which  Sir  Roger  de  Coverley  was  taken. 

Pyrrhus  was  promised  to  Hermione,  but  prefers  his 
prisoner  Andromache,  widow  of  Hector.  Orestes 
loves  Hermione ;  she  persuades  him  to  kill  Pyrrhus, 
and  then  she  dies  herself.  Orestes  was  played  by 
Garrick,  Sheridan,  Barry,  Delane,  Ryder,  John  C. 
Kemble.  Pyrrhus,  by  Barry,  Mil  ward,  and  Digges. 
Hermione,  by  Mrs.  Bland,  Miss  Woffington,  Mrs. 
Barry,  Miss  Hughes,  and  Mrs.  Siddons.  Andromache, 
by  Mrs.  Bland,  Miss  Bellamy,  Miss  Woffington,  Mrs. 
Barry,  Mrs.  O'Keefe,  and  Mrs.  R.  Sparks. 

Drury  Lane,  March  i7th,  1712;  Smock  Alley, 
April  22nd,  1737.  It  was  also  played  by  amateurs  iu 
the  Council  Chamber  of  Dublin  Castle. 

"  Hector,  I  come  once  more  a  queen  to  join  you  !  " 

The  Rt.  Hon.  Joseph  Addison,  1672-1719,  son  of 
the  Dean  of  Lichfield,  was  educated  at  Charterhouse 
and  Oxford. 

'  Cato,'  51. — Drury  Lane,  1713;  Smock  Alley, 
March  9th,  1730. 

The  old  aristocratic  republican  is  at  Utica,  and  his 
followers  will  not  meet  the  advancing  power  of  Caesar. 
"  "Pis  not  in  mortals  to  command  success, 

But  we  '11  do  more,  Sempronius, — we  '11  deserve  it." 
"  The  woman  that  deliberates  is  lost." 
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John  Hughes,  1677-1720,  was  born  at  Marlborough, 
and  was  a  poet  and  essayist  of  some  merit.  His 
tragedy  came  out  on  the  eve  of  his  early  death  by 
consumption. 

'  The  Siege  of  Damascus,'  30. — Drury  Lane, 
February  igth,  1720;  Smock  Alley,  same  year. 

Endocia,  the  Christian  heroine,  whose  lover, 
Phocyas,  changes  his  faith  to  save  her  life,  was  played 
by  Mrs.  O'Keefe. 

Aaron  Hill,  1685-1750,  was  born  in  the  Strand, 
and  buried  in  the  cloisters  of  Westminster.  He  was 
a  voluminous  writer,  having  written  a  History  of  the 
Ottoman  Empire,  besides  some  seventeen  plays. 

'  Zara,'  35. — Drury  Lane,  1736;  Smock  Alley, 
December  7th,  1751. 

This  play  is  but  an  adaptation  of  Voltaire's  '  Zaire.' 
Mrs.  Gibber  first  became  famous  as  a  player  in  the 
part  of  'Zara,'  which  was  also  played  by  Miss 
Woffington,  Mrs.  Fitzhenry,  and  Mrs.  Siddons. 

'  Merope,'  22  ;  and  a  farce,  '  A  Walking  Statue,'  3, 
were  also  seen  in  Dublin. 

Henry  Brooke,  1706-1783,  was  a  son  of  the  Rev. 
William  Brooke,  Rector  of  Killinkere  and  Mullagh, 
and  a  grandson  of  Simon  Digby,  Bishop  of  Elphin. 
He  was  a  Whig,  and  imitated  the  '  Drapier  Letters' 
in  the  '  Farmer's  Letters.'  He  was  Barrack-master 
at  Mullingar,  and  had  a  house  in  William  Street  in 
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1751.  Besides  a  dozen  dramas,  he  wrote  'Ruth,'  an 
oratorio. 

'  The  Earl  of  Essex,'  70. — Drury  Lane,  January  3rd, 
1761  ;  Smock  Alley,  May  i8th,  1750. 

A  rare  instance  of  a  play  being  accepted  in  London 
after  it  had  been  played  elsewhere.  '  Douglas '  is 
another  instance.  It  tells  the  story  of  the  treatment  of 
Essex  by  Queen  Elizabeth.  John  Banks,  in  1685,  and 
Henry  Jones,  a  Drogheda  bricklayer,  in  1753,  wrote 
plays  on  the  same  subject,  which  appeared  in  Dublin  ; 
that  of  Jones,  eleven  times.  Essex  was  played  by 
Sheridan,  Barry,  Clinch,  Pope,  and  Holman.  Queen 
Elizabeth,  by  Mrs.  Bland,  Miss  Woffington,  Mrs. 
Fitzhenry,  the  first  Mrs.  Pope,  and  Miss  Gough. 

Other  plays  of  Brooke,  seen  in  Dublin,  were — 
'  The  Patriot,  or  Gustavus  Vasa,'  5  ;  '  The  Earl  of 
Westmoreland,  or  Injured  Honour,'  6;  'Jack  the 
Giant-Queller '  a  burletta,  9  ;  '  The  Victims  of  Love 
and  Pleasure,'  i  ;  '  The  Female  Officer,'  3. 

The  Rev.  Edward  Young,  LL.D.,  1681-1765,  son  of 
the  Dean  of  Sarum,  was  educated  at  Winchester  and 
Oxford. 

'The  Revenge,'  108. — Drury  Lane,  1721  ;  Smock 
Alley,  May  22nd,  1730. 

Zanga  is  another  lago,  and  required  a  very  able 
player.  Mossop  revelled  in  it.  Zanga  plots  the  ruin 
of  Alonso  by  persuading  him  of  the  corruption  of  his 
bride  Leonora.  She  dies  by  her  own  hand. 
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Thus  Zanga  addresses  the  maddened  husband  : — • 

"  If  you  forgive,  the  world  will  call  you — good  ; 
If  you  forget,  the  world  will  call  you — wise  ; 
If  you  receive  her  to  your  grace  again 
The  world  will  call  you — very,  very  kind." 

And  thus  his  corpse  : — 

"  I  war  not  with  the  dust — the  great,  the  proud  ; 
The  conqueror  of  Afric  was  my  foe  ; 
A  lion  preys  not  upon  carcases." 

Mossop  made  his  first  appearance  as  Zanga  on 
November  i6th,  1749. 

Zanga  was  played  by  Thomas  Elrington,  Sheridan, 
Mossop,  John  P.  Kemble,  Cooke,  Kean,  and  Young. 
Leonora  was  played  by  Mrs.  Sterling,  Mrs.  Bland, 
Miss  Bellamy,  Mrs.  Fitzhenry.  Two  other  tragedies 
of  his  were  seen  in  Dublin — '  Busiris,  King  of 
Egypt,'  3  ;  and  'The  Brothers,'  3. 

Edward  Moore,  1712-1757,  was  a  linen-draper  who 
aspired  to  literature,  and  edited  a  paper  called  The 
World. 

'  The  Gamester,'  60. — Drury  Lane,  February  7th, 
1753  ;  Smock  Alley,  January  lath,  1758. 

Beverly  was  played  by  Mossop,  Clinch,  Young,  and 
John  P.  Kemble.  Mrs.  Beverly,  by  Mrs.  Ward, 
Mrs.  Fitzhenry,  Mrs.  Siddons,  and  Miss  O'Neill.  It 
is  a  powerful  prose  attack  on  gambling.  His  other 
plays  were  of  no  importance.  '  The  Foundling  ' — a 
comedy,  26.  'Gil  Bias,'  2. 
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The  Rev.  John  Home,  1724-1808,  minister  of  the 
Kirk  at  Athelstaneford,  was  devoted  to  the  drama. 
Resigning  his  parish,  Lord  Bute  procured  him  a 
pension. 

'  Douglas,'  128. — Edinburgh,  December  i4th,  1756; 
Covent  Garden,  March  i4th,  1757  ;  Smock  Alley, 
May  1 2th,  1757. 

This  splendid  drama  required  the  most  pathetic 
player  of  the  day  to  set  forth  Lady  Randolph,  and  no 
one  could  approach  Mrs.  Barry.  Mrs.  Siddons  and 
Miss  Smith  tried.  Sheridan  and  Mossop  played 
Douglas.  c  Alonzo,'  6,  was  also  seen  in  Dublin. 

Rev.  John  Browne,  D.D.,  1715-1766,  was  educated 
at  Cambridge. 

'  Barbarossa,'  60. — The  scene  is  laid  in  Algiers,  and 
contains  murder  and  revenge.  Drury  Lane,  Decem- 
ber i7th,  1754;  Smock  Alley,  February  25th,  1756. 

Selim,  or  Achmet,  was  played  by  Mossop,  Dexter, 
Ryder,  and  John  P.  Kemble.  His  mother,  Zaphira, 
by  Mrs.  Fitzhenry,  Mrs.  O'Keefe,  and  Mrs.  Yates. 
Barbarossa,  by  Mossop. 

Arthur  Murphy,  1730-1805,  was  born  in  Elphin, 
and  educated  at  S.  Omer's.  He  became  a  writer  of 
dramas,  an  editor,  a  law  student,  and  a  commissioner 
of  bankruptcy.  A  typical  Irishman  in  London.  His 
comedies  and  farces  will  be  mentioned  later. 

'  The  Orphan  of  China,'  40. — Drury  Lane,  April 
2ist,  1759;  Smock  Alley,  February  i8th,  1761. 
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'Zenobia,'  22.  'The  Grecian  Daughter,'  45. — 
Drury  Lane,  February  26th,  1772;  Smock  Alley, 
May  28th,  1772.  'The  Orphan  of  China'  is  a 
declamatory  play  derived  from  Voltaire.  Zaphimri  is 
brought  up,  after  danger  of  death,  by  Zampti  and 
Mandane.  Barry  and  Mossop  played  Zampti.  Miss 
Bellamy  and  Mrs.  Fitzhenry  played  Mandane. 

'  The  Grecian  Daughter '  is  a  more  sympathetic 
play.  The  scene  is  in  Sicily.  Evander  is  dethroned  by 
Dionysius,  and  ,  almost  starved.  His  daughter, 
Euphrasia,  nourishes  him  at  her  breast.  Her  husband, 
Phocian,  overthrows  the  tyrant. 

Evander  was  played  by  Sheridan,  Barry,  Clinch, 
and  Cooke.  Euphrasia,  by  Mrs.  Barry,  Mrs.  Fitz- 
henry, Mrs.  Achmet,  Miss  Hughes,  Mrs.  Siddons,  and 
Miss  Smith. 

The  Rev.  Thomas  Franklin,  D.D.,  Professor  of 
Greek  at  Cambridge,  was  another  old  Westminster 
boy.  He  translated  Sophocles,  wrote  plays,  and 
adapted  others  from  Voltaire. 

'  The  Earl  of  Warwick,'  33. — His  theory  is  that 
there  was  a  jealousy  about  Lady  Elizabeth  Grey, 
between  the  Earl  and  Edward  IV. 

Margaret  of  Anjou  was  played  by  Mrs.  Fitzhenry, 
Mrs.  Jefferys,  Mrs.  Siddons,  and  Miss  Smith.  Drury 
Lane,  December  i3th,  1766;  Smock  Alley,  April  Qth, 
1767.  Also  '  Matilda,'  8  ;  and  '  Alzira,'  i. 

Hall  Hartson  was  born  about  1735,  and  gained  a 
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Scholarship  in  Trinity  College  in  1756,  in  company 
with  Patrick  Duigenan.  '  Longsword,  Earl  of  Salis- 
bury,' a  novel  written  by  his  tutor,  Dr.  Leland,  was 
turned  into  a  tragedy  by  Hartson. 

'  The  Countess  of  Salisbury,'  33. — Alwyn,  the 
husband  of  the  Countess,  is  believed  to  be  dead,  and 
she  is  solicited  in  marriage.  He  returns  as  a  pilgrim. 
Alwyn  was  played  by  Barry  and  Webster.  The 
Countess,  by  Mrs.  Barry,  Mrs.  Fitzhenry,  Mrs. 
Siddons,  and  Mrs.  Yates. 

James  Thomson,  1700-1748,  educated  at  Jedburgh 
and  Edinburgh,  came  to  London,  where  he  died  of  a 
chill  in  1748,  and  was  buried  at  Richmond.  His 
poems  are  better  known  than  his  plays. 

'  Tancred  and  Sigismunda,'  61. — A  horrible  story 
of  Sicilian  spite,  where  the  heart  of  Tancred  is 
presented  to  Sigismunda  by  her  father. 

Drury  Lane,  March  i8th,  1745  ;  Smock  Alley, 
February  iQth,  1746.  Tancred  was  played  by  Barry, 
Sheridan,  Garrick,  Mossop,  and  John  P.  Kemble. 
Sigismunda,  by  Miss  Bellamy,  Miss  Woffington, 
Mrs.  Barry,  Mrs.  Fitzhenry,  Miss  Danvers,  Miss 
Grace  Phillips,  Miss  Brunton,  Mrs.  Siddons,  and 
Miss  Smith.  '  Edward  and  Eleonora,'  i. 

Captain  Robert  Jephson,  1736-1803,  was  son  of 
the  Archdeacon  of  Cloyne,  and  uncle  of  Sir  Richard 
Mounteney  Jephson.  He  was  M.P.  for  Old  Leighlin, 
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and  Master  of  the  Horse  under  twelve  viceroys.  His 
writings  procured  him  a  pension  of  ^300.  He  died 
at  Blackrock,  Co.  Dublin. 

'The  Countess  of  Narbonne,'  38. — Covent  Garden, 
1781  ;  Smock  Alley,  December  i4th,  1781. 

The  Count  has  obtained  his  position  by  foul  means, 
and  wishes  to  put  away  the  Countess,  to  have  an  heir 
by  a  younger  wife.  The  rightful  owner  upsets  his 
schemes. 

The  Countess  was  played  by  Mrs.  Barry,  Mrs. 
Pope,  Miss  Gough,  and  Miss  Walstein.  Also  in 
Dublin,  'Braganza,'  5;  'The  Land  of  Lombardy,' 
2  ;  'Julia,  10 ;  'The  Campaign  ' — a  musical  play,  10. 

Richard  Brinsley  Sheridan,  1751-1816,  was  a  son 
of  the  great  player  and  manager,  Thomas  Sheridan. 
He  was  born  in  12  Dorset  Street,  and  educated  at 
Harrow. 

'  Pizarro,'  93. 

It  deals  with  the  behaviour  of  the  Spaniards  in 
their  South  American  conquests,  and  was  adapted 
from  Kotzebue.  Not  one  half  of  Sheridan's  writings 
was  original. 

Rollo  was  played  by  Holman,  John  P.  Kemble, 
Young,  and  W.  C.  Macready.  Elvira,  by  Miss 
Walstein,  Mrs.  Yates,  Mrs.  Siddons,  Miss  Smith,  and 
Miss  O'Neill.  Cora,  by  Miss  Walstein. 

Drury  Lane,  May  24th,  1799;  Crow  Street,  April 
28th,  1800. 
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Benjamin  Thompson  adapted  a  tragi-comedy  from 
Kotzebue.  It  is  a  story  of  a  woman's  sin,  penitence, 
and,  after  three  years,  forgiveness. 

'The  Stranger,'  72. — Drury  Lane,  1798;  Crow 
Street,  December  i7th,  1799. 

Kotzebue's  plays  were  not  popular  in  Ireland;  but 
this  is  one  of  his  best. 

The  Stranger,  the  wronged  husband,  was  played  by 
Holman,  Cooke,  John  P.  Kemble,  Charles  Kemble, 
Young,  W.  C.  Macready,  and  Cobham.  Mrs.  Haller, 
the  wife,  by  Miss  Gough,  Mrs.  Mason,  Mrs.  Siddons, 
Mrs.  Yates,  Miss  Smith,  and  Miss  O'Neill. 

Personal  considerations  suggest  the  following 
additions  : — 

The  father  of  "  Premium  Madden,"  '  Themistocles  '  (l)  1731 

The  Lords  Justices  and  Judges  were  present. 
James    Stirling,   husband   of  our   first   Dublin    '  Polly,' 

'  The  Rival  Generals '  (i)  ...  ...  ...  1722 

Captain  W.  Phillips,  '  Hibernia  Freed  '  (i)     ...  ...  1722 

James  Darcy,  an  Irishman,  '  Love  and  Ambition'  (i)  ...  1731 

James  Darcy,  '  The  Orphan  of  Venice '  (2)...  ...  1749 

Michael  Clancy,  M.D.,  Irish,  'Hermon'  (i)  ...  1740 

George  Edmond  Howard,  Irish,  'Almeyda'  (i)  ...  1771 

George  Edmond  Howard,  'The  Siege  of  Tamor  '  (i)  ...  1774 
Thomas  Walker,  first  London   '  Macbeth,'    '  Love   and 

Loyalty '  (i)       ...  ...  ...  ...  ...  1744 

William  Shirley,  '  Edward  the  Black  Prince  '  (9)          ...  1750 

Robert  Dodsley,  '  Cleone '  (8)          ...  ...  ...  1761 

Mrs.  F.  Brooke,  'Virginia'  (i)         ...  ...  ...  1763 

John    Hoole,    Auditor   of  the    East    India    Company, 

'  Timanthes '  (i)  ...  ...  ...  ...  1771 
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John  Hoole,  'Cyrus'  (3)    ...             ...             ...             ...  1772 

William  Whitehead,  Poet  Laureate,  '  The  Roman 

Father'  (23)      ...            ...             ...             ...             ...  1751 

William  Whitehead,  'Creusa'  (16)                  ...             ...  1760 

Rev.  James  Miller,  Oxon.,  '  Mahomet '  (20)    ...             ...  1754 

George  Lillo,  '  George  Barnwell '  (28)             ...             ...  1749 

George  Lillo,  '  The  Fatal  Curiosity '  (2)          ...             ...  1766 

Macnamara  Morgan,  Dublin  barrister,  '  Philoclea  '  (4)  1755 
Elijah  Fenton,  part  translator  of  the  Odyssey,  '  Mari- 

amne'  (4)          ...             ...             ...             ...             ...  1759 

Rev.  William  Mason,  Fellow  Cantab.,  '  Caractacus  '  (3)  1764 

Rev.  William  Mason,  Fellow  Cantab.,  '  Elfrida '  (10)  ...  1776 

Hugh  Kelly,  Irish,  'Clementina'  (8)               ...             ...  1771 

Samuel  Davy,  Irish,  '  The  Treacherous  Husband  '  (3)  ...  1738 

Mrs.  Celisia,  Daughter  of  David  Mallet,  'Almido'  (l)  1771 

Thomas  Hull,  '  Henry  II '  (2)          ...             ...             ...  1774 

John  Banks,  '  Albion  Queens  '  (3)   ...             ...             ...  1775 

William  Preston,  '  Messene  Freed  '  (4)           ...             ...  1792 

William  Preston,  '  Democratic  Rage '  (10)     ...             ...  1793 

M.  Fitzgerald,  Irish,  '  Edwina  '  (5)                   ...             ...  1792 

EdmondJ.  Eyre,   '  The  Maid  of  Normandy  '  (2)           ...  1794 

James  Boad en,  '  The  Voice  of  Nature '  (i)      ...             ...  1806 

William  Havard,  Irish  Player,  '  Charles  I '  (5)               ...  1773 

John  Jackson,  '  Eldred  '  (9)                ...             ...             ...  1773 

John  Jackson,  '  Gerilda  '  (3)              ...              ...             ...  1777 

Frederick  Reynolds,  Irish,  '  The  Sorrows  of  Werter '  (8)  1786 

Frederick  Reynolds,  'Eloisa'  (3)     ...             ...             ...  1787 

Bertie  Geathead,  in  whose  house  Mrs.  Siddons  was 

lady's  maid,  '  The  Regent '  (2)      ...             ...             ...  1788 

Robert  Hitchcock,  prompter,  Dublin,  '  The  Robbers '  (2)  1 795 

Matthew  G.  Lewis,  M.P,  '  Alphonso '  (18)      ...             ...  1802 

Matthew  G.  Lewis,  M.P.,  'Adelgitha'  (2)      ...             ...  1807 

Hon.  John  St.  John,  M.P.,  '  Mary  Queen  of  Scots  '  (i)  1802 

Richard  Lalor  Sheil,  M.P.  ,  'Adelaide'  (7)      ...             ...  1814 

Richard  Lalor  Sheil,  M.P.,  '  The  Apostate  '  (5;  ...  1817 
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Richard  Lalor  Shell,  M.P.,  '  Bellamira '  (4)     ...             ...  1818 

Richard  Lalor  Shell,  M.r.,  '  Evadne  '  (2)        ...             ...  1819 

Richard  Savage,  '  Sir  Thomas  Overbury  '  (4)                ...  1727 

Edmund  Smith,  Oxon.,  '  Phaedra  and  Hippolitus  '  (20)  1750 

Francis  Dobbs,  M.r,,  'The  Patriot  King'  (2)               ...  1773 

Miss  Hannah  More,  'Percy'  (9)       ...             ...             ...  1779 

Rev.  Matthew  West,  Ex-Sch.,  Dublin,  'Ethelinda'  (3)  1804 

Rev.  Matthew  West,  '  Female  Heroism  '  (3)                ...  1804 
Rev.  Edward  Groves,  Ex-Sch., '  The  Warden  of  Galway  ' 

(21) 1831 

Rev.  Edward  Groves,  '  Alom  Praw  '  (5)          ...  ...  1832 

Miss  Mary  R.  Mitford,  '  Rienzi '  (4)                ...  ...  1828 

Lord  Byron, 'Marino  Faliero  '  (2)    ...             ...  ...  1821 

Lord  Byron,  '  Sardanapalus '  (4)       ...             ...  ...  1834 

Lord  Byron,  'Werner'  (16)               ...             ...  ...  1837 

Sir  Thomas  N.  Talfourd,  '  Ion  '  (5)  ...             ...  ...  1836 

E.  Bulwer  Lytton,  '  The  Duchess  de  la  Valliere '  (2)  ...  1836 

John  Banim,  '  Damon  and  Pythias '  (5)          ...  ...  1821 

John  Banim,  '  Sylla '  (3)    ...             ...             ...  ...  1826 

Very  Rev.  Dean  Milman,  D.D.,  '  Fazio  '  (6)  . . .  ...  1818 

Rev.    Charles    Robert    Maturin,    Ex-Scholar,  Dublin, 

'Bertram'  (18)                ...             ...             ...  ...  1816 

It  will  be  seen  that  2,430  representations  are 
mentioned;  in  plays,  of  which  10  were  written  by 
the  clergy,  and  7  by  sons  of  the  clergy.  Surely  we 
require  no  further  proof  of  a  strong  link  between  the 
church  and  stage,  partly  in  honour  of  the  religious 
origin  of  the  drama,  and  partly  because  it  helped  to 
eke  out  the  means  of  living. 
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fN  the  year  1698,  Jeremy  Collier,  an  ultra-Tory, 
High- Churchman,  and  non-juror,  struck  a  heavy 
blow  at  the  profaneness  and  immorality  of  the 
English  stage.     Dryden  and  Vanbrugh  were  penitent ; 
and  Congreve,  the  worst  offender,   soon   ceased  to 
write,  so  that  for  206  years  we  may  fairly  say  that  we 
are  not  ashamed  of  the  British  drama.     It  would  be  a 
confession  of  complete  barrenness  if  an  author  thought 
that  he  could  not  write  wit  without  utter  coarseness. 

I  pass  over  'No  Wit,  No  Help  like  a  Woman's,'  i, 
by  Thomas  Middleton;  'Love  in  a  Tub,'  i  ;  'She 
Would  if  She  Could,'  i  ;  'Sir  Fopling  Flutter,'  6,  by 
Sir  George  Etherege  ;  '  The  Plain  Dealer,'  6  ;  '  The 
Country  Wife,'  15,  by  William  Wycherley ;  'The 
London  Cuckolds,'  10  ;  '  The  Wrangling  Lovers,'  2, 
by  Edward  Ravenscroft ;  '  The  Squire  of  Alsatia,'  18 ; 
'  The  Lancashire  Witches,'  i,  by  Thomas  Shadwell, 
Poet  Laureate;  'Rover,'  2,  by  Mrs.  Behn ;  'Sir 
Courtly  Nice,'  2,  by  John  Crowne;  'The  Fair  Quaker 
of  Deal,'  16;  'Irish  Hospitality,'  10;  '  The  Humours 
of  the  Army,'  3  ;  '  The  Hasty  Wedding,'  i ;  '  The 
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Sham  Prince,'  i,  by  Charles  Shadwell.  '  The  Country 
Lasses,'  21;  'The  Wife's  Relief,'  i,  by  Charles  Johnson. 
(It  must  be  remembered  that  Sir  Fopling  Flutter  is 
the  great  original  fop  of  comedy.)  I  then  come  to  : — 

Times. 

Jonson — 'Every  Man  in  His  Humour'         ...  32 

Fletcher — c  Rule  a  Wife,  and  Have  a  Wife  ' ...  131 

Fletcher— 'The  Beggar's  Bush'      ...             ...  37 

Fletcher — ' The  Chances,  or  Don  John  '      ...  38 

Howard — '  The  Committee '           ...             ...  42 

Massinger — '  A  New  Way  to  Pay  Old  Debts '  41 

Buckingham — ' The  Rehearsal '     ...             ...  60 

Congreve — '  The  Old  Bachelor  '     ...             ...  37 

Congreve — '  The  Double  Dealer  '  ...             ...  69 

Congreve — '  Love  for  Love '           ...             ...  78 

Congreve—'  The  Way  of  the  World '             ...  46 

Vanbrugh — '  The  Provoked  Wife  '                 ...  59 

Vanbrugh — '  The  Confederacy '     ...             ...  40 

Vanbrugh  &  Gibber — '  The  Provoked  Husband'  173 

Gibber — '  Love  Makes  a  Man  '       ...             ...  56 

Gibber—'  She  Would  and  She  Would  Not ' ...  45 

Gibber — '  The  Careless  Husband'...             ...  54 

Gibber— ' The  Refusal '    ...             ...             ...  32 

Gibber— '  The  Double  Gallant '     ...             ...  28 

Gibber — '  The  Non-juror '               ...             ...  25 

Gibber—'  The  Lady's  Last  Stake ' . . .            ...  1 6 

Farquhar — '  The  Constant  Couple  '               ...  91 

Farquhar— '  The  Twin  Rivals '       ...             ...  42 

Farquhar — '  The  Inconstant '         ...             ...  81 

Farquhar — '  The  Recruiting  Officers  '            ...  67 
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Times. 

Farquhar — '  The  Beaux  Stratagem '               ..  172 

Centlivre — '  The  Busybody '           ...             ...  105 

Centlivre — 'The  Wonder'              ...             ...  144 

Centlivre— '  A  Bold  Stroke  for  a  Wife '          ...  71 

Steele  &  Gibber — 'The  Conscious  Lovers  '  ...  107 

Steele—' The  Funeral'    ...             ...             ...  30 

Betterton — ' The  Amorous  Widow '               ...  30 

Fielding— '  The  Miser '    ...             ...             ...  56 

Hoadley — 'The  Suspicious  Husband  '          ...  149 

Murphy — '  All  in  the  Wrong  '         ...              ...  no 

Colman  (the  elder)—'  The  Jealous  Wife  '      ...  1 18 

Colman  &  Garrick — 'The  Clandestine  Marriage'  87 

Garrick — '  The  Country  Girl'         ...              ...  34 

Macklin— '  The  Man  of  the  World  '               ...  50 

Cumberland — 'The  West  Indian '...             ...  115 

Cumberland — ' The  Fashionable  Lover '       ...  43 

Goldsmith — '  She  Stoops  to  Conquer '           ...  93 

Sheridan — '  The  Rivals '...             ...             ...  91 

Sheridan—'  The  School  for  Scandal '             ...  146 

Kelly— 'The  School  for  Wives'     ...             ...  34 

Cowley — 'The  Belle's  Stratagem' ...             ...  136 

O'Keefe — '  The  Young  Quaker  '    ...             ...  30 

O'Keefe—  'Wild  Oats'    ...             ...             ...  80 

Holcroft— '  The  Road  to  Ruin '     ...             ...  64 

Colman  (the  younger) — '  The  Heir-at-Law' ...  61 

Colman            „               '  The  Poor  Gentleman '  5  7 

Colman            „               'John  Bull'              ...  66 

Inchbald — '  Lovers' Vows  '             ...             ...  40 

Morton — '  Speed  the  Plough '        ...             ...  40 
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Times. 

Morton — '  A  Cure  for  the  Heartache  '  ...         40 

Cherry — '  The  Soldier's  Daughter  '  ...         43 

Tobin — '  The  Honeymoon  '  ...  ...         64 

Ben  Jonson  (1574-1637)  was  educated  at  West- 
minster, and  buried  in  the  Abbey.  He  had  an 
Honorary  Degree  from  Oxford. 

'  Every  Man  in  His  Humour,'  32. — London,  1598; 
Crow  Street,  April  5th,  1756. 

"  Unfounded  jealousy  it  is,  sirs.'' 

The  play  is  partly  in  prose,  and  partly  in  verse. 

Kitely,  the  jealous  husband,  was  played  by  Mossop 
and  Holman.  Dame  Kitely,  by  Mrs.  Abington,  Mrs. 
Jefferys,  and  Mrs.  Kniveton.  Bobadill,  the  coward, 
by  Tom  King,  Woodward,  and  Fawcett. 

"By  my  hand,  I  will  pink  your  flesh  full  of  holes  with  my 
rapier." 

Other  plays  of  his  in  Dublin  were — 'The  Alchemist/  7 ; 
a  farce,  '  The  Tobacconist,'  derived  from  it,  7 ; 
1  Epicoene,'  7  ;  '  Volpone,'  4  ;  and  '  Bartholomew 
Fair,'  i. 

John  Fletcher  (1576-1625),  a  son  of  a  Bishop  of 
London,  was  educated  at  Cambridge. 

'Rule  a  Wife,  and  Have  a  Wife,'  131. — London, 
1640  ;  Smock  Alley,  April  25th,  1738. 

Margaretta,  a  rich  young  lady  of  Spain,  being 
desirous  of  retaining  admirers,  determines  to  marry 
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a  simpleton.  Leon,  a  young  officer,  pretends  to  this 
character  till  after  the  marriage,  and  then  asserts  his 
authority.  Michael  Perez  is  a  fortune-hunting  officer, 
and  Estifania  is  a  clever  waiting- woman,  of  no  great 
character.  She  makes  a  prey  of  him.  The  play  was 
often  called  the  '  Copper  Captain,'  from  the  railing  of 
Estifania  at  Perez. 

"  You  're  a  man  of  copper,  a  copper,  copper  captain." 

We  find  that  over  260  years  ago  a  drunken  person 
was  said  to  be  "  disguised."  At  first  the  leading  players 
chose  the  parts  of  Perez  and  Estifania ;  but  Kemble 
and  his  school  chose  otherwise.  Estifania  was  played 
by  Miss  Woffington,  Mrs.  Barry,  Miss  Bellamy,  Mrs. 
Abington,  Miss  Farren,  Mrs.  R.  Sparks,  Mrs.  Charles 
Kemble,  Mrs.  Glover,  and  Mrs.  Edwin.  Perez,  by 
King,  Woodward,  Macklin,  Brown,  Lewis,  Ryder,  and 
Daly.  Leon,  by  Sheridan,  Digges,  Lewis,  Heaphy, 
W.  Macready,  John  P.  Kemble,  and  Charles  Kemble. 

'The  Beggar's  Bush,  or  The  Merchant  of  Bruges/ 
37. — London,  1647  ;  Rainsford  Street,  1735. 

The  ruler  of  Bruges  has  been  deposed,  and  becomes 
the  King  of  the  Gipsies  (Clause).  He  is  restored.  A 
coronation  scene  was  shown  in  this  comedy  at 
Rainsford  Street  in  honour  of  George. 

"  Well,  brothers,  our  merry  old  king  is  dead ; 
What  matters?  we'll  soon  have  another  instead." 

Clause  was  played  by  Holman. 
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'  The  Chances,  or  Don  John,'  38. — London, 
1647  ;  Smock  Alley,  March  3oth,  1751. 

This  play  is  about  the  adventures  of  Don  John,  the 
Merry,  and  Don  Frederick,  the  Grave,  who  have  been 
attracted  to  Bologne  by  a  rumour  of  a  beautiful  woman, 
the  First  Constantia.  Don  John  was  played  by  Brown, 
Daly,  and  Holman.  Don  Frederick,  by  John  P« 
Kemble.  First  Constantia,  by  Mrs.  O'Keefe.  Second 
Constantia,  by  Mrs.  Barry,  Mrs.  Abington,  Mrs.  Daly, 
and  Mrs.  Edwin.  The  play  must  be  distinguished  from 
'  The  Libertine,  or  Don  John,'  a  wretched  tragedy  by 
Shadwell.  '  The  Chances '  is  partly  prose  and  partly 
verse.  The  Second  Constantia  has  been  sold  by  a 
wretched  mother.  Don  John  finds  a  baby,  brings  it 
home,  and  persuades  the  landlady  with  flattery  and 
drink  to  keep  it.  Don  Frederick  finds  the  mother, 
and  shelters  her  in  the  same  house. 

"  What  hast  thou  got  ? 

One  of  the  infantry — a  child." 

Also  seen  in  Dublin — 'The  Pilgrim,'  14;  'Wit 
without  Money,'  3  ;  '  The  Little  French  Lawyer,'  3  ; 
and  '  The  Scornful  Lady,'  i. 

Rt.  Hon.  Sir  Robert  Howard,  i624(?)-i698, 
brother  of  the  Earl  of  Berkshire,  was  educated  at 
Magdalen  College,  Oxford,  and  fought  on  the  side  of 
the  king  in  the  Civil  War.  After  the  Restoration,  he 
represented  in  Parliament  Stockbridge,  in  Hampshire, 
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and  Castle  Rising,  in  Norfolk.  He  was  also  auditor 
of  the  Exchequer.  Several  members  of  this  Howard 
family  wrote  dramas ;  Robert,  seven,  of  which  one 
reached  Dublin. 

'  The  Committee,  or  The  Faithful  Irishman,'  42, 
appeared  in  folio  in  1665,  and  is  noticed  in  Smock 
Alley  on  May  5th,  1729.  Hitchcock,  however, 
mentions  it  in  1714,  and,  no  doubt,  he  is  correct. 
This  is  the  play  called  by  Sir  Roger  De  Coverley  a 
good  Church  of  England  play,  by  which  he  means  a 
play  from  the  Royalist  point  of  view.  The  Com- 
mittee was  a  body  appointed  by  the  Protector  to 
sequestrate  the  estates  of  Royalists  who  refused  the 
Covenant.  Howard  thoroughly  exposes  its  knavery. 
An  important  farce,  'The  Honest  Thieves,'  16,  was 
formed  from  it  in  1797,  by  Thomas  Knight,  a  player. 
Howard  was  one  of  the  first  to  sketch  a  blundering, 
but  thoroughly  devoted,  Irish  servant.  Teague  was 
played  by  Griffith,  Harrington,  Isaac  Sparks,  Owenson, 
and  John  Johnstone.  Abel,  by  Quin,  Francis 
Elrington,  and  King.  Obadiah,  by  Trefusis  and 
Munden.  Colonel  Careless,  by  Ashbury,  Giffard,  and 
Digges.  Colonel  Blunt,  by  Thomas  Elrington.  Mrs. 
Day,  by  Miss  Woffington.  Ruth,  by  Mrs.  Sterling 
and  Mrs.  Bland.  Arabella,  by  Mrs.  Ashbury,  and 
Miss  Lyddall. 

Rt.   Hon.  George  Villiers,  Duke  of  Buckingham, 
1627-1688,  Chancellor  of  Cambridge  University,  was 
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a  man  of  brilliant  ability,  but  of  unsteady  character. 
He  was  the  author  of  a  comedy  which  was  a  master- 
piece of  satire  on  the  bombastic  tragedy  of  his  time — 
a  comedy  which  was  the  quarry  out  of  which  R.  B 
Sheridan  hewed  his  farce,  '  The  Critic.' 

'The  Rehearsal,'  60,  was  played  at  the  Theatre 
Royal,  London,  in  1672,  and  its  third  performance  at 
Smock  Alley  is  mentioned  on  December  ist,  1740. 
Buckingham,  it  is  said,  intended  to  attack  Sir  Robert 
Howard  under  the  name  of  Bilboa,  but  changed  his 
mind,  and  directed  his  satire  on  Dryden  as  Bayes. 
Bayes  monopolises  the  play.  Bayes  was  played  by 
Theophilus  Gibber,  Bardin,  Garrick,  King,  Woodward, 
Foote,  Wilkinson,  Brown,  and  Ryder. 

Philip  Massinger  (1578-1659).  'A  New  Way  to 
Pay  Old  Debts.' 

Sir  Giles  Overreach  has  defrauded  his  nephew, 
Wellborn,  and  made  him  an  outcast.  Justice  Greedy 
has  a  name  that  speaks  for  itself.  Wellborn  meets 
with  a  kindly  reception  from  Lady  Allworth.  Sir 
Giles  thinks  that  the  lady  will  marry  the  prodigal, 
and  with  plausibility  furnishes  him  with  money  and 
clothing.  He  is  an  able,  covetous,  and  determined 
man.  In  the  end  he  is  trapped. 

Mrs.  Abington  introduced  the  play  to  Dublin  for 
her  benefit.  Her  husband,  whose  proper  place  was 
in  the  orchestra,  was  for  once  permitted  to  play  as 
Justice  Greedy.  Kernble  revived  the  play,  himself 
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taking  the  part  of  Sir  Giles ;  Kean  also  played  the 
part.  Lady  Allworth  was  played  by  Mrs.  Ward  and 
Mrs.  Glover.  The  play  is  in  poetry. 

"  Honest  Mr.  Cook,  thy  hand — again.     How  I  love  thee  ! 
Are  the  good  dishes  still  in  being  ?     Speak,  boy." 

'The  Duke  of  Milan,'  3;  and  'The  Fatal  Dowry,'  4, 
are  also  heard  of. 

William  Congreve  (1670-1729)  was  born  in  York- 
shire, and  educated  at  Kilkenny  College  and  at  Dublin 
University.  He  was  buried  in  the  Abbey. 

'The  Old  Bachelor,'  37.— Theatre  Royal,  London, 
1693  ;  Smock  Alley,  May  3rd,  1738. 

'  The  Double  Dealer,'  69. — Theatre  Royal,  London, 
1694;  Smock  Alley,  April  i5th,  1738. 

'  Love  for  Love,'  78. — Lincoln's  Inn  Fields,  1695  » 
Smock  Alley,  October  nth,  1728. 

'The  Way  of  the  World,'  46.— Lincoln's  Inn 
Fields,  1700;  Smock  Alley,  March  23rd,  173$. 

These  comedies,  though  very  witty  in  dialogue,  are 
extremely  low  in  moral  tone,  and  offensive  to  decent 
people.  In  fact,  Charles  Lamb  has  said  that  "judged 
morally,  every  character  in  these  plays — the  few  ex- 
ceptions are  only  mistakes — is  alike  essentially  vain 
and  worthless."  We  may  notice,  however,  in  '  The 
Old  Bachelor'  some  examples  of  cowards,  in  '  Noll 
Bluff,'  and  '  Sir  Joseph  Wittol,'  which  Sheridan,  the 
plagiarist,  has  eagerly  imitated  in  Bob  Acres. 

Wittol  was  played  by  King,  Woodward,  and  O'Keefe. 
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A  farce,  named  '  Fondlewife  and  Latitia,'  was  formed 
from  this  play,  embodying  its  worst  elements. 

In  'The  Double  Dealer,'  Maskwell  and  Lady 
Touchwood  are  unsurpassed  in  fiction  as  scoundrels. 

'  Love  for  Love '  is  a  little  better,  and  affords  an 
early  instance  of  the  stage-sailor  in  Ben,  which  is  said 
to  have  been  written  for  Duggett  to  play.  Ben  sings 
of  Buxom  Joan. 

Ben  was  played  by  Macklin,  King,  Isaac  Sparks, 
and  Ryder. 

In  '  The  Way  of  the  World,'  Lady  Wishfort  says  to 
her  sham  lover  : — 

"  But  as  I  am  a  person,  Sir  Rowland,  you  must  not  attribute 
my  yielding  to  any  sinister  appetite  or  indigestion  of  widow- 
hood." 

Collier  fairly  drove  Congreve  from  writing  ;  and  for 
many  years  before  the  period  closes,  public  taste  had 
revolted.  However,  modern  Dublin  can  tolerate  'La 
Dame  aux  Camelias !' 

Sir  John  Vanbrugh  (1666-1726)  was  the  architect 
of  Blenheim  Palace  and  of  Castle  Howard. 

'  The  Provoked  Wife,'  '  The  Confederacy,'  and  we 
may  add,  '  The  Relapse,  or  Virtue  in  Danger,'  30, 
being  a  sequel  to  Gibber's  '  Love's  Last  Shift.' 

'  The  Provoked  Wife,'  59. — Lincoln's  Inn  Theatre, 
1697  ;  Smock  Alley,  July  3ist,  1738. 

It  deals  with  a  drunken,  profane  ruffian,  Sir  John 
Brute,  and  the  meditated  revenge  of  Lady  Brute. 
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Brute  was  played  by  Quin,  Garrick,  Sheridan, 
Digges,  Woodward,  Brown,  Macklin,  Ryder,  and 
Lewis.  Lady  Brute,  by  Mrs.  Bland,  Miss  Woffington, 
Mrs.  Furnival,  Mrs.  Barry,  Mrs.  Ward,  Miss  Ambrose, 
Mrs.  O'Keefe,  Miss  Scrace,  and  Miss  Farren. 

'The  Confederacy,' 40. — The  Haymarket,  1705; 
Aungier  Street,  November  i6th,  1738. 

It  is  low  in  tone.  Two  city  dames,  married  to 
penurious  usurers,  agree  to  receive  attentions  and 
money  from  each  other's  husbands.  Dick  Amlet,  son 
of  a  pedlar,  assisted  by  his  friend  Brass,  poses  as  an 
officer,  and  pays  attention  to  Corinna,  the  precocious 
daughter  of  one  of  the  usurers. 

Dick  was  played  by  Digges,  Dyer,  Lewis,  and 
Talbot.  Brass,  by  King,  Woodward,  Macklin,  Brown, 
Daly,  and  R.  Jones.  Corinna,  by  Mrs.  Abington, 
Mrs.  Daly,  and  Mrs.  Edwin.  Mrs.  Amlet,  the  pedlar, 
by  Mrs.  Macklin  and  Wilkinson. 

Vanbrugh's  other  plays  in  Dublin  were  '  The  Re- 
lapse,' 30,  in  continuance  of  '  Love's  Last  Shift ' ; 
'The  Mistake,'  14;  '^sop,'  2 ;  'The  Country  House,'2. 
A  farce,  'Friendship  a  la  Mode,'  4,  was  derived  from 
his  gloomy  comedy,  '  The  False  Friend.' 

Colley  Gibber  (1671-1757)  was  both  a  player  and  a 
dramatist.  People  have  for  a  long  time  followed  the 
example  of  the  spiteful  Alexander  Pope  ;  for  Gibber 
had  the  misfortune  to  be  of  the  opposite  school  of 
politics,  and  to  have  written  a  strong  Whig  comedy, 
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'  The  Non-Juror.'  Now,  authors  and  players  should 
avoid  politics  on  the  stage  and  in  their  plays  ;  and 
poor  Gibber  brought  on  himself,  a  Poet  Laureate,  the 
lash  of  the  little  man,  whose  blows  have  been  repeated 
by  half-educated  folk  ever  since.  Yet  he  had  risen  to 
be  manager  of  Drury  Lane,  was  Poet  Laureate,  could 
play  comedy  well,  was  the  author  of  twenty-five  plays, 
of  which  about  fourteen  were  seen  in  Dublin.  Just 
fancy  Pimch  making  a  picture  of  Gibber  on  the  throne 
of  dullness,  with  little  Pope  pointing  at  him  scornfully, 
and  a  chorus  of  pigmies  capping  him  in  derision. 
Vanbrugh  and  Gibber  lived  in  transition  days,  when 
the  Empire  was  stepping  out  from  miry  ways  into 
cleaner  paths.  Both  carried  on  the  comic  fops  from 
Etherege ;  but  Gibber  has  features  all  his  own  in 
attractive  coquettes. 

'Love's  Last  Shift,  or  The  Fool  in  Fashion,'  36. — 
Drury  Lane,  1696;  Aungier  Street,  April  26th,  1743. 

A  wife  recovers  her  erring  husband  by  meeting  his 
tastes,  in  his  day  of  need  and  distress. 

Amanda  was  played  by  Mrs.  Fitzhenry  and  Mrs.  R. 
Sparks.  Loveless,  by  R.  Sparks  and  Cooke. 

'Love  Makes  a  Man,  or  The  Fop's  Fortune,' 
55. — Drury  Lane,  1701 ;  Aungier  Street,  December 
1 8th,  1738. 

Carlos,  an  elder  son,  is  a  book-worm,  and  is  about 
to  resign  all  his  rights  to  his  brother,  Clodio,  a  fop. 
The  sight  of  a  fair  girl,  Angelina,  changes  all  his  life. 
The  scene  is  in  Spain  and  Portugal. 
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Carlos  was  played  by  Giffard,  Sheridan,  Heaphy 
and  John  P.  Kemble.  Clodio,  by  Garrick,  Isaac 
Sparks,  King,  Ryder,  and  Daly.  Don  Lewis,  an  uncle 
and  warm  friend  of  Carlos,  was  played  by  Isaac  Sparks 
and  Lewis.  Angelina,  by  Miss  Hitchcock. 

1  She  Would  and  She  Would  Not,  or  The  Kind 
Impostor,'  45. — Drury  Lane,  November  26th,  1702  ; 
Smock  Alley,  March  i6th,  1748. 

Madrid  is  the  scene.  Hypolita,  one  of  his  charming 
coquettes,  rejects  her  lover;  repents;  and,  in  male 
attire,  with  her  maid,  Flora,  goes  to  win  him  back. 
Trappanti  becomes  her  man-servant,  and  is  a  genius. 
She  accomplishes  her  object,  after  having  gone  through 
a  mock  marriage  with  another  lady. 

Hypolita  was  played  by  Mrs.  Bland,  Mrs.  O'Keefe, 
Mrs.  R.  Sparks,  and  Mrs.  Davison.  Trappanti,  by 
King  and  Ryder.  Viletta,  a  clever  maid  on  the 
opposite  side,  by  Mrs.  Hitchcock. 

'The  Careless  Husband,'  54.  —  Drury  Lane, 
December  7th,  1704;  Smock  Alley,  July  24th,  1738. 

Lady  Easy  wins  back  Sir  Charles  from  ignominious 
lapses,  by  pretending  not  to  see  them.  Here  again 
there  is  Lord  Foppington,  and  also  Lady  Betty 
Modish,  a  coquette,  with  whom  "  beauty  is  power," 
till  her  lover  is  advised  to  assail  her  with  her  own 
weapons. 

Lady  Betty  was  played  by  Mrs.  GirTard,  Miss 
Woffington,  Miss  Bellamy,  Mrs.  Barry,  Miss  Grace 
Phillips,  Mrs.  R.  Sparks,  and  Mrs.  Daly.  Lady  Easy, 
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by  Miss  Danvers  and  Mrs.  O'Keefe.  Foppington,  by 
Theo.  Gibber  and  Tom  King.  Sir  Charles,  by  Giffard, 
Sheridan,  and  Reddish.  Morelove,  the  lover,  by  R. 
Sparks. 

This  play  is  said  to  be  a  picture  of  the  manners  of 
the  day.  The  scene  is  in  London  and  at  Windsor. 

'The  Refusal,  or  The  Ladies'  Philosophy,' 31. — 
Drury  Lane,  April  8th,  1706  ;  Smock  Alley,  October 
26th,  1748. 

This  excellent  play  deals  with  two  subjects  of 
perpetual  interest — The  Southsea  Bubble,  and  The 
Higher  Education  of  Women.  Sir  Gilbert  Wrangle 
manages  the  Bubble ;  he  has  two  daughters, 
Sophronia  and  Charlotte,  whom  their  stepmother 
wishes  to  educate  to  the  degree  that  they  will  reject 
marriage.  She  wants  the  inheritance.  There  are 
Bubbles  still,  and  there  is  Higher  Education ;  and 
yet  Sophronia  and  Charlotte  marry — the  latter 
promptly ;  and  the  other  is  also  brought  to  the  ring 
by  a  skilful  lover. 

Wrangle  was  played  by  Macklin  and  Isaac  Sparks. 
Lady  Wrangle,  by  Mrs.  Macklin.  Sophronia,  by 
Mrs.  Green,  Miss  Ambrose,  and  Mrs.  R.  Sparks. 
Charlotte,  by  Miss  Woffington,  Mrs.  Abington,  Mrs. 
Daly,  Miss  Farren,  and  Mrs.  Davison. 

« The  Double  Gallant,'  28. — Drury  Lane,  Novem- 
ber ist,  1707  ;  Smock  Alley,  February  i3th,  1739. 

Atall  makes  violent  love  to  two  girls  under  assumed 
names.  They  happen  to  be  cousins,  and,  of  course, 
he  is  detected. 
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Atall  was  played  by  Colley  Gibber  himself. 
Clarinda,  by  Mrs.  Rogers.  Sylvia,  by  Mrs.  Bradshaw. 

'The  Non-Juror,'  25. — Drury  Lane,  December  6th, 
1717  ;  Smock  Alley,  May  23rd,  1743. 

It  was  this  play  that  brought  on  Gibber  the  venom 
of  Pope  and  all  the  Tories. 

Dr.  Wolf  was  played  by  Colley  Gibber  himself 
and  by  Theo.  Gibber.  Maria  Woodvil,  a  charming 
coquette,  by  Mrs.  Oldfield. 

'The  Lady's  Last  Stake,'  18. — Haymarket, 
December  i3th,  1707  ;  Smock  Alley,  December 
loth,  1753. 

Lady  Gentle  is  an  excellent  woman  in  every  respect, 
but  is  bitten  with  a  passion  for  gambling.  Having 
lost  all,  she  is  persuaded  into  risking  an  attack  upon 
her  honour ;  she  loses  the  stake,  but  is  rescued 
from  dishonour,  and  cured  of  gambling  by  her 
excellent  and  clever  friend,  Mrs.  Conquest.  Such 
stakes,  we  fear,  were  only  too  common  at  the  time. 

Lady  Gentle  was  played  by  Mrs.  Rogers.  Mrs. 
Conquest,  by  Mrs.  Oldfield. 

Certainly  the  stage  and  literature  would  be  much 
poorer  without  Gibber's  charming  coquettes — 
Hypolita,  Lady  Betty,  Sophronia,  Charlotte,  Mrs. 
Conquest,  and  Maria  Woodvil,  who  puts  the  case 
thus  :  "  If  one  has  an  empty  house  to  let,  she  is  not 
displeased  if  there  be  more  applicants  than  one." 
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VANBRUGH  AND  GIBBER. 

Vanbrugh  left  behind  him  a  fragment  of  a  comedy, 
called  'A  Journey  to  London,'  being  an  amusing 
sketch  of  the  family  of  Sir  Francis  Wronghead, 
driving  up  to  London  to  win  or  regain  wealth  by  a 
parliamentary  career.  This  was  taken  in  hand  by 
Gibber,  and  improved  by  the  addition  of  Lord  and 
Lady  Townly,  the  literary  ancestors  of  Sir  Peter 
and  Lady  Teazle.  Gibber  deserves  the  full  credit  of 
these  characters,  which  brought  the  comedy  into 
touch  with  the  greatest  players,  and  secured  its 
success.  In  popularity,  it  remained  at  the  head  of  all 
English  comedy  to  the  close  of  our  period. 

'  The  Provoked  Husband,  or  A  Journey  to 
London,'  173. — Drury  Lane,  January  loth,  1727; 
Smock  Alley,  December  2ist,  1728. 

Lady  Townly  spends  her  life  in  frivolity;  at  last 
her  husband  is  driven  to  offer  her  a  separate  mainten- 
ance. She  reforms,  and  becomes  a  good  and  happy 
woman.  As  compared  with  her,  Lady  Teazle  is  a 
vixen,  only  saved  by  accident  from  the  depths. 

Townly  was  played  by  Delane,  Sheridan,  Barry, 
Mos'sop,  Digges,  Lewis,  Ryder,  Daly,  Elliston, 
R.  Sparks,  Charles  Kemble,  Young,  Conway,  and 
W.  C.  Macready.  Lady  Townly,  by  Mrs.  Clive, 
Miss  Woffington,  Miss  Bellamy,  Mrs.  Barry,  Mrs. 
Abington,]  Mrs.  Fitzhenry,  Mrs.  Charles  Kemble, 
Miss  Farren,  Miss  Smith,  and  Miss  O'Neill. 


8o  THE   PRE-VICTORIAN    DRAMA   IN   DUBLIN. 

George  Farquhar,  1678-1708,  was  a  son^of  the 
Rev.  John  Farquhar,  Prebendary  of  Killymard, 
Raphoe  ;  and  was  a  Freshman  at  Dublin  University. 
It  is  said  that  in  his  college  days  he  wished  to 
borrow  Burnet's  "  History  of  the  Reformation  "  from  a 
student  in  adjacent  rooms,  but  got  the  answer  that 
his  neighbour  never  lent  books,  but  that  Farquhar 
might  come  and  read  them.  The  tables  were  soon 
turned  :  his  neighbour  wanted  to  borrow  bellows,  and 
got  the  answer  that  they  were  never  lent,  but  that  his 
fellow-student  might  come  and  use  them. 

He  joined  Srnock  Alley  as  a  player,  while  still  a 
student ;  but  he  was  not  to  be  a  great  player.  He 
was  timidj  had  a  weak  voice,  and  wounded  a  fellow- 
player  on  the  stage.  Wilks,  a  Dublin  player,  brought 
him  to  London,  where  the  Earl  of  Orrery  gave  him  a 
commission,  by  virtue  of  which  he  emerged  as  Captain 
Farquhar.  He  was  persuaded  to  write,  and  every- 
thing he  touched  had  in  it  gaiety  and  humour.  He 
was  not  happy  in  his  domestic  relations,  and  his 
children  were  left  so  ill-educated,  that  Wilks  could 
not  help  them  to  employment  on  the  stage.  The 
army  permitted  him  to  return  to  Smock  Alley  for  a 
benefit,  which  brought  him  ^100.  His  last  comedy, 
written  in  his  thirtieth  year,  was  the  most  popular. 

1  The  Constant  Couple,  or  The  Trip  to  the 
Jubilee,'  91. — Drury  Lane,  1699;  Smock  Alley, 
1704,  according  to  Hitchcock.  Newspapers  mention 
it  on  February  27th,  1729. 
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Sir  Harry  Wildair,  after  trying  to  buy  a  young  girl, 
Angelina,  marries  her. 

Wildair  was  played  by  Wilks,  Farquhar,  Giffard, 
Garrick,  Miss  Woffington,  Mrs.  Barry,  Mrs.  Glyn, 
Griffith,  Garrick,  Ryder,  and  Mrs.  Achmet.  Colonel 
Standard,  by  Sowdon.  Lady  Lovewell,  his  old  sweet- 
heart, by  Mrs.  Abington. 

Henry  Norris  got  the  name  of  Jubilee  Dick  from 
the  play,  as  many  of  the  young  gentlemen  were  on 
the  move  to  Italy  for  a  function. 

« The  Inconstant ;  or,  The  Way  to  Win  Him,'  81.— 
Drury  Lane,  1702  ;  Madame  Violante's  Booth, 
1732. 

Its  popularity  was  steady  in  later  years.  Bob 
Mirabel  was  contracted  to  Oriana  :  but  travel  on  the 
European  tour  leaves  him  indisposed  to  marry,  though 
he  would  keep  her  attached.  She  pretends  another 
marriage  approaching,  then  vows  of  celibacy,  even 
madness  from  melancholy.  Finally  she  captures  him 
by  risking  her  life  for  him.  Each  of  them  has  an 
extraordinary  chum,  who  are  united  after  many 
skirmishes.  Mirabel  was  played  by  Digges,  Heaphy, 
Charles  Kemble,  Dwyer,  and  Percy  Farren.  Bisarre, 
by  Mrs.  Abington,  Miss  Farren,  Mrs.  Charles  Kemble, 
Mrs.  Edwin,  Mrs.  Jordan,  and  Miss  O'Neill.  Dure- 
tete,  by  King  and  Ryder.  Oriana,  by  Mrs.  O'Keefe, 
Miss  Walstein,  and  Miss  O'Neill.  In  1709,  Dwyer 
(Mirabel)  brought  an  action  against  The  Dublin 
Weekly  Messenger,  and  recovered  ^200,  for  the  state- 
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ment  that  he  had  not  played  well  enough  up  to  Mrs. 
Jordan  as  Bisarre. 

'The  Twin  Rivals,'  42. — Drury  Lane,  1703; 
Smock  Alley,  May  iQth,  1738. 

This  was  the  least  important  and  popular  play  of 
Farquhar.  Mrs.  Abington  played  in  it. 

'  The  Recruiting  Officers,'  67. — Drury  Lane,  1707  ; 
Smock  Alley,  March  ist,  1729. 

The  scene  is  at  Shrewsbury,  where  Farquhar 
himself  had  raised  recruits.  Captain  Plume  and 
Captain  Brazen  are  the  notable  pair,  and  Serjeant 
Kite  is  their  factotum.  His  plan  is  to  disguise  himself 
as  a  soothsayer,  and  foretell  honour  and  promotion 
for  all  his  dupes.  Sylvia,  the  daughter  of  Justice 
Balance,  in  man's  attire,  enlists  with  Plume,  who 
marries  her  and  retires  from  the  army.  It  is  a  lively, 
coarse  comedy. 

Plume  was  played  by  Sheridan,  Garrick,  Dexter, 
Macklin,  Digges,  Ryder,  and  Heaphy.  Brazen,  by 
Theo.  Gibber,  Bardin,  King,  Woodward,  and  Lewis. 
Balance,  by  Quinn.  Sylvia,  by  Mrs.  Blaud,  Miss 
Woffington  and  Miss  Bindon.  Kite,  by  Isaac  Sparks 
and  Wilder. 

'  The  Beaux'  Stratagem,'  172. — The  Haymarket, 
1737  ;  Smock  Alley,  January  iQth,  1729. 

The  play  is  said  to  have  been  written  in  six  weeks, 
during  his  last  illness.  Aimwell  and  Archer,  having 
spent  almost  all  their  patrimony,  agree  to  try  fortune- 
hunting  in  the  country,  taking  alternately  the  position 
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of  master  and  man.  At  Lichfield,  where  the  scene  is 
laid,  Aimwell  assumes  his  brother's  title  of  Lord 
Aimwell,  Archer  becoming  the  man.  Near  Lichfield 
is  the  home  of  Lady  Bountiful,  and  her  daughter, 
Dorinda,  with  her  sottish  stepson,  Squire  Sullen,  and 
his  sprightly  wife,  who  is  certainly  not  sullen,  except 
in  name.  The  inn  is  kept  by  Boniface,  who  is  in 
league  with  highwaymen.  The  adventures  of  the 
young  men  in  the  inn,  and  at  the  house  of  Lady 
Bountiful,  form  the  plot.  Scrub  is  the  factotum  at 
the  great  house.  The  leading  parts  are  Archer, 
Scrub,  Mrs.  Sullen,  and  Cherry  Boniface.  That  the 
ill-assorted  union  between  Sullen  and  his  wife,  in  order 
to  make  a  present  of  her  to  Archer,  should  be  dis- 
solved merely  by  mutual  consent,  is  a  defect  which 
cannot  be  defended  by  the  couplet : — 

"  Consent,  if  mutual,  saves  the  lawyer's  fee  ; 
Consent  is  law  enough  to  set  you  free." 

Archer  was  played  by  Sheridan,  Garrick,  Dexter, 
Mossop,  King,  Woodward,  Lewis,  Brown,  Daly, 
Webster,  Elliston,  D.vyer,  and  Percy  Farren.  Scrub, 
by  Theo.  Gibber,  King,  Woodward,  Shuter,  Ryder, 
Dawson,  Macklin  and  Munden.  Mrs.  Sullen,  by 
Mrs.  Barry,  Mrs  Stirling,  Mrs.  Furnival,  Miss 
Woffington,  Miss  Bellamy,  Mrs.  Abington,  Mrs. 
Fitzhenry,  Miss  Grace  Phillips,  Mrs.  Keif,  Mrs. 
Pritchard,  Mrs.  Wilder,  Mrs.  Daly,  and  Mrs.  Edwin. 
Cherry,  by  Mrs.  Abington,  Miss  Bellamy,  Mrs.  Keif, 
Miss  Ambrose,  Mrs.  Pope,  and  Mrs.  R.  Sparks. 
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In  addition,  'Love  and  a  Bottle,'  12;  and  'The 
Stage  Coach,'  30. 

Mrs.  Hannah  Centlivre  (circiter  1680-1723)  was 
daughter  of  a  prominent  Nonconformist  named 
Freeman,  who  had  to  leave  England  ;  hence  she  was 
probably  born  in  Ireland.  She  was  left  an  orphan  in 
early  life,  and  was  three  times  married,  being, 
in  succession,  Mrs.  Fox,  Mrs.  Carroll,  and  Mrs. 
Centlivre.  Her  last  husband  was  chief  cook  to 
Queen  Anne.  She  tried  the  stage  without  success, 
but  her  dramatic  writings  are  important.  Three  of 
her  comedies  were  often  seen  in  Dublin. 

'The  Busybody,'  105.  —  Drury  Lane,  May  i2th, 
1709  ;  Aungier  Street,  May  i6th,  1738. 

Marplot,  the  literary  ancestor  of  Paul  Pry,  over- 
shadows all  others.  The  scene  is  in  London,  but  the 
idea  is  Continental,  that  parents  may  assign  their 
children  in  marriage,  regardless  of  their  wishes. 
Marplot  tries  to  befriend  the  young  people,  but 
unconsciously  thwarts  them  at  every  step.  A  happy 
end  crowns  all.  Marplot  was  played  by  King, 
Woodward,  Lewis,  Ryder,  Macklin,  and  Charles 
Bannister.  Mirabunda,  a  sprightly  girl,  by  Mrs.  Ward, 
Mrs.  Abington,  Miss  Osborne,  and  Mrs.  Hitchcock. 

'  The  Wonder,  A  Woman  Keeps  a  Secret,'  144. — 
Drury  Lane,  1714;  Smock  Alley,  December  i6th, 
1742. 

The  idea  is  the  same — the  difficulty  of  Continental 
girls  in  getting  a  husband  of  their  choice.  Lisbon  is 
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the  scene.  Violante  is  the  heroine,  and  the  wonderful 
secret  is  to  arrange  and  conceal  the  interviews  of  her 
friend  Isabella  with  Colonel  Briton.  Isabella  is  the 
sister  of  her  own  lover  Felix,  whom  she  almost  loses 
over  the  business.  Both  Violante  and  Felix  have 
clever  servants  —  Flora  and  Lissardo.  Things  end 
happily. 

Violante  was  played  by  Mrs.  Barry,  Mrs.  Keif, 
Mrs.  R.  Sparks,  Mrs.  Daly,  Mrs.  Charles  Kemble, 
Miss  Smith,  Mrs.  Edwin,  and  Miss  O'Neill.  Felix, 
by  Mossop,  Clinch,  Brown,  Daly,  Charles  Kemble, 
Conway,  and  both  the  Macreadys.  Lissardo,  by 
King,  Woodward,  Ryder,  and  O'Keefe. 

Garrick's  last  performance  was  in  the  part  of  Felix, 
and  it  shows  his  appreciation  of  the  comedy. 

'A  Bold  Stroke  for  a  Wife,'  70.  —  Lincoln's  Inn 
Fields,  February  3rd,  1718  ;  Smock  Alley,  April  2nd, 


A  most  farcical  comedy,  and  improbable. 

Anne  Lovely  is  under  the  guardianship  of  an  old 
beau,  an  antiquarian,  a  changebroker,  and  a  Quaker. 
Colonel  Feignwell  manages,  under  various  disguises, 
to  outwit  them  all.  In  contrast  to  the  sham  Simon 
Pure,  i.e.,  the  Colonel,  there  is  the  real  Simon  Pure. 

The  Colonel  was  played  by  King,  Woodward, 
Ryder,  and  John  Bannister.  Anne,  by  Mrs.  Bland 
and  Miss  Hitchcock.  The  Beau,  by  Wilder  and 
O'Keefe. 

'  Marplot  in  Lisbon,'  3,  was  in  continuation  of 
'  The  Busybody.' 
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'The  Tender  Husband,'  16,  and  'The  Lying 
Lover,'  i,  were  also  seen  in  Dublin. 

Thomas  Betterton,  1638-1710,  was  a  famous  player, 
and  was  manager  of  the  theatre  at  Lincoln's  Inn 
Fields. 

'The  Amorous  Widow,'  30. — Lincoln's  Inn  Fields, 
1706;  Smock  Alley,  May  7th,  1730. 

A  coarse  play  derived  from  Moli&re,  from  which 
came  a  farce,  '  Barnaby  Brittle,'  in  1781. 

Henry  Fielding,  1707-1754,  was  nephew  of  William, 
the  3rd  Earl  of  Denbigh,  and  was  educated  at  Eton 
and  Leyden.  Like  Steele,  his  life  was  full  of  vicissi- 
tudes. He  was  dramatist,  barrister,  novelist,  and 
police  magistrate.  All  his  writings  show  strong, 
coarse  humour. 

'The  Miser,'  56. — Drury  Lane,  1732;  Smock 
Alley,  June  25th,  1736. 

The  first  Dublin  performance  was  for  the  benefit  of 
poor  prisoners  in  the  Marshalsea,  Fleece  Alley, 
Fishamble  Street,  to  help  the  Prebendary  of  S.  John's 
to  give  each  of  them  a  penny  a  day  for  bread. 

Lovegold  wishes  to  marry  Mariana  Wisely,  and 
enters  a  contract  to  forfeit  ^10,000.  But  the  girl 
prefers  his  son  Frederick ;  and  the  young  people, 
aided  by  Mrs.  Lappet,  the  housekeeper,  get  their  own 
way,  and  the  money.  The  plan  was  that  the  woman 
should  develop  extravagance,  and  send  all  the  bills  to 
Lovegold. 
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Lovegold  was  played  by  Macklin,  King,  Shuter, 
Mynitt,  and  Percy  Farren.  Lappet,  by  Mrs.  Macklin, 
Mrs.  Green,  Mrs.  Abington,  Mrs.  Keif,  and  Mrs. 
Edwin. 

Sir  Richard  Steele,  1675-1729,  was  born  in  Dublin; 
his  father,  a  barrister,  being  private  secretary  to  the 
Duke  of  Ornonde.  He  was  educated  at  Charter- 
house and  Oxford,  like  his  friend  Addison.  His  life 
was  full  of  excitement.  He  was  private  soldier, 
captain,  pamphleteer,  and  member  of  Parliament — 
all  in  turn.  Sometimes  wild,  then  pious,  generally 
thriftless ;  but  always  elevating,  by  his  writings,  the 
low  manners  of  his  age. 

'  The  Funeral ;  or,  Grief  a  la  Mode,'  30. — Drury 
Lane,  1702  ;  Aungier  Street,  February  2nd,  1736. 

Lord  Brumpton  feigns  to  be  dead  to  test  his  wife ; 
but  the  coffin  only  carries  a  young  lady  to  gladden 
her  lover. 

Lady  Brumpton  was  played  by  Mrs.  Furnival  and 
Mrs.  Pritchard. 

'The  Conscious  Lovers,'  107. — Drury  Lane, 
November  7th,  1722;  Smock  Alley,  June  27th, 
1729. 

Theo.  Gibber  maintained  that  his  father  helped  to 
write  '  The  Conscious  Lovers.' 

Sir  John  Bevil  wishes  his  son  to  marry  Lucinda 
Sealand  ;  but  the  boy  has  set  his  heart  on  Indiana, 
a  young  girl,  whom  he  has  rescued,  and  treated 
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with  unselfish  kindness.  Mrs.  Sealand  wishes  her 
daughter  to  marry  a  proud  fop,  Cimberton. 

Myrtle  is  in  love  with  Lucinda.  Bevil  plans  that 
the  refusal  must  come  from  the  girl ;  and  a  duel 
between  him  and  Myrtle  is  only  prevented  by  the 
good  sense  of  Bevil.  Phillis,  the  maid  of  Lucinda, 
and  Tom,  the  man  of  Bevil,  are  attractive.  Indiana 
turns  out  to  be  a  long-lost  daughter  of  Sealand.  The 
great  lesson  inculcated  is  the  folly  and  mischief  of 
duelling. 

Bevil  was  played  by  Quin,  Delane,  Giffard,  Sheri- 
dan, Barry,  Mossop,  Digges,  Clinch,  and  Holman. 

Tom,  by  Theo.  Gibber,  King,  Woodward,  and 
Ryder.  Indiana,  by  Mrs.  Gibber,  Mrs.  Giffard,  Miss 
Bellamy,  Mrs.  Barry,  Mrs.  Ward,  Mrs.  Fitzhenry, 
Mrs.  R.  Sparks,  Miss  Hughes,  and  Mrs.  Edwin. 

'  Pasquin,'  3  ;  '  Don  Quixote  in  England,'  3  ;  and 
'  The  Letter-writers  ;  or,  A  New  Way  to  Keep  a  Wife 
at  Home,'  3,  were  also  seen  in  Dublin. 

Benjamin  Hoadley,  M.D.,  F.R.S.,  Physician  to  the 
Royal  Household,  1706-1757,  was  the  eldest  son  of 
Benjamin,  Bishop  of  Winchester,  and  was  educated 
at  Hackney  and  Cambridge.  He  was  distinguished 
in  mathematics,  philosophy,  and  medicine. 

'  The  Suspicious  Husband,'  149. — Covent  Garden, 
1747  ;  Mary's  Abbey,  off  Capel  Street,  April  24th, 

1747' 

Strickland  domineers  over  a  meek,  obedient  wife, 
and  sends  away  Clarinda,  a  merry  coquette,  lest  she 
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should  lead  her  into  mischief.  He  further  refuses 
his  ward,  Jacintha,  leave  to  marry.  Ranger,  a  law 
student,  inclined  to  be  a  rake,  and  to  read  Congreve 
instead  of  Coke,  is  stopped  short  of  actual  ill-doing 
by  his  better  genius.  He  finds  a  plan  to  free  the 
girls  from  all  their  troubles. 

Ranger  was  played  by  Giffard,  Sheridan,  King, 
Woodward,  Lewis,  Miss  Catley,  Brown,  Ryder, 
Vernon,  Elliston,  and  Percy  Farren.  Clarinda,  by 
Mrs.  Bland,  Miss  Bellamy,  Mrs.  Barry,  Mrs.  Ward, 
Mrs.  Abington,  Mrs.  Pritchard,  Miss  Pope,  Mrs.  R. 
Sparks,  Mrs.  Daly,  Miss  Walstein,  and  Mrs.  Edwin. 
Jacintha,  by  Mrs.  Giffard,  Mrs.  Clive,  Mrs.  Barry, 
Mrs.  Green,  Miss  Danvers,  and  Miss  Farren.  Strick- 
land, by  Macklin  ;  Mrs.  Strickland,  by  Mrs.  O'Keefe 
and  Miss  Hitchcock.  Jack  Meggot,  a  friend  of 
Ranger,  by  O'Keefe. 

ARTHUR  MURPHY. 

'All  in  the  Wrong,'  no. — Drury  Lane,  1761; 
Smock  Alley,  December  5th,  1761. 

Jealousy,  it  is  again,  on  the  part  of  both  husband 
and  wife.  Sir  John  Restless  began  to  suspect  his 
wife  soon  after  marriage,  from  observing  her  practise 
smiles  in  her  mirror.  They  involve  in  their  suspicions 
a  pair  of  lovers,  and  almost  prevent  their  marriage. 
All  comes  right. 

Restless  was  played  by  King,  Brown,  Ryder, 
Fullam,  Lewis,  and  Percy  Farren.  Lady  Restless, 
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by   Mrs.  Keif,  Miss  Scrace,  Mrs.  Reddish,  Mrs.  R. 
Sparks,  Mrs.  Siddons,  Mrs.  Glover,  and  Mrs.  Edwin. 

George  Colman  the  elder  (1732-1794)  was  edu- 
cated at  Westminster  and  Oxford.  In  1768  he  became 
joint  manager  of  Covent  Garden;  and  in  1777,  of  the 
Haymarket.  He  was  a  nephew  of  the  Countess  of 
Bath,  and  received  considerable  property  from  the 
Pulteneys.  His  stature  was  very  small. 

'The  Jealous  Wife,'  118. — Drury  Lane,  1761; 
Smock  Alley,  March  22nd,  1762. 

Mrs.  Oakley  is  really  jealous,  but  she  affects  it  still 
more  to  henpeck  her  husband.  She  opens  his  letters, 
and  finds  one  from  Squire  Russet,  accusing  Charles 
Oakley  of  abducting  his  daughter  Harriet.  But  there 
is  a  nephew,  Charles  Oakley.  Mrs.  Oakley  will  not 
be  convinced,  and  causes  great  trouble  to  the  affairs 
of  poor,  innocent  Harriet.  The  young  people  are 
married  ;  the  worm  turns,  and  puts  a  finishing  stroke 
on  the  henpecking.  The  good  lady,  in  the  days  of 
her  power,  had  a  habit  of  passing  from  abuse  to  faint- 
ing fits.  Other  suitors  of  Harriet  are  Lord  Trinket,  a 
rakish  nobleman,  and  Sir  Harry  Beagle,  a  sportsman, 
who  barters  his  chance  of  the  lady  to  Trinket  for  a 
horse. 

Oakley  was  played  by  Mossop,  Wilkinson,  Ryder, 
Daly,  Ross,  Pope,  John  P.  Kemble,  Charles  Kemble, 
Holman,  Young,  Conway,  and  William  Farren.  Mrs. 
Oakley,  by  Mrs.  Abington,  Mrs.  Fitzhenry,  Mrs. 
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Pritcbard,  Mrs.  Daly,  Miss  Wallis,  Mrs.  Charles 
Kemble,  Miss  Smith,  Miss  O'Neill,  and  Mrs.  Edwin. 
Lord  Trinket,  by  William  Macready.  Sir  Harry 
Beagle,  by  O'Keefe. 

Colman  and  Garrick  jointly  wrote  : — 

'  The  Clandestine  Marriage,'  76. — Drury  Lane, 
1766  ;  Crow  Street,  May  26th,  1766. 

Fanny  Stirling,  the  younger  daughter  of  a  rich 
merchant,  with  whom  money  is  "  the  stuff,"  secretly 
marries  Lovewell,  who  is  in  her  father's  office,  and  only 
needs  "the  stuff."  Her  aunt  and  elder  sister  are  also 
devoted  to  wealth  and  fashion.  Affairs  are  compli- 
cated for  Fanny,  when  her  sister's  betrothed  would 
prefer  her ;  but  the  cream  of  the  comedy,  and  we 
may  say  of  all  English  comedy,  is  Lord  Ogilby,  who 
comes  on  a  visit,  a  rheumatic  old  beau,  with  extreme 
good-nature,  who  has  to  be  daily  wound  up  for  his 
flirtations  by  restorative  pills  and  cordial  waters.  He 
would  marry  Fanny  himself;  but  as  this  may  not  be, 
he  gallantly  helps  the  young  people  out  of  their  diffi- 
culties. It  seems  certain  that  Garrick  developed 
Ogilby  from  Lord  Chalkstone  in  his  afterpiece, 
4  Lethe.' 

Ogilby  was  played  by  Austin,  King,  Ryder,  Dawson, 
Brown,  Talbot,  Fulham,  Charles  Mathews,  and  William 
Farren.  Fanny,  by  Mrs.  Barry  and  Mrs.  R.  Sparks. 

No  player  ever  reached  Tom  King  as  Ogilby ; 
William  Farren  was  also  good. 
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Other  comedies  of  the  elder  Colman  in  Dublin  were 
'The  English  Merchant,'  24;  and  'The  Man  of 
Business.' 

David  Garrick,  1716-1779,  was  born  at  Hereford, 
where  his  father,  Captain  Peter  Garrick,  was  raising 
recruits.  Their  home,  however,  was  at  Lichfield. 
He  was  intended  for  the  law;  but,  on  his  father's 
death,  he  joined  his  brother  Peter  in  the  wine  trade — 
David  living  in  London,  and  Peter  at  Lichfield.  The 
love  of  acting,  however,  prevailed ;  and  he  joined 
Giffard's  Company  at  Ipswich  under  the  name  of 
Lyddal.  The  names  are  all  familiar  to  Old  Dublin, 
for  was  not  our  Polly  a  Miss  Lyddal  before  her 
marriage?  In  1742  and  in  1745  he  visited  Dublin, 
staying  six  months  at  Smock  Alley  on  the  second 
occasion.  He  was  well  received  ;  and  was  called 
Roscius.  The  chief  difference  between  Garrick  and 
the  old  Dublin  school  was  that  they  put  in  the  fore- 
front clear  elocution,  which  could  be  heard  occasion- 
ally across  the  street.  Garrick  pushed  forward  his 
stage  into  the  pit,  and  relied  on  play  of  features  and 
graceful  movements,  which  even  Barry,  the  man  of 
grace,  could  not  surpass.  He  appears  to  have 
engaged  himself  to  Miss  Woffington,  but  that  good 
lady  preferred  to  remain  a  Bohemian.  He  was,  like 
Colman,  a  small  man,  dark,  with  piercing  black  eyes. 
There  was  an  old  song  about  Manager  Strut,  who  was 
three  feet  high.  He  married  a  dancer.  He  was  adroit 
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in  keeping  the  newspapers  and  hacks  on  his  side ;  and 
he  acquired  wealth  in  a  position  in  which  others  have 
lost  it.  We  Irishmen  cannot  forgive  his  base  refusal 
of  Goldsmith's  great  play.  We  have  seen  that  his 
last  performance  was  in  the  part  of  Don  Felix  in 
'  The  Wonder.'  He  was  buried  with  great  pomp  in 
the  Abbey. 

'The  Country  Girl,'  34. —  Drury  Lane,  1766; 
Crow  Street,  November  26th,  1788. 

It  is  derived  from  a  filthy  old  play  of  Wycherley, 
which  appeared  here  in  a  form  shortened  by  Lee. 
Peggy  outwits  her  guardian,  who  wishes  to  marry  her. 

Peggy  was  played  by  Miss  Bindon,  Mrs.  Jordan, 
and  Mrs.  Edwin.  The  parts  played  by  Garrick  in 
Dublin  were  Lear,  Othello,  Hamlet,  King  John, 
Faulconbridge,  Richard  III,  Macbeth,  lago,  Chamont^ 
Lothario,  Tancred,  Orestes,  Hastings,  Pierre,  Bayes, 
Archer,  Wildair,  Brute,  Clodio,  Fondlewife,  Sharp,  and 
The  Schoolboy. 

Charles  Macklin,  circ.  1695-1797,  a  patriarch,  was 
son  of  a  William  M'Laughlin,  in  Westmeath.  His 
mother  took  a  second  husband,  Luke  O'Meally,  of 
the  Eagle  Tavern,  in  Werburgh  Street.  He  is  said 
to  have  been  a  skip  for  a  short  time  in  Trinity 
College.  He  joined  the  stage  at  Lincoln's  Inn  about 
1725,  and  continued  playing  till  1789,  when  his, 
memory  broke  down.  His  name  was  softened  to 
Macklin  for  the  English  ear. 

'The  Man  of  the  World,' 43. — London,  1781; 
Dublin,  June  zoth,  1764. 


94          THE    PRE-VICTORIAN    DRAMA    IN    DUBLIN. 

A  Mr.  Capell,  in  the  Lord  Chamberlain's  office, 
kept  it  out  of  London  for  seventeen  years  as  unpala- 
table to  favourites  from  Scotland ;  its  earliest  name 
being  'The  Trueborn  Scotchman.'  Certainly,  Sir 
Pertinax  Mac-Sycophant  is  not  charming  •  but  he  says 
some  of  the  best  things  in  comedy.  One  of  his 
speeches  is  a  favourite  after-dinner  recitation  with 
friends  of  ours  still.  He  laid  the  foundation  of  his 
fortune  by  a  marriage  with  a  mad  old  creature. 

"  Married  her  in  a  fortnight ;  buried  her  in  a  month  ;  touched 
the  siller." 

Then  he  could  never  stand  straight  in  a  great  man's 
presence,  but  always  kept  booing,  till  he  became  a 
wealthier  man  than  half  the  golden  calves  he  had 
booed  to,  getting  into  Parliament  and  securing  many 
Government  contracts. 

Sir  Pertinax  was  played  by  Macklin  and  King. 

Richard  Cumberland,  1732-1811,  was  a  son  of  the 
Rt.  Rev.  Denison  Cumberland,  Bishop  of  Kilmore, 
and  was  educated  at  Westminster  and  Cambridge, 
where  he  became  a  Fellow.  He  was  also  an  honorary 
LL.D.  of  Dublin.  His  mother  was  a  daughter  of 
Bentley,  the  great  Cambridge  scholar.  He  was 
solicitor  and  clerk  in  the  trade  and  plantation  depart- 
ment, and  was  buried  at  Westminster.  Goldsmith 
calls  him  the  "Terence"  of  England;  but  in  'The 
Critic,'  R.  B.  Sheridan  sneers  at  him  as  "Sir  Fretful 
Plagiary."  No  one  of  sense  in  our  day  minds  the 
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sneers  of  Pope  or  of  Sheridan ;  and  if  we  are  to 
assume  that  Plagiary  is  derived  from  Plagiarist,  we 
know  well  where  to  put  on  the  cap. 

'The  West  Indian,'  115. — Drury  Lane,  1771; 
Capel  Street,  February  igth,  1771. — Belcour,  a  rich 
young  planter  from  Jamaica,  arrives  in  London,  and 
proves  himself  impetuous,  generous,  and  susceptible. 
Cumberland  thinks  much  of  climatic  influences. 
Under  a  misapprehension,  Belcour  begins  by  insult- 
ing a  young  lady — Louisa  Dudley,  and  ends  by 
marrying  her.  She,  and  her  friend,  Charlotte  Rusport, 
are  excellent  sketches.  Major  Dennis  O'Flaherty  is 
an  Irish  gentleman,  popular  and  straightforward, 
though  he  says  he  "  may  have  a  trifle  of  five  wives 
alive." 

Belcour  was  played  by  Mossop,  Lewis,  Daly, 
Reddish,  R.  Jones,  Talbot,  Young,  Dwyer,  Hamerton, 
and  W.  C.  Macready.  The  Major,  by  Ryder,  John 
Johnstone,  Aicken,  Connor,  and  Owenson.  Louisa, 
by  Mrs.  O'Keefe,  Miss  Scrace,  and  the  second 
Mrs.  Pope.  Charlotte,  by  Mrs.  Daly,  Mrs.  Reddish, 
and  Miss  O'Neill. 

'  The  Fashionable  Lover,'  43. — Drury  Lane,  1772  ; 
Crow  Street  and  Smock  Alley,  February  8th, 
1772. — Lord  Abberville,  a  young  spendthrift,  is 
the  fashionable  lover  who  would  repair  his  fortune 
by  marriage  with  the  daughter  of  Bridgemore, 
a  London  merchant,  who  has  appropriated  a 
rich  cargo,  consigned  to  him  by  Aubrey,  whom  he 
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hopes  to  be  dead.  The  play  is  enriched  by  Colin 
Macleod,  a  faithful  Scotchman,  by  Dr.  Druid,  a  Welsh 
antiquarian,  and  by  Mortimer,  an  excellent  old 
bachelor,  who  veils  great  generosity  under  cynical 
manners.  Augusta  Aubrey  is  badly  treated  by  the 
Bridgemores.  Aubrey  and  his  daughter  were  played 
with  great  success  by  the  Barrys. 

Other  plays  of  Cumberland  in  Dublin  were  'The 
Brothers,'  16  ;  'The  Natural  Son,'  4;  'The  Jew,' 
1 6  j  '  First  Impressions,'  i  ;  'The  Wheel  of  Fortune,' 
30 ;  '  The  Carmelite,'  6  ;  '  First  Love,'  i  ;  «  The 
Mysterious  Husband,'  3;  'The  Note  of  Hand,'  6; 
'  The  Summer's  Tale,'  3  ;  '  Calypso,'  5. 

Oliver  Goldsmith,  1728-1774,  was  a  son  of  the 
Rev.  Charles  Goldsmith,  and  was  educated  at  Dublin 
University,  where  there  is  a  prominent  statue  to  his 
memory. 

There  are  peculiar  graces  and  charms  about  all  his 
works,  which  have  endeared  him  to  the  Empire. 

His  poems,  novel,  and  comedies  all  alike  give 
pleasure  ;  but  his  life  was  a  severe  struggle  for  exist- 
ence, chiefly  through  his  own  thriftless  habits. 

'  She  Stoops  to  Conquer ;  or,  The  Mistakes  of  a 
Night,'  93. — Covent  Garden,  March  i5th,  1773; 
Crow  Street,  April  rath,  1773. 

Tony  Lumpkin  directs  Marlow  and  his  friend  to 
the  house  of  his  stepfather,  Hardcastle,  as  to  an  inn. 
Miss  Hardcastle,  finding  Marlow  to  be  stupidly  shy 
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with  ladies  of  position,  and  forward  enough  with  the 
lower  class,  humours  the  idea,  and  pretends  to  be  a 
barmaid,  till  she  draws  him  out.  The  behaviour  of 
the  young  men  to  Hardcastle  is  rich  in  humour.  All 
ends  well,  of  course,  and  Tony  is  his  own  man  again. 
Goldsmith  uses  the  phrase,  "disguised  in  liquor," 
which  we  have  noticed  in  Fletcher. 

Tony  was  played  by  O'Keefe,  Vandermere,  George 
Dawson,  John  Johnstone,  and  Henry  Johnson.  Miss 
Hardcastle,  by  Mrs.  O'Keefe,  Mrs.  R.  Sparks,  Mrs. 
Daly,  Miss  Walstein,  Miss  Norton,  and  Mrs.  Edwin. 
Goldsmith's  other  comedy,  '  The  Good-natured 
Man,'  was  only  seen  ten  times. 

Richard  Brinsley  Sheridan.  '  The  Rivals,'  58. — 
Covent  Garden,  1775  ;  Smock  Alley,  May  4th,  1775. 

Lydia  Languish  is  too  absurd  a  girl  to  attract  rivals, 
and  the  humour  lies  with  Sir  Anthony  Absolute,  Sir 
Lucius  O'Trigger,  Bob  Acres,  and  Mrs.  Malaprop, 
Bob  Acres  is  only  a  later  version  of  Sir  Joseph  Wittol. 

Sir  Anthony  was  played  by  King,  O'Keefe, 
Vandermere,  Munden,  Harley,  and  Fulham.  Sir 
Lucius,  by  Owenson,  John  Johnstone,  and  Hamerton. 
Bob  Acres,  by  O'Keefe,  Charles  Mathews,  Harry 
Johnson,  John  Johnstone,  and  R.  Jones.  Captain 
Absolute,  by  Clinch  and  R.  Jones.  Mrs.  Malaprop, 
by  the  grand  old  utility  players,  Mrs.  Heaphy  and 
Mrs.  Hitchcock. 

'  The  School  for  Scandal,'  146. — DruryLane,  1777; 
Crow  Street,  January  8th,  1778. 

H 
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This  play  is  said  to  have  been  slowly  elaborated 
till  the  wit  of  the  dialogue  equals  or  surpasses  his 
model,  Congreve.  He  is  not  so  indecent  as  Congreve, 
but  he  can  write  ugly  and  coarse  scenes.  Sir  Peter 
and  Lady  Teazle  are  a  later  version  of  Gibber's  Lord 
and  Lady  Townly.  Sheridan's  woman  would  be 
more  odious  in  real  life.  Sir  Peter  had  much  the 
worse  of  the  bargain,  as  the  clever  lady,  having  gained 
her  prize,  leads  him  a  miserable  life,  and  is  only  saved 
from  the  worst  ruin  of  a  woman  by  accident.  The 
spendthrift  Surface  is  more  desirable  than  the 
hypocrite  Surface. 

Sir  Peter  was  played  by  King,  Ryder,  Wilson, 
Cherry,  Fulham,  and  William  Farren.  Joseph 
Surface,  by  Clinch,  John  P.  Kemble,  Cooke,  and 
W.  Macready.  Charles  Surface,  by  Daly,  Talbot, 
Charles  Kemble,  and  Percy  Farren.  Lady  Teazle, 
by  Mrs.  Barry,  Mrs.  Abington,  Mrs.  Daly,  Mrs. 
Cornelys,  Mrs.  Edwin,  Mrs.  Glover,  Mrs.  Jordan, 
Miss  Smith,  and  Miss  O'Neill.  Mrs.  Candour,  by 
Mrs.  Heaphy. 

'  A  Trip  to  Scarborough,'  18,  was  only  an  adapta- 
tion of  Vanbrugh's  '  Relapse.' 

Hugh  Kelly,  1739-1777,  was  son  of  a  Dublin 
tavern-owner,  but  was  born  in  Killarney.  He  served 
an  apprenticeship  in  Dublin,  and  went  to  London. 
There  he  became  a  transcriber  for  an  attorney, 
managed  periodicals,  wrote  plays,  and  was  called  to 
the  Bar.  He  was  a  small,  fair,  corpulent  man. 
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'The  School  for  Wives,'  34. — Drury  Lane,  1773; 
Capel  Street,  January  i2th,  1774. 

It  is  not  very  original,  as  the  Belvilles  are  a  recast 
of  Gibber's  Sir  Charles  and  Lady  Easy.  General 
Savage,  an  old  gentleman,  bullied  at  home  by  Mrs. 
Tempest,  is  determined  to  rule  everyone  else.  He 
was  played  by  King  and  O'Keefe. 

Other  plays  of  Kelly  were — '  False  Delicacy,'  8  ; 
'  A  Word  to  the  Wise,'  2  ;  '  The  Romance  of  an 
Hour,'  u  ;  and  '  Clementina,'  8. 

A  comedy  of  the  same  name,  by  Robert  Lloyd,  was 
played  in  Smock  Alley  twice. 

Kelly  was  for  a  time  more  popular  in  London  than 
Goldsmith. 

Mrs.  Anne  Matilda  Cowley  was  born  at  Tiverton, 
Devonshire,  in  1743,  being  the  daughter  of  a  book- 
seller named  Parkhouse.  She  became  the  wife  of  a 
captain  in  the  service  of  the  East  India  Company. 

'The  Belle's  Stratagem,'  136. — Covent  Garden, 
1780;  Smock  Alley,  December  i3th,  1780. 

Doricourt  and  Letitia  Hardy  were  betrothed  in 
infancy  by  their  parents  : — 

"  Master  crowed  at  Miss,  and  Miss  chuckled  at  Master." 

They  have  not  seen  each  other  again  till  the  time 
arrives  for  the  marriage.  He  has  travelled,  and  has 
come  to  think  French  and  Italian  women  to  be  more 
spirited  than  a  beautiful  piece  of  English  flesh  and 
blood.  She  determines  to  make  him  love  her,  and 
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adopts  the  curious  plan  of  first  disgusting  him  with 
affected  awkwardness  and  vulgarity,  and  then  capti- 
vating him  with  brilliant  charms  at  a  masked  ball. 
Doricourt  would  fain  break  off  the  match  to  marry 
the  unknown.  Another  interesting  part  of  the  play  is 
the  attempt  to  turn  Lady  Frances  Touchwood  into  a 
woman  of  the  world. 

Letitia  was  played  by  Mrs.  Daly,  Miss  Walstein, 
Mrs.  Charles  Kemble,  Mrs.  Davison,  Mrs.  Edwin, 
and  Miss  O'Neill.  Doricourt,  by  Daly,  Melvin,  and 
Talbot.  Silvertongue,  a  fashionable  auctioneer,  by 
Owenson.  Flutter,  by  Woodward  and  King.  Lady 
Frances,  by  Mrs.  Kniveton  and  Miss  Hitchcock. 
Sir  Henry  Irving  and  Miss  Terry  have  revived  this 
beautiful  play. 

Her  other  plays  in  Dublin  were — '  The  Runaway,' 
12  ;  '  Which  is  the  Man  ? '  2 ;  'A  Bold  Stroke  for  a 
Husband,'  10  ;  '  A  Day  in  Turkey,'  i ;  '  Who  is  the 
Dupe?'  30. 

John  O'Keefe,  1747-1833,  was  born  in  Abbey 
Street,  Dublin,  and  educated  in  a  Jesuit  School  in 
Cook  Street.  Lessons  in  drawing  and  painting  were 
received  in  West's  Academy,  Shaw's  Court. 

His  "Recollections"  are  charming  reading  for 
lovers  of  old  Dublin.  Yet,  for  our  purpose,  we  find 
too  much  reticence.  It  may  be  that  in  his  day 
writers  were  in  much  higher  social  esteem  than 
players  ;  for  the  fact  remains  that  while  he  speaks 
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much  of  himself  as  an  author,  we  find  scarcely  a  hint 
about  his  playing  and  singing.  Further,  there  is  no 
reference  to  his  wife,  who  was  an  excellent  player ; 
nor  to  the  playing  of  her  parents,  Tottenham  and 
Mrs.  Heaphy — fine  old  members  of  the  general  utility 
class  of  the  Dublin  stage. 

His  sight  failed  in  early  life,  and  he  went  to 
London,  living  by  dictating  plays  to  an  amanuensis. 

'  The  Young  Quaker,'  32. — The  Haymarket,  1783  ; 
Smock  Alley,  January  i4th,  1784. 

O'Keefe  says  that  he  met  his  typical,  gay,  young 
Quaker  in  Limerick  ;  but  he  represents  him  as  coming 
from  America  to  London,  whither  he  is  followed  by 
Dinah  Primrose,  to  whom  he  is  married. 

Reuben  Sadboy  was  played  by  Daly.  Dinah,  by 
Miss  Bindon  and  Miss  Hitchcock. 

'Wild  Oats  ;  or,  The  Strolling  Gentleman,'  80.— 
Covent  Garden,  1791 ;  Crow  Street,  January  Qth, 
1792. 

This  play  brought  him  ^472  IDS. 

Jack  Rover,  a  strolling  player,  ever  quoting  frag- 
ments of  dramas,  captivates  the  Quaker  Lady 
Amaranth,  and  turns  out  to  be  a  son  of  Sir  George 
Thunder.  The  scene  is  in  Hampshire. 

Rover  was  played  by  Lewis,  R.  Jones,  Mathews, 
and  William  Farren.  Lady  Amaranth,  by  the  first 
Mrs.  Pope. 

Other  plays  of  his  in  Dublin  were  'The  Toy  ;  or, 
Hampton  Court  Frolics,'  7  ;  '  The  World  in  a 
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Village,'  3  ;  '  Life's  Vagaries,'  3  ;  and  '  The  London 
Hermit,'  i. 

We  know  above  sixty  parts  of  O'Keefe  as  a  player, 
the  following  being  in  Shakespere : — Tressel,  Roderigo, 
Orlando,  Pisanio,  Cloten,  Mercutio,  Antonio,  Osric, 
Poins,  Gratiano,  Verges,  Ventoso,  and  the  clown  in 
'  Twelfth  Night.' 

Thomas  Holcroft,  1745-1809,  was  born  in  London, 
and  became  a  player,  a  prompter,  translator,  novelist, 
and  dramatist.  He  was  one  of  the  first  writers  of 
melodrama.  His  widow  married  James  Kenney, 
another  dramatist. 

'  The  Road  to  Ruin,'  64. — Covent  Garden,  1792  ; 
Crow  Street,  April  i3th,  1792. 

The  road  is  by  racing,  betting,  and  gambling. 
Young  Dornton,  having  travelled  in  it  for  some  time, 
is  forgiven  by  his  father,  a  respectable  merchant,  and 
obtains  Sophia  Freelove,  the  daughter  of  the  Widow 
Warren. 

All  the  other  parts  are  thrown  in  the  shade  by 
Goldfinch,  a  suitor  of  the  widow.  He  is  the  son  of  a 
sugar  baker,  but  his  whole  language  is  that  of  the 
sporting  fraternity.  He  has  a  constant  refrain — 
"  That 's  your  sort." 

Goldfinch  was  played  by  Lewis,  Jones,  Fawcett, 
Mathews,  and  Lee  Lewis.  Young  Dornton,  by 
William  Macready  and  Charles  Connor.  Sophia,  by 
Miss  Bindon,  Miss  Walstein,  Mrs.  Kniveton,  and 
Mrs.  Edwin. 
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His  other  plays  in  Dubliri  : — '  Duplicity,'  4  ;  '  The 
Noble  Peasant,'  i ;  '  The  School  for  Arrogance,'  3 ; 
1  The  Deserted  Daughter,'  24  ;  '  Deaf  and  Dumb,'  9  ; 
'  The  Escapes,'  2  ;  '  The  Maid  of  the  Vale,'  6. 

Frederick  Pilon,  1750-1788,  was  born  at  Cork, 
from  which  he  migrated  to  London,  and  became  a 
player. 

'  He  Would  be  a  Soldier,'  36. — Covent  Garden, 
1784;  Smock  Alley,  January  2nd,  1787. 

Colonel  Talbot,  who  is  secretly  married,  leaves  his 
son  with  Wilkins,  on  being  sent  to  foreign  service. 
The  lad,  at  the  age  of  twelve,  goes  off  with  a  party  of 
soldiers,  and  rises  to  be  a  captain. 

Talbot  returns,  and  Wilkins  tries  to  pass  on  him 
his  own  son,  Caleb. 

'The  Humours  of  an  Election,' 4;  '  Aerostaton,'  i  ; 
'The  Fair  American,'  6  ;  with  music  by  Carter,  were 
also  seen  in  Dublin. 

Frederick  Reynolds,  1764-1841,  was  the  son  of  a 
solicitor,  and  was  born  in  London. 

'The  Will,'  39. — DruryLane,  1797;  Crow  Street, 
November  26th,  1798. 

By  the  scheming  of  Mrs.  Rigid,  Mandeville  has 
been  disinherited  in  favour  of  his  daughter,  Albina, 
with  the  object  of  getting  her  married  to  Veritas,  who 
agrees  to  give  half  the  dowry  to  Mrs.  Rigid.  Albina, 
getting  to  know  Mrs.  Rigid  thoroughly,  and  having  a 
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lover  more  to  her  taste,  tears  the  will,  restoring  the 
inheritance  to  her  father. 

Albina  was  played  by  Mr.  Charles  Kemble. 

'Laugh  When  You  Can,'  40.— Covent  Garden, 
1798;  Crow  Street,  April  i7th,  1799. 

This  comedy  is  not  so  interesting  and  amusing  as 
the  name  suggests ;  in  fact,  it  is  rather  stupid. 

George  Colman  the  younger,  1762-1836,  was  a  son 
of  the  elder  Colman,  and  succeeded  him  in  the 
management  of  the  Haymarket.  His  mother  had 
been  a  player.  He  was  educated  at  Westminster, 
Oxford,  and  Aberdeen,  and  was  intended  for  the  Bar. 

'The  Heir  at  Law,'  61.— The  Haymarket,  1797  ; 
Crow  Street,  March  3oth,  1798. 

The  son  of  Lord  Uuberley  is  wrecked  coming 
home  from  Quebec,  and  is  supposed  to  be  dead ;  the 
title  and  estate  pass  to  a  distant  relative,  one  Daniel 
Dowlan,  a  tallow-chandler  in  Gosport.  Dowlan 
employs  Dr.  Pangloss  as  tutor  for  his  son. 

Pangloss  is  the  best  part,  and  was  played  by  John 
Bannister,  Fawcett,  and  William  Farren.  Lord 
Duberley,  by  Percy  Farren  and  Mathews. 

'The  Poor  Gentleman,'  57. — Covent  Garden, 
1801 ;  Crow  Street,  June  29th,  1801. 

Lieutenant  Worthington  and  his"  daughter,  Emily, 
lodge  humbly  with  Farmer  Harrowby.  The  Hon. 
Lucretia  MacTab,  the  poor  and  proud  sister  of  a 
Scottish  noble,  sponges  on  them.  Sir  Charles  Crop- 
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land  would  fain  betray  Emily.  Frederick,  nephew 
of  Sir  Robert  Bramble,  would  rnarry  her.  Sir  Robert 
eventually  consents.  Ollapod  is  an  apothecary,  and 
a  cornet  in  a  military  association — a  most  amusing 
person. 

Ollapod  found  great  favour  with  the  light  comedians, 
John  Bannister,  Mathews,  Fawcett,  R.  Jones,  John 
Edwin,  Percy  Farren,  and  William  Farren. 

'  John  Bull ;  or,  An  Englishman's  Fireside,'  64. — 
Covent  Garden,  1803;  Crow  Street,  May  i8th,  1803. 

Many  think  this  to  be  his  best  comedy ;  and  it  is, 
no  doubt,  greatly  helped  by  an  amusing  Irishman, 
Dennis  Bulgruddery,  who  was  delightfully  played  by 
John  Johnstone. 

Other  plays  of  his  in  Dublin  were  'The  Iron  Chest,' 
30,  and  'Who  Wants  a  Guinea?'  6. 

Mrs.  Elizabeth  Inchbald,  1753-1821,  was  a 
daughter  of  a  Suffolk  farmer  named  Simpson.  She 
and  a  brother  became  players.  Her  success  on  the 
stage  was  not  great ;  but  she  was  a  bright,  clever 
woman.  She  was  a  little  above  the  middle  height, 
with  light  auburn  hair  and  eyebrows.  Her  figure 
was  not  striking,  and  she  always  dressed  cheaply  and 
well.  In  every  social  gathering,  her  gracious,  winning 
ways  made  her  the  centre  of  attraction.  She  was  a 
coquette  of  pure  life.  Inchbald  was  something  of  an 
artist,  and  something  of  a  player ;  and  it  is  said  that 
she  married  him  to  escape  impudent  importunities. 
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She  is  better  known  as  a  dramatist  and  novelist  than 
as  a  player.  She  was  in  Dublin  with  John  P.  Kemble 
in  1782  and  1783. 

'  Lovers'  Vows,'  40. — Covent  Garden,  1798:  Crow 
Street,  June  26th,  1799. 

This  is  a  domestic  story,  adapted  from  Kotzebue, 
and  tells  how  Baron  Wildenheim,  having  betrayed  a 
farmer's  daughter  in  his  youth,  and  then  married  a 
fashionable  lady,  who  dies,  subsequently  makes  full 
reparation. 

The  Baron  was  played  by  Murray.  Anhalt,  by 
Henry  Johnston.  Amelia,  by  Mrs.  H.  Johnston. 
Frederick,  by  Pope. 

Her  other  plays  in  Dublin  were  '  I  '11  Tell  You 
What,'  8  ;  '  Such  Things  Are,'  25  ;  '  The  Child  of 
Nature,'  18  ;  '  Everyone  Has  His  Fault,'  25  ;  '  Next- 
door  Neighbours,'  3 ;  '  Wives  as  They  Were,  and 
Maids  as  They  Are,'  23 ;  'To  Marry  or  Not  To 
Marry,'  12. 

Thomas  Morton,  1764-1838,  was  born  in  the 
County  of  Durham.  He  was  a  cricketer,  and  an  old 
member  of  Lord's. 

'A  Cure  for  a  Heartache,' 40. — Covent  Garden, 
1800;  Crow  Street,  June  2ist,  1800. 

Seldom  do  we  find  tailors  of  celebrity,  or  look  to 
them  for  our  amusement ;  but  in  this  play,  old  Rapid, 
who  has  acquired  an  immense  fortune  honourably, 
and  his  son,  are  both  fine  fellows,  and  give  us  intense 
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pleasure.  Old  Rapid  still  carries  a  needle  with  him, 
and  his  son  sometimes  sits  upon  it ;  the  motto  of  the 
son  is  :  "  Keep  Moving,"  and,  "  Sink  the  Tailor." 
For  a  moment  the  young  fellow  deserts  Jessie,  the 
farmer's  daughter,  in  favour  of  Miss  Vortex,  the 
Nabob's  daughter;  but  he  soon  returns,  and  helps 
others  to  their  rights.  Great  pleasure  is  afforded  in 
one  scene,  where  the  young  tailor,  having  torn  his  fine 
clothes  in  a  hedge,  is  made  to  sit  cross-legged  by  his 
father,  and  darn  them,  and  is  caught  in  this  posture 
by  the  Nabob  and  his  haughty  daughter. 

Young  Rapid  was  played  by  Lewis  and  Jones. 
Old  Rapid,  by  Munden  and  Liston.  Jessie,  by  Miss 
L.  Kelly  and  Miss  Murray. 

'Speed  the  Plough, '40. — Covent  Garden,  February 
8th,  1800;  Crow  Street,  June  2ist,  1800. 

Henry,  who  wins  the  prize  at  a  ploughing  match, 
is  found  to  be  the  son  of  a  Baronet. 

Henry  was  played  by  H.  Johnston. 

Mrs.  Charles  Kemble,  1774-1838,  was  a  small,  dark 
woman,  and  like  all  the  Kembles,  somewhat  stout. 
She  was  a  good  comedian,  and  could  sing. 

'The  Day  after  the  Wedding- Day,'  50. — Covent 
Garden,  May  i8th,  1808;  Crow  Street,  May  nth,  1812. 

Lady  Elizabeth  Freelove  is  quick  and  irritable  in 
her  temper ;  her  husband,  the  Colonel,  pretends  to 
be  more  so,  and  she  has  the  good  sense  to  cure 
herself. 

Lady  Elizabeth  was  played  by  Mrs.  Kemble  herself. 
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Andrew  Cherry,  1762-1812,  a  Dublin  player,  was 
the  author  of  a  popular  comedy.  His  wife  was  a 
player  as  well  as  himself. 

'The  Soldier's  Daughter.'  Drury  Lane,  1804; 
Crow  Street,  April  2nd,  1804. 

Widow  Cheerly,  the  daughter  of  an  officer,  is  a 
bright,  kindly  coquette,  well  dowered  by  her  late 
husband,  and  very  generous  to  distress.  She  marries 
again  a  man  of  her  own  type. 

Widow  Cheerly  was  played  by  Mrs.  Charles  Kemble, 
Miss  Smith,  Mrs.  Edwin,  Mrs.  Jordan,  and  Miss 
O'Neill. 

It  was  as  Widow  Cheerly  that  Mrs.  Edwin  and 
Miss  O'Neill  made  their  first  appearance  in  Dublin. 

Other  plays  of  Cherry  seen  here  were  '  The  Tra- 
vellers,' 10 ;  'The  Grateful  Child,'  2;  and  'The 
Outcasts,'  2. 

John  Tobin,  1770-1804,  a  solicitor,  was  born  at 
Salisbury,  and  buried  at  the  Cove  of  Cork,  near  the 
grave  of  the  Rev.  Charles  Wolfe.  He  was  on  a 
voyage,  seeking  health,  at  the  time  of  his  death. 

'  The  Honeymoon,'  64. — Drury  Lane,  1805  ;  Crow 
Street,  March  23rd,  1805. 

This  is  a  beautifully-written  play,  much  of  it  in 
blank  verse,  like  the  seventeenth-century  work  of 
Fletcher  and  Massinger. 

Duke  Aranza  marries  the  beautiful  and  imperious 
Juliana.  He  pretends,  after  marriage,  that  he  is  not 
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a  duke,  but  a  peasant;  and  she  has  to  spend  her 
honeymoon  as  a  household  drudge  in  a  miserable 
hut.  This  has  the  effect,  in  some  strange  manner,  of 
completely  changing  her  disposition. 

Aranza  was  played  by  Charles  Kemble,  Young, 
Conway,  Talbot,  and  W.  C.  Macready.  Juliana,  by 
Mrs.  Charles  Kemble,  Miss  Smith,  Mrs.  Davison,  and 
Mrs.  Edwin. 

Other  plays  of  his  seen  were  '  The  Curfew,'  10 ; 
and  '  The  School  for  Authors,'  8. 
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SHORT  PLAYS  OF  VARIOUS  KINDS  WHICH  MIGHT  BE 
INTERLUDES  OR  AFTERPIECES. 


order  of  date  we  find  : — 

Times. 

Nahum  Tate— '  A  Duke  and  No  Duke '  27 

T.  Otway— '  The  Cheats  of  Scapin '     . . .  45 

Mrs.  Behn — '  The  Emperor  of  the  Moon '    ...  35 

C.  Gibber — '  The  Schoolboy '         ...             ...  32 

Wm.  Lyon — '  Like  Master  Like  Man  ;  or,  The 

Wrangling  Lovers '  ...             ...             ...  31 

H.  Fielding—  'Tom  Thumb  the  Great'  ...  102 

H.  Fielding — '  The  Mock  Doctor '  ...  115 

H.  Fielding — '  The  Virgin  Unmasked  '  ...  118 

Edward  Ravenscroft — 'The  Sham  Doctor'  ...  53 
Robert  Dodsley— « The  King  and  The  Miller 

of  Mansfield '           ...             ...             ...  45 

Henry  Ward — '  The  Vintner  Tricked  '  ...  35 
Thomas  Sheridan — '  Captain  O'Blunder ;  or, 

The  Brave  Irishman  '  no 
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David  Garrick — '  The  Lying  Valet'              ...  no 
David  Garrick — '  Miss  in  her  Teens ;  or,  The 

Medley  of  Lovers '    ...              ...              ...  95 

David  Garrick — 'Lethe'...             ...             ...  85 

David  Garrick — '  The  Guardian  '    ...              ...  35 

David  Garrick — '  The  Jubilee  '      ...             ...  41 

David  Garrick — 'The  Irish  Widow  '              ...  80 
David  Garrick — '  Bon    Ton  ;    or,  High    Life 

Above  Stairs             ...             ...             ...  40 

The  Rev.  James  Townley — '  High  Life  Below 

Stairs'        ...             ...             ...             ...  144 

Arthur  Murphy — '  The  Apprentice  '              ...  70 

Arthur  Murphy — '  The  Way  to  Keep  Him ' . . .  72 

Arthur  Murphy — '  The  Citizen  '     ...              ...  122 

Arthur  Murphy—'  The  Old  Maid  '                 ...  65 

Arthur  Murphy — '  Three  Weeks  After  Marriage  '  96 

Samuel  Foote — '  The  Author  '       ...             ...  53 

Samuel  Foote — '  The  Mayor  of  Garratt'       ...  53 

Samuel  Foote — 'The  Liar'             ...             ...  70 

George  Colman  the  elder — '  Polly  Honeycombe '  44. 

Charles  Macklin — '  Love  a.  la  Mode'            ...  76 

Charles  Macklin — '  The  Trueborn  Irishman  '  40 

Joseph  Reed—'  The  Register  Office  '            ...  38 

Isaac  Beckerstaff — '  The  Sultan  '   ...             ...  42 

From  Mrs.  Centlivre— '  The  Ghost '              ...  36 

Captain  Jephson — '  The  Hotel'     ...             ...  61 

R.  B.  Sheridan— '  The  Critic  '        ...             ...  63 

Frederick  Pilon — '  The  Deaf  Lover  '             ...  41 
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Thomas  Holcroft — '  The    Follies   of  a   Day  ;     T;mes. 

or,  The  Marriage  of  Figaro  '  ...             ...  80 

William  Macready — '  The  Irishman  in  London  '  66 

Dora  Brand—'  The  Spoiled  Child '                ...  72 

Elizabeth  Inchbald — '  The  Midnight  Hour '  94 

Elizabeth  Inchbald — '  Animal  Magnetism  '  ...  40 

Elizabeth  Inchbald— '  The  Wedding-Day '    ...  35 

James  Kenney — '  Raising  the  Wind  '            ...  78 

John  Till  Allingham — '  The  Weathercock '    ...  53 

John  Till  Allingham — '  Fortune's  Frolic  '     ...  37 

Isaac  Jackman — '  All  the  World 's  a  Stage  ' ...  35 

John  Poole—' Paul  Pry  '                 ...             ...  75 

Lord  Fingall — '  The  Irish  Tutor  ;  or,  New 

Lights'       ...             ...             ...             ...  71 

Richard  B.  Peake — {  The  Haunted  Inn  '      ...  23 

Richard  Jones — 'Charles  II'         ...             ...  27 

Thomas  Haynes  Bayley — '  Perfection  ;  or,  The 

Lady  of  Munster '                     ...             ...  19 

Samuel  Penly — '  The  Sleeping-Draught '  ...  32 

William  Kertland — '  Mr.  and  Mrs.  Pringle  '  2  7 

William  Dimond — 'Youth,  Love,  and  Folly'  35 

Wally  C.  Oulton— '  The  Sleep-Walker  '  ...  23 

Pierce  Egan  and  Moncrieff — '  Tom  and  Jerry'  75 

Pierce  Egan  (the  Sequel) — '  Life  in  Dublin  45 

Thomas  Morton — '  A  Roland  for  an  Oliver'  38 
Rev.  George  Croly,  Ex-Sch.  T.C.D. — '  Pride  shall 

have  a  Fall'              ...             ...             ..  10 

Major  I.  Pocock,  D.L. — '  The  Clutterbucks  '  15 

Major  I.  Pocock,  D.L. — '  The  Omnibus  '  ...  35 
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John  B.  Buckstone — '  Victorine  '  ...  ...  37 

John  B.  Buckstone — '  Nicholas  Flam'  ...  8 

John  B.  Buckstone — '  Popping  the  Question  '  25 

James  R.  Planche— <  Charles  XII '  ...  30 

James  R.  Planche — '  Overon  '        ...  ...  28 

Howard  Payne — '  Therese  '            ...  ...  40 

George  Colman  the  Younger — 'X  Y  Z  '  ...  35 

Douglas  W.  Jerrold— '  The  Rent  Day  '  ...  10 
Douglas  W.  Jerrold — '  The  Witch  of  Dern- 

cleugh        ...             ...             ...  ...  25 

Douglas  W.  Jerrold — '  Nell  Gwynn  '  ...  5 

John  Poole — '  Simpson  and  Co.'    ...  ...  34 

William  T.  Moncrieff— '  M.  Tonson '  ...  40 

Nahum  Tate,  1652-1715,  was  the  son  of  the 
Puritan  Minister  of  S.  Werburgh's,  and  a  brother  of 
Theo.  Teate,  F.T.C.D.  He  was  Poet  Laureate,  and 
wrote  "  The  Centenary  Ode  "  for  Dublin  University, 
which  was  set  to  music  by  Henry  Purcell.  He  is 
best  known  for  his  share  with  Brady  in  versifying  the 
Psalms. 

'A  Duke  and  no  Duke,'  27,  was  a  poor  farce  of 
his. — London,  1685;  Smock  Alley,  1748. 

The  scene  is  in  Florence,  where  Trappolin  poses 
as  a  prince. 

Trappolin  was  played  by  Chapman,  Woodward, 
and  Palmer. 

We  next  reach  our  old  friend  Otway. 
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'  The  Cheats  of  Scapin,'  45. — Dorset  Garden,  1677  ; 
Smock  Alley,  March  2ist,  1754. 

The  plot  is  traceable  to  Terence  ;  but  the  scene  is 
in  Dover,  where  the  old  men,  Thrift  and  Gripe,  are 
at  feud,  the  young  people  being  mutually  attached. 

Scapin  is  the  servant  of  Gripe,  and,  by  his  tricks, 
helps  the  young  people. 

Scapin  was  played  by  Tom  King  and  Ryder. 

Mrs.  Aphra  Benn  died  in  1689,  and  was  buried  in 
the  cloisters  at  Westminster. 

Her  plays  were  generally  of  the  filthiest  Restora- 
tion type.  Happily  we  have  this  farce  tolerably  clean. 

'  The  Emperor  of  the  Moon,'  35. — Theatre  Royal, 
London,  1687  ;  Smock  Alley,  January  i5th,  1748. 

Dr.  Baliardo  believes  the  moon  to  be  inhabited. 
Two  young  men  pretend  to  be  the  Emperor  of  the 
Moon  and  the  Prince  of  Thunderland.  They  marry 
his  daughter  and  niece. 

Colley  Gibber  again. 

'The  Schoolboy,'  30. — Drury  Lane,  1707  ;  Smock 
Alley,  July  26th,  1742. 

Gibber  formed  this  farce  from  a  play  of  his  own, 
'  Woman's  Wit.'  The  precocious  Master  Johnny 
was  played  by  Garrick,  Theo.  Gibber,  Mrs.  Green, 
Mrs.  Abington,  and  Woodward. 

William  Lyon,  a  strolling  player,  died  at  Edinburgh 
in  1748.  He  had  such  a  memory  that  he  could 
repeat  one  of  the  short  newspapers  of  that  period. 
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'Like  Master,  Like  Man;  or,  The  Wrangling  Lovers,' 
31. — London,  1768;  Smock  Alley,  November  22nd, 
1738- 

A  gentleman  and  his  sweetheart  have  a  misunder- 
standing. The  man  and  the  maid,  though  attached 
to  each  other,  take  up  the  quarrel. 

Fielding  again. 

'  Tom  Thumb  the  Great,'  102. — A  burlesque  on 
tragedies,  especially  on  the  '  All  for  Love  '  of  Dryden. 
— Haymarket,  1730;  Smock  Alley,  May  27th,  1743. 
Kean  O'Hara  enriched  it  with  songs. 

'  The  Mock  Doctor;  or,  The  Dumb  Lady  Cured,' 
115. — Drury  Lane,  1733;  Smock  Alley,  February 
4th,  1738. 

Charlotte,  the  daughter  of  Sir  Jasper,  feigns  dumb- 
ness, because  she  cannot  have  her  lover,  Leander. 
Near  the  great  house  lives  Gregory,  a  poor  faggot- 
binder.  When  the  servants  of  the  great  house  search 
for  a  doctor,  Dorcas,  the  wife  of  Gregory,  plays  a 
trick.  She  pretends  that  he  is  a  physician  in  dis- 
guise, and  must  be  beaten  into  an  acknowledgment 
of  his  true  position. 

Gregory  sees  the  young  lady,  and  by  bringing 
Leander,  as  his  apothecary,  cures  her. 

Gregory  was  played  by  Macklin,  Isaac  Sparks, 
King,  and  Ryder. 

'  The  Virgin  Unmasked ;  or,  An  Old  Man  Taught 
Wisdom,'  118. — Drury  Lane,  1734;  Dublin,  July 
2nd,  1742. 
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Lucy  will  not  have  an  apothecary,  a  dancing- 
master,  a  Quaker,  or  a  lawyer,  all  suggested  by  her 
father.  She  prefers  a  handsome  footman. 

Lucy  was  played  by  Mrs.  Clive,  Mrs.  Green,  Mrs. 
Abington,  Mrs.  Storer,  Mrs.  Jackson,  and  Mrs. 
Heaphy. 

Edward  Ravenscroft,  i635(?)-i697. 

'  The  Sham  Doctor  ;  or,  The  Anatomist,'  53,  was 
ctit  down  to  a  farce  of  two  acts,  probably  by  his 
son  in  Dublin,  M.  le  Medecin.  Lincoln's  Inn,  1697; 
Drury  Lane,  1743  ;  Smock  Alley,  May  loth,  1738. 

Gerald  wants  to  marry  Angelica,  the  daughter  of 
the  doctor.  His  man,  Crispin,  pretends  to  be  a  body 
for  dissection.  He  is  frightened  by  hearing  the  instru- 
ments sent  for,  and  pretends  to  be  another  doctor. 

M.  le  Medecin  was  played  by  King  and  Brown. 

Robert  Dodsley,  1703-1764,  was  a.  bookseller  in 
London.  He  wrote,  and  made  a  collection  of  old 
poems,  and  one  of  old  plays. 

'The  King  and  the  Miller  of  Mansfield,'  45. — 
Drury  Lane,  February  ist,  1727;  Smock  Alley f 
March  6th,  1737. 

King  Henry  II  loses  his  way  in  Sherwood  Forest, 
where  John  Cockle,  the  miller,  is  also  a  keeper  of  the 
forest.  Cockle  treats  him  roughly,  but  relents,  and 
brings  him  home  to  supper.  Henry  makes  a  knight 
of  him,  and  settles  a  pension  on  him  of  i  ,000  marks. 
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The  Miller  was  played  by  Isaac  Sparks;  and  the 
King,  by  his  son  Richard. 

Other  plays  of  Dodsley  were  '  Sir  John  Cockle  at 
Court,'  2  •  « The  Toyshop,'  i ;  '  The  Blind  Beggar 
of  Bethnal  Green,'  2 ;  '  Cleone,'  8  ;  and  •  The 
Triumph  of  Peace,'  3. 

Henry  Ward,  a  player,  cut  down  an  old  comedy 
of  Betterton's  called  'A  Match  in  Newgate." 

'The  Vintner  Tricked,' 35. — Drury  Lane,  1740; 
Smock  Alley,  February  i2th,  1743. 

Thomas  Sheridan,  born  at  the  Old  Mint  in  Capel 
Street,  a  godson  of  Swift,  was  educated  at  West- 
minster and  Dublin  University.  While  still  a  student, 
he  wrote  : — 

'  Captain  O'Blunder ;  or,  The  Brave  Irishman,' 
no. — Goodman's  Fields,  1746;  Smock  Alley,  July 
1 2th,  1743. 

The  Captain  goes  to  England  to  marry  Lucy  Trade- 
well,  but  is  decoyed  into  a  mad-house.  The  doctors 
want  to  bleed  him  ;  but  taking  up  a  chair,  he  knocks 
down  a  keeper,  escapes,  and  shares  his  fortune  with 
Lucy,  who  has  become  poor. 

The  Great  Captain  was  Isaac  Sparks,  the  big,  stout 
comedian,  who  had  been  one  of  Madame  Violante's 
boys. 

Dublin  in  those  times  was  marked  by  signboards, 
and  the  most  frequent  of  all  was  Isaac  Sparks,  as 
4  The  Brave  Irishman.' 
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David  Garrick.  'The  Lying  Valet,'  no.— Good- 
man's Fields,  November  3oth,  1740;  Smock  Alley, 
1746. 

Gayless  is  completely  bankrupt,  and  does  not  trust 
his  generous  lover,  Melissa. 

Sharp,  his  servant,  is  full  of  expedients  to  hide 
their  poverty  ;  but  he  finds  a  match  in  Kitty  Pry.  All 
comes  right. 

Sharp  was  played  by  Garrick.  Melissa,  by  Miss 
Bennet.  Kitty  Pry,  by  Mrs.  Clive. 

'  Miss  in  her  Teens  ;  or,  The  Medley  of  Lovers,'  95. 
— Covent  Garden,  1747  ;  Smock  Alley,  1747. 

During  the  absence  of  Captain  Loveit,  her  sweet- 
heart, Miss  Biddy  Bellair  fills  up  her  time  with  flirta- 
tions with  Fribble  and  Flash.  To  get  rid  of  them 
she  urges  them  to  a  duel. 

Fribble  was  played  by  Garrick  and  Russell.  Flash, 
by  Woodward  and  Palmer.  Miss  Biddy,  by  Mrs. 
Green  and  Mrs.  Jordan.  Tag,  by  Mrs.  Clive.  Captain 
Loveit,  by  Havard  and  Bartley. 

'Lethe,'  85. — Drury  Lane,  April  i5th,  1749; 
Smock  Alley,  May  zist,  1750. 

In  this  play,  the  scene  of  which  is  beyond  the  Styx, 
Woodward  played  the  Fine  Gentleman.  Mrs.  Clive, 
the  Fine  Lady.  Garrick  played  more  than  one  part, 
being  a  Frenchman  and  a  poet.  The  Lord  Chalk- 
stone  of  this  play  seems  the  germ  of  the  grand  old 
man,  Lord  Ogilby,  of  'The  Clandestine  Marriage.' 

'  The  Guardian,'  35. — Drury  Lane,  February  3rd, 
1759;  Crow  Street,  1759. 
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Heartly,  the  guardian,  is  an  unmitigated  prig,  who 
can  scarcely  believe  that  Harriet,  his  ward,  is  devoted 
to  him. 

Heartly  was  played  by  Murray.  Harriet,  by  Miss 
Murray. 

'The  Jubilee,'  41. — Drury  Lane,  1769;  Crow 
Street,  1771. 

It  was  intended  to  have  a  great  Shakesperian 
jubilee  at  Stratford,  but  the  weather  became  very 
bad  ;  then,  to  raise  some  of  the  expense,  this  play  was 
produced. 

'The  Irish  Widow,'  80. — Drury  Lane,  1772; 
Smock  Alley,  December  2nd,  1772. 

Written  by  Garrick  to  bring  out  the  graceful  ways 
of  Mrs.  Barry  in  comedy. 

Widow  Brady,  the  daughter  of  the  needy  Sir  Patrick 
O'Neale,  had  been  compelled  to  marry  a  drunken 
profligate.  Now  at  the  age  of  three  and  twenty  she 
would  fain  have  her  own  choice ;  but  his  uncle, 
Whittle,  has  the  fancy  to  marry  her  himself.  With 
the  advice  of  Bates,  an  old  friend  of  Whittle,  she  plays 
the  part  of  a  fast,  vulgar,  heartless,  and  extravagant 
woman,  whereupon  old  Whittle  bribes  his  nephew  to 
take  her  off  his  hands. 

Mrs.  Brady  was  played  by  Mrs.  Barry,  Mrs.  R. 
Sparks,  Mrs.  Robinson,  Miss  Bindon,  and  Mrs. 
Edwin. 

'  Bon  Ton;  or,  High  Life  Above  Stairs,' 47. — Drury 
Lane,  1775  ;  Smock  Alley,  January  nth,  1776. 
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An  exaggerated  picture  of  manners  in  the  upper 
ranks  of  that  period  in  London. 

It  did  not  deserve  any  more  popularity  than  it 
received. 

Miss  Titup,  the  bold  young  lady,  was  played  by 
Mrs.  Edwin,  Miss  Bindon,  and  Mrs.  Walstein. 

Other  little  plays  of  Garrick  were  '  Lilliput,'  i ; 
*  The  Male  Coquet,'  7  ;  '  The  Farmer's  Return  from 
London,'  3;  '  The  Enchanter,'  3  ;  '  Neck  or  Nothing,' 
10  ;  'A  Peep  Behind  the  Curtain';  'The  New  Re- 
hearsal,' 4  ;  '  May  Day,'  with  music,  by  Dr.  Arne,  7  ; 
'  The  Theatrical  Candidates,'  with  music,  by  William 
Bate. 

Rev.  James  Townley,  1714-1778,  was  educated  at 
Merchant  Taylors'  School,  of  which  he  became  head 
master  in  1760.  Garrick  procured  him  the  vicarage 
of  Hendon,  in  Middlesex,  where,  curious  to  say,  he 
had  another  dramatist  as  curate,  Rev.  Sir  Henry  Bate 
Dudley.  Some  writers  attribute  this  farce  to  Garrick, 
but  without  just  cause. 

'  High  Life  Below  Stairs,'  144. — Drury  Lane,  1759  ; 
Crow  Street,  February  i4th,  1760. 

Mr.  Lovel  has  information  that  his  servants  are 
robbing  him ;  he  pretends  a  visit  to  Devonshire,  but 
returns  to  his  butler,  Philip,  disguised  as  a  red-headed 
country  lad.  Philip  undertakes  to  train  him  as  a 
pantry  boy.  A  great  supper  and  dance,  with  the 
rarest  wines,  are  given  at  Lovel's  expense,  to  the 
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servants  of  other  gentry,  who  come  affecting  the 
names  and  manners  of  their  employers.  Sprightly 
Kitty  was  Level's  own  maid.  Among  the  guests 
were  "  My  Lord  Duke,"  "  Sir  Harry,"  "  Lady  Bab," 
and  "  Lady  Charlotte." 

They  are  caught  in  the  act  by  Lovel  and  his  friend, 
Freeman. 

The  gentlemen's  gentlemen  were  furious  at  this 
farce,  and  raised  riots  in  London  and  in  Edinburgh. 
Previously,  when  in  livery,  they  were  admitted  to  the 
galleries  free ;  now  they  lost  this  privilege. 

A  minuet  by  Kitty  and  "  Sir  Harry"  was  a  treat. 

Kitty  was  played  by  Mrs.  Clive,  Mrs.  Abington, 
Mrs.  Keif,  Miss  Pope,  Mrs.  R.  Sparks,  Miss  Smith, 
arid  Miss  Walstein.  "  Sir  Harry,"  by  Ryder,  Lewis, 
and  Jones. 

Ryder  and  Mrs.  Abington  were  irresistible. 

Murphy  again. 

'The  Apprentice,'  70. — Drury  Lane,  1756;  Smock 
Alley,  October  27th,  1756. 

Written  as  a  warning  that  successful  orators  at 
elocution  clubs  may  not  be  capable  of  playing.  At 
the  same  time,  beginners  and  players,  in  this,  as  in  all 
other  professions,  were  recruited  from  the  square,  as 
well  as  from  the  gutter. 

Dick,  the  apprentice,  a  great  man  at  his  club,  was 
played  by  Tom  King,  Lewis,  and  Heaphy. 

'The  Way  to  Keep  Him,'  72. — Drury  Lane,  1760; 
Crow  Street,  February  i8th,  1761. 
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Cut  down  to  two  acts. 

Lovemore  is  a  roving  husband,  whose  wife  mopes. 
In  the  guise  of  a  bachelor,  he  pays  attentions  to  the 
Widow  Belmour ;  the  widow  befriends  the  wife,  and 
induces  her  to  become  as  pleasant,  elegant,  and 
gainsome  as  before  marriage. 

Widow  Belmour  was  played  by  Mrs.  Abington, 
Miss  Slack,  Mrs.  Daly,  Miss  Farren,  Mrs.  Charles 
Kemble,  Mrs.  Glover,  Mrs.  Esten,  Mrs.  Edwin,  and 
Miss  O'Neill.  Lovemore,  by  Talbot.  Sir  Bashful 
Constant,  by  King  and  John  Bannister. 

'The  Citizen,'  122. — Drury  Lane,  1761;  Crow 
Street,  November  nth,  1761. 

It  had  not  such  success  in  London,  as  it  was 
thought  to  be  an  attack  on  merchants.  It  was  written 
specially  for  Miss  Elliott,  a  sweetheart  of  Murphy. 

Sir  Jasper  wishes  his  daughter,  Maria,  to  marry 
George  Philpot,  the  son  of  a  miserly  old  London 
merchant.  She,  however,  acts  like  Widow  Brady, 
and  gets  her  own  way. 

'The  Old  Maid,'  65.— Drury  Lane,  1761;  Crow 
Street,  1762. 

Old  mutton  dressed  like  lamb  ;  in  1819  it  gave  rise 
to  a  farce,  '  Miss  Michaelmas.' 

'  Three  Weeks  after  Marriage,'  no. — Drury  Lane, 
1765;  Smock  Alley,  1765. 

This  play  failed  under  the  name,  '  What  We  Must 
All  Come  To.'  So  that  there  is  something  in  a  name, 
Shakespere  notwithstanding. 
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,  'Drugget  has  retired  from  business  :with  ^100,000, 
to  enjoy  a  mansion  in  the  dust  of  the  London  Road. 
Sir  Charles  Racket 'has  married  his  eldest  daughter; 
their-  happiness  is  talked  of  constantly;  and  Mrs. 
Drugget  devoutly  hopes  for  a  similar  title"  for  Nancy. 
Now,  it  happened  that  Lady  Racket  had  looked  on 
while  her  husband  was  playing  a  game  of  cards.  He 
played  a  club:  she  maintained  that  a  diamond  was 
the  proper  card.  He  cannot  bear  contradiction,  and 
is  ready  to  desert  her ;  and  she  loves  the  last  word. 
Nancy  gets  her  own  choice. 

Sir  Charles  was  played  by  Wilks  and  William 
Charles  Macready.  Lady  Racket,  by  Mrs.  Abington, 
Miss  Catley,  Mrs.  Daly,  and  Mrs.  Jordan.  Drugget, 
by  Brown  and  Fulham. 

Other  short  plays  of  Murphy  were  '  Know  Your 
Own  Mind,'  17;  'The  Upholsterer,'  10.  Lady  Bell 
and  Lady  Jane  are  admirably  contrasted  in  the 
latter. 

Samuel  Foote,  1721-1777,  was  a  •  Cprnishman, 
educated  at  Oxford.  He  was  rich  and  quarrelsome. 
An  unpleasant  mimic,  who  made  bitter  enemies.  He 
gave  many  one-man  impersonations,  as  "  Mr.  Foote 
takes  tea."  Foote  was  buried  at  the  Abbey. 
.  'The  Author,'  53.- — Drury  Lane,  1757;  Smock 
Alley,  November  roth,  1757. 

Here  he  mimicked  Mr.  Aprice. 

Cadwallader  was  played  by  Foote,  Wilkinson,  and 
King. 
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'The  Major  of  Garratt,'  55. — Haymarket,  1763; 
Crow  Street,  December  28th,  1763. 

Sir  Jacob  Jollup  has  two  married  daughters,  Mrs. 
Sneak,  who  henpecks  her  husband  ;  and  Mrs.  Bruin, 
who  is  bullied. 

Major  Sturgeon,  a  militiaman,  who  adores  Mrs. 
Sneak,  was  played  by  P'oote.  Sneak,  by  Ryder. 
Mrs.  Sneak,  by  Miss  Catley  and  Mrs.  Heaphy. 

'  The  Liar,'  60. — Wilding,  the  young  gentleman, 
who  must  bounce,  was  played  by  Foote  himself. 

He  also  wrote  'The  Knights,'  4;  'The  English- 
man in  Paris,'  19  ;  'The  Englishman  Returned  from 
Paris,'  9  ;  '  Taste,'  7  ;  '  The  Orators,'  i  ;  '  The 
Commissary,'  23  ;  '  The  Devil  upon  Two  Sticks,'  5  ; 
'The  Nabob,'  2;  'The  Maid  of  Bath,'  2;  'The 
Bankrupt,'  4  ;  '  Piety  in  Pattens,'  6  ;  '  The  Examina- 
tion of  Dr.  Last,'  3 ;  '  The  Cozeners,'  3  ;  '  An 
Auction  of  Pictures,'  3. 

GEORGE  COLMAN  THE  ELDER. 

'Polly  Honeycombe,'  53. — Drury  Lane,  1760; 
Crow  Street,  1751. 

Polly  has  had  her  little  head  turned  by  reading 
novels,  so  that  every  quill-driver  is  glorified  into  a 
nobleman. 

Polly  was  played  by  Mrs.  Abington. 

CHARLES  MACKLIN. 

'  Love  £  la  Mode,'  71. — Drury  Lane,  1780;  Smock 
Alley,  1781. 
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Charlotte  has  several  lovers,  and  resolves  to  test 
them  by  pretending  that  she  has  lost  her  fortune. 
They  are  Sir  Archy  MacSarcasm,  a  Scotchman;  Squire 
Groom,  an  Englishman ;  Mr.  Mordecai,  a  Hebrew ; 
Sir  Callaghan  O'Brallaghan,  an  Irishman.  The  latter 
loves  her  more  than  ever ;  but  the  others  complain  of 
being  sadly  jilted. 

'  A  Trueborn  Irishman,'  40,  was  also  seen  in 
Dublin,  being  somewhat  of  a  sequel  to  '  Love  a  la 
Mode.' 

JOSEPH  REED. 

'  The  Register  Office,'  38. — Drury  Lane,  April 
25th,  1761  ;  Smock  Alley,  1761. 

Gulwell  keeps  the  office  ;  and  has  interviews  with  a 
Frenchman,  a  Yorkshire  lass,  a  Scotchman,  a  Captain, 
and  a  Donegal  man.  These  are  very  amusing. 

ISAAC  BICKERSTAFF. 

'The  Sultan,'  40. — Drury  Lane,  1775;  Smock 
Alley,  April  igth,  1784. 

Roxalana,  an  English  girl,  upsets  the  whole  harem, 
when  she  is  reproved  by  the  Sultan.  She  jests  at 
him.  Finally  he  marries  her. 

Roxalana  was  played  by  Mrs.  Abington. 

'The  Ghost,'  36. — Drury  Lane,  April  loth,  1768; 
Smock  Alley,  1765. 

This  little  comedy  is  derived  from  Mrs.  Centlivre's 
play  'The  Man's  Bewitched.' 
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'  The  Hotel,'  6i.-^-Scene  Granada— Drury  Lane, 
1776;  Smock  Alley,  1777. 

Donna  Clara,  in  the  attire  of  her  dead  brother, 
goes  forth  to  seek  her  lover  Octavio.  She  hires 
Lazarillo  as  a  servant.  In  the  same  hotel  Octavio 
happens  also  to  stay.  Lazarillo  is  also  hired  by  him. 
He  cannot  read,  and  complications  arise,  when  letters 
and  money  are  given  to  the  wrong  person.  In  the 
end  all  comes  right. 

Donna  Clara  was  played  by  Mrs.  Inchbald. 
Octavio,  by  Palmer.  Lazarillo,  by  O'Reilly. 

FREDERICK  PILON. 

'The  Deaf  Lover,'  41. — Covent  Garden,  1780; 
Smock  Alley,  1781. 

Wrongward  is  guardian  of  Sophia,  and  wants  her 
to  wed  his  son ;  but  she  and  Meadows  are  in  love. 
Meadows  disguises  himself  as  a  deaf  old  man,  and 
enters  Wrongward's  house,  pretending  to  believe  it  to 
be  an  inn. 

R.  B.  SHERIDAN. 

'The  Critic,'  63. — Drury  Lane,  1779;  Smock 
Alley,  September  29th,  1779. 

A  farce  largely  drawn  from  '  The  Rehearsal '  of  the 
Duke  of  Buckingham,  but  much  more  ill-natured. 

THOMAS  HOLCROFT. 

'  The  Follies  of  a  Day ;  or,  The  Marriage  of 
Figaro,'  80. — Covent  Garden,  1784;  Smock  Alley, 
1785- 
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Count  Almaviva,  in  the  early  days  of  his  marriage, 
had  abolished  a  barbarous  Gothic  right,  and  now 
seeks  to  revive  it.  All  his  attempts  are  baffled. 

WILLIAM  MACREADY,  1757-1829. 

'  The  Irishman  in  London,'  66. — Covent  Garden, 
1792  ;  Crow  Street,  July  igth,  1792. 

Frost  wishes  his  daughter  Caroline  to  marry 
Collooney,  an  Irishman,  who  prefers  her  friend  Louisa. 
Captain  Seymour  comes  to  the  rescue,  marries 
Caroline,  setting  Collooney  free  for  Louisa. 

Murtagh  Delaney,  Collooney's  man,  was  grandly 
played  by  Johnstone. 

Dora  Bland  (1762-1816)  was  daughter  of  Grace 
Phillips,  the  clever  Juliet  of  1756.  Dora  obtained 
small  parts  in  Dublin  in  1777.  She  left  under  a 
cloud,  betrayed  by  Daly,  the  manager.  She  became 
famous  in  England  as  a  comedian,  and  no  less  for  her 
intrigues.  She  visited  Dublin  again  in  1809,  being 
then  gilded  with  Royal  favour.  She,  or  Bickerstaff, 
wrote  the  following  : — 

'The  Spoiled  Child.' — Drury  Lane,  1790;  Crow 
Street,  January  i4th,  1806. 

Little  Pickle  is  a  boy,  utterly  spoiled  by  his  father. 
He  was  played  by  Miss  Walstein  and  Mrs.  Edwin. 

Mrs.  Inchbald  again. 

'The  Midnight  Hour.' — Covent  Garden,  1787; 
Smock  Alley,  December  i7th,  1787. 
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This  play  is  an  adaptation  from  the  French,  and  is 
interesting  to  us  as  the  last  play  in  Smock  Alley, 
before  the  final  fall  of  the  curtain,  on  January  i4th, 
1778.  It  was  preceded  by  '  The  Duenna.' 

Cherry  and  Mrs.  Heaphy  were  in  both  plays. 

'Animal  Magnetism.' — Covent  Garden,  1788; 
Crow  Street,  November  8th,  1788. 

French  in  origin.  A  doctor  wishes  to  marry  his 
ward.  The  Marquis  De  Lancy  has  the  same  desire. 
His  Valet,  La  Fleur,  enters  the  doctor's  house  under 
the  pretence  of  a  doctor.  As  usually  happens,  the 
headstrong  young  people  have  their  own  way  to 
satiety. 

'  The  Wedding-Day.' — Crow  Street,  January  i4th, 
1806. 

Sir  Adam  Contest  marries  a  young  wife,  but  on  the 
wedding-day  a  former  wife  turns  up  alive.  The 
younger  Lady  Contest  is  glad  to  escape  with  her  title. 

Sir  Adam  was  played  by  William  Farren.  The 
younger  Lady  Contest  by  Mrs.  Charles  Kemble  and 
Mrs.  Edwin. 

Other  short  plays  of  Mrs.  Inchbald  in  Dublin 
were  '  The  Mogel  Tale,'  1 1 ;  and  '  Appearance  is 
Against  Them,'  5. 

James  Kenney  (1783-1819)  migrated  to  London, 
and  became  a  bank  clerk.  He  married  Mrs.  Holcroft. 
He  is  a  typical  Irishman. 

'  Raising  the  Wind.' — Covent  Garden,  1803  ;  Crow 
treet,  December  22nd,  1803. 
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Plainway  wishes  Peggy  to  marry  Fainwould. 
Jeremy  Diddler,  a  young  gentleman  living  by  his 
wits,  and  by  borrowing,  poses  as  Fainwould.  Diddler 
is  an  honourable  man,  and,  having  inherited  a  legacy, 
he  marries  Peggy. 

Diddler  was  played  by  Jones,  Fawcett,  and 
Gentleman  Lewis. 

Other  plays  of  Kenney  in  Dublin  were  '  Love, 
Law,  and  Physic,'  u  ;  and  '  Peter  the  Great,'  48. 

JOHN  TILL  ALLINGHAM,  ob.  1810. 

'Fortune's  Frolic,'  37. —  Covent  Garden,  1799; 
Crow  Street,  1802. 

In  'Fortune's  Frolic,'  Robin  Roughead  is  discovered 
to  be  Lord  Lackwit  •  but  his  good  fortune  does  not 
spoil  him,  or  induce  him  to  desert  his  Dolly,  in  whose 
house  he  used  to  be  "  found  in  all"  for  five  shillings 
a  week. 

'The  Weathercock,'  53. — Covent  Garden,  1775; 
Crow  Street,  1807. 

In  '  The  Weathercock,'  Tristram  Fickle  is  a  young 
gentleman  of  unstable  purpose.  He  would  be  a 
soldier,  a  doctor,  a  player,  and  everything.  Happily 
a  young  lady  undertakes  the  trouble  of  tying  him 
fast. 

Isaac  Jackman,  a  Dublin  attorney,  who  became 
the  conductor  of  The  Morning  Post,  wrote  the 
following  : — 
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'  All  the  World  's  a  Stage.'— Drury  Lane,  April  7th, 
1777;  Crow  Street,  April  23rd,  1816. 

The  scene  is  at  Shrewsbury.  The  whole  family  of 
Sir  Gilbert  Pumpkin  have  been  bitten  with  a  desire  to 
play ;  but  especially  Diggery,  the  butler. 

Diggery  was  a  favourite  part  with  Liston  and 
King. 

'The  Man  of  Parts  '"was  also  seen  in  Dublin,  14. 

JOHN  POOLE,  1786-1872. 

'Paul  Pry,' 75. — Haymarket,  1826;  Hawkins  Street, 
January  25th,  1826. 

Paul  represents  the  Marplot  of  Mrs.  Centlivre.  Also 
seen  : '  Simpson  and  Co.,'  34. — Hawkins  Street,  1823. 

LORD    FlNGALL,    1759-1836,    OF    KlLLEEN    CASTLE. 

'  The  Irish  Tutor;  or,  New  Lights,'  71. — Covent 
Garden,  October  28th,  1822;  Hawkins  Street, 
December  i6th,  1822. 

Dr.  Toole  is  taken  ill,  and  is  impersonated  by 
Terry  O'Rourke. 

O'Rourke  was  played  by  Johnstone  and  Power. 

RICHARD  B.  PEAKE,  1792-1847. 
'The    Haunted    Inn,'    23. — Drury   Lane,     1830; 
Hawkins  Street,  December  27th,  1832. 

RICHARD  JONES. 

'Charles  II,'  27. — Covent  Garden,  1823;  Hawkins 
Street,  Ju3y  26th,  1824.  From  the  French. 
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Charles  and  Rochester,  in  the  garb  of  sailors,  visit 
an  inn.  Rochester  goes  off  with  the  money,  leaving 
Charles  in  the  grip  of  the  host. 

THOMAS  HAYNES  BAYLY. 

'Perfection;  or,  The  Lady  of  Munster,'  19.— 
Covent  Garden,  1830;  Hawkins  Street,  December 
2gth,  1830. 

A  young  gentleman  boasts  that  he  will  never  marry 
any  girl  who  is  not  simply  perfection.  Kate  O'Brien, 
a  Munster  girl,  assumes  one  defect  after  another,  and 
keeps  him  fast  all  the  while. 

'  The  Dumb  Girl  of  the  Inn,'  50,  was  also  by  Bayly. 

WM.  G.  T.  POWER,   1797-1841. 
'  Paddy  Carey,'  8. 

SAMUEL  PENLEY,  A  COMEDIAN. 
'The  Sleeping-Draught,'  32. — Drury  Lane,  1818  ; 
Crow  Street,  1818. 

WILLIAM  KERTLAND. 

'  Mr.  and  Mrs.  Pringle,'  27. — Covent  Garden, 
1832  ;  Hawkins  Street,  January  8th,  1833. 

WILLIAM  DIMOND,  player,  and  manager  of  the  Bath 
Theatre. 

'  Youth,  Love,  and  Folly ;  or,  The  Little  Jockey," 
35. — Drury  Lane,  1805  ;  Hawkins  Street,  September 
nth,  1821. 

A  young  lady  comes  to  visit  the  house  of  her  lover, 
and,  to  escape  notice,  dons  the  dress^of  a  jockey. 
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WALLY  C.  OULTON. 

'The  Sleep  Walker,'  23. — Drury  Lane,  1820; 
Hawkins  Street,  1821. 

PIERCE  EGAN  AND  WM.  T.  MONCRIEFF. 

'Tom  and  Jerry,'  75. — Adelphi,  November  26th, 
1821 ;  Hawkins  Street,  1822. 

Corinthian  Tom  shows  Jerry  Hawthorn  the  sights 
in  London. 

'  Life  in  Dublin,'  45  ;  the  sequel  of  '  Tom  and 
Jerry.' — Adelphi,  1834;  Hawkins  Street,  1834. 

THOMAS  MORTON. 

'  A  Roland  for  an  Oliver.' — Covent  Garden,  April 
29th,  1819;  Crow  Street,  1820. 

Selborne  is  threatened  to  be  disinherited  by  Sir 
Mark,  if  he  marries  without  leave ;  he  wishes  him  to 
marry  Maria.  Selborne  introduces  Maria  as  his  wife; 
but  she  is  attached  to  Alfred.  Alfred  comes  to  Sir 
Mark's  house,  and  takes  it  for  an  asylum.  Selborne 
pretends  to  be  the  keeper,  with  Maria  for  a  patient. 
Alfred,  to  be  equal  to  them,  pretends  to  be  mad. 

REV.  GEORGE  CROLY,  1780-1860. 
'Pride  shall   have   a   Fall,'   10. — Covent  Garden, 
March  nth,  1824;  Hawkins  Street,  1825. 

MAJOR  ISAAC  POCOCK,  D.L.,  1782-1835. 
'The     Clutterbucks,'     15. — Drury    Lane,     1832; 
Hawkins  Street,  1832. 
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'  Omnibus, '    35.— Drury    Lane  ;    Hawkins   Street, 
1832. 
Power  was  excellent  as  the  Irishman. 

JOHN  B.  BUCKSTONE,  1802-1879. 

'  Victorine ;  or,  I  '11  Sleep  on  It ' ;  from  the 
French. — Drury  Lane,  1831 ;  Hawkins  Street,  1832. 

1  Nicholas  Flam,  Attorney-at-Law,'  8.— Hawkins 
Street,  1833. 

'  Popping  the  Question,'  25. — Hawkins  Street, 
1831. 

JAMES  R.  PLANCH&,  1796-1880. 

'Charles  XII,' 30. — Drury  Lane,  1829;  Hawkins 
Street,  1828. 

Charles  was  played  by  W.  Farren.  Adam  Brock, 
by  Listen. 

'  Oberon,'  28;  music  by  Weber.— London,  1826; 
Hawkins  Street,  February  ist,  1827. 

HOWARD  PAYNE,  FLOURISHED  1800-1830. 
'  Therese ;  or,  The  Orphan  of  Geneva,'  40. — Drury 
Lane,  1821 ;  Hawkins  Street,  March  2ist,  1821. 

GEORGE  COLMAN  THE  YOUNGER. 
'X.Y.Z.,'  35  ;   music  by  Bishop.— Covent  Garden, 
1810;  Crow  Street,  1819. 
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Two  gentlemen  insert  advertisements  in  the  same 
paper ;  one  wants  a  wife,  the  other  a  player ;  they 
adopt  the  same  signature,  X.Y.Z. ;  hence  amusing 
complications  arise. 

DOUGLAS  WM.  JERROLD,  1803-1857. 

'The Rent  Day,'  10. — Drury  Lane,  1830;  Hawkins 
Street,  1832. 

'  Nell  Gwynn,'  5. — Drury  Lane,  1831  ;  Hawkins 
Street,  1833. 

'The  Witch  of  Derncleugh,'  25. — Drury  Lane, 
1821  ;  Hawkins  Street,  November  23rd,  1824. 

WM.  THOS.  MONCRIEFF,  1794-1857. 

'  M.  Tonson,'  40. —  Drury  Lane,  1821;  Hawkins 
Street,  1822. 


ZTerpsicbore  H. 

S  tragedies  and  comedies  are  written  in  five 
acts,  so  English  musical  plays  are  written  in 
three  acts,  when  they  are  the  main  feature  of 
the  entertainment. 

Italian  opera  links  songs  together  by  recitation, 
and  English  by  dialogue,  except  in  a  few  cases  derived 
from  Italian.  The  English,  therefore,  affords  better 
scope  for  good  playing. 

English  opera  was  popular  in  Dublin,  and  turned 
the  tide  of  battle  between  Smock  Alley  and  Crow 
Street.  Barry  and  Mossop  were  both  splendid 
players,  and  there  seemed  little  to  choose  between 
their  chances.  Then  Mossop  brought  in  Miss  Catley, 
and  gained  a  pyrrhic  victory.  English  opera  was 
played  in  Dublin  about  250  evenings,  in  the  eventful 
years  1765  and  1766. 

We  propose  to  put  before  our  readers  the  names 
of  both  author  and  composer.  Good  music  needed 
a  good  book. 

John  Dryden,  '  King  Arthur '  (76)  Henry  Purcell. 

John  Gay,  'The  Beggar's  Opera'  (460)      Dr.  John  C.  Pepusch. 
John  Milton  and  Rev.  John  Dalton,  '  Comus '  (122) 

Dr.  Thomas  A.  Arne. 
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Isaac  Bickerstaff,  '  Love  in  a  Village  '  (415) 

Dr.  Thomas  A.  Arne. 
Isaac  Bickerstaff,  'The  Maid  of  the  Mill'  (190) 

Dr.  Samuel  Arnold. 

Isaac  Bickerstaff,  '  Lionel  and  Clarissa  '  (241)  Charles  Dibdin. 
From  Metastasis,  '  Artaxerxes  '  (127)  Dr.  Thomas  A.  Arne. 
Kean  O'Hara,  'Midas'  (120) 

O'Hara,  Lord  Mornington,  and  Rt.  Hon.  William  Brownlow. 
David  Garrick,  '  Cymon  '  (90)  Michael  Arne. 

R.  B.  Sheridan,  '  The  Duenna'  (174)  Thomas  Linley. 

John  O'Keefe,  '  The  Castle  of  Andalusia'  (113) 

Dr.  Samuel  Arnold. 

John  O'Keefe,  '  Fontainebleau '  (72)  William  Shield. 

John  O'Keefe,  '  The  Highland  Reel '  (69)  William  Shield. 

Leonard  M'Nally,  '  Robin  Hood  '  (55)  William  Shield. 

George  Colman  the  Younger,  '  Inkle  and  Yarico  '  (69) 

Dr.  Samuel  Arnold. 
George  Colman  the  Younger,  '  The  Mountaineers'  (55) 

Dr.  Samuel  Arnold. 

James  Cobb,  '  The  Siege  of  Belgrade  '  (80)  Stephen  Storace. 
James  Cobb,  'The  Haunted  Tower'  (106)  Stephen  Storace. 
Matthew  G.  Lewis,  'The  Castle  Spectre'  (100)  Michael  Kelly. 
Thomas  J.  Dibdin,  '  The  Cabinet '  (55) 

Reeve,  Moorehead,  Davey,  and  Braham. 
Thomas  J.  Dibdin,  '  The  Lady  of  the  Lake '  (98) 

Sanders  and  T.  S.  Cooke. 

James  Kenney,  '  Ella  Rosanberg '  (68)  Matthew  Peter  King. 
William  Dimond,  '  The  Foundling  of  the  Forest'  (63) 

Michael  Kelly. 
Samuel  J.  Arnold,  '  The  Devil's  Bridge '  (64) 

Braham  and  Horn. 
Daniel  Terry,  '  Guy  Mannering '  (78) 

Sir  Henry  R.  Bishop,  Attwood,  and  Whittaker. 
General  John  Burgoyne,  'The  Lord  of  the  Manor'  (51) 

William  Jackson. 
Major  Isaac  Pocock,  '  Rob  Roy  Macgregor'  (73) 

Bishop  and  Davey. 


TERPSICHORE.  137 

COMPOSERS. 

Henry  Purcell,  1658-1695. 

Dr.  John  C.  Pepusch,  1667-1752.  Composer  to 
Lincoln's  Inn  Fields. 

Dr.  Thomas  A.  Arne,  1710-1778. 

John  F.  Lampe.     Died  1751. 

Henry  Carey.  Died  1743.  Composed  "  Sally  in 
our  Alley." 

Dr.  Samuel  Arnold,  1740-1802.  Organist  of  the 
Chapel  Royal. 

William  Bates.     Flourished  1750. 

Charles  Dibdin,  1745-1814.  Composed  "Tom 
Bowling." 

William  Shield,  1748-1829. 

Michael  Arne,  1741-1806. 

Stephen  Storace,  1763-1796.  Composer  to  Drury 
Lane. 

Dr.  Sir  John  A.  Stevenson.  Died  1833.  Vicar 
Choral,  Dublin. 

Michael  Kelly.     Died  1826. 

James  Hook,  1746-1827.  Composed  "  Within  a 
Mile  of  Edinburgh  Town,"  and  "  The  Lass  of 
Richmond  Hill." 

Thomas  Linley,  1725-1795. 

Thomas  Carter,  1735-1804. 

John  Moorehead.     Circ.  1750-1804. 

Thomas  Attwood,  1765-1838. 

John  Davey,  1763-1824. 
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John  Braham.  Circ.  1774-1856.  Composed 
"  All's  Well." 

John  Whitaker,  1776-1847. 

Thomas  S.  Cooke,  1782-1848. 

Dr.  Sir  Henry  R.  Bishop,  1786-1855. 

Charles  E.  Horn,  1786-1849.  Composer  of 
"  Cherry  Ripe,"  and  "  I  Know  a  Bank." 

Jonathan  Blewitt,  1780-1853. 

William  Jackson,  1730-1805.  Master  of  the 
Choristers  at  Exeter.  Composer  of  a  Service  in  F. 

Tomaso  Giordani.  Conducted  operas  in  Capel 
Street,  1783. 

Count  Joseph  Mazzinghi,  1765-1844. 

Matthew  P.  King,  1773-1823. 


John  Dryden.  '  King  Arthur,'  76. — Theatre  Royal, 
London,  1691;  Aungier  Street,  March  i7th,  1750. 

The  story  of  Arthur  was  taken  from  Geoffrey  of 
Monmouth ;  and  the  incident  of  the  enchanted  wand 
from  Tasso. 

Sight  was  given  to  Emmeline  by  Merlin. 

Purcell  composed  the  music  for  the  Centenary  of 
Dublin  University ;  the  words  being  written  by  Nahum 
Tale,  Poet  Laureate,  brother  of  one  of  the  Fellows. 

King  Arthur  was  played  by  Barry,  Clinch,  and 
Wilder.  Emmeline,  by  Mrs.  Barry,  Mrs.  Ward, 
and  Mrs.  R.  Sparks. 
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John  Gay,  1688-1732,  was  brought  up  as  a  mercer's 
shopman  in  the  Strand.  Inheriting  a  small  fortune, 
he  turned  his  attention  to  poetry  and  drama. 

'  The  Beggar's  Opera,'  460. — Lincoln's  Inn  Fields, 
January,  172^;  Smock  Alley,  March,  172^. 

The  characters  are  drawn  from  the  lowest  types  of 
life;  but  the  ridicule  thrown  on  the  encroaching 
Italian  opera  gave  it  extraordinary  success.  The 
idea  is  said  to  have  been  Swift's,  and  he  gave  it 
steady  support. 

Lavinia  Beswick,  the  original  London  Polly, 
became  a  duchess.  Mrs.  Stirling,  the  original  Dublin 
Polly,  was  already  a  married  woman. 

Macheath  was  played  by  Walker,  the  London 
original  Macheath,  Sullivan,  Dyer,  Barry,  Digges, 
Ryder,  Vernon,  Miss  Catley,  Mahon,  Wilks,  Wilder, 
Webster,  du  Bellamy,  Miss  Brett,  Incledon,  T.  S. 
Cooke,  Hill,  Phillips,  Short,  Horn,  Braham,  and 
Cobham.  Polly  was  played  by  Mrs.  Stirling,  Mrs. 
Gibber,  Mrs.  Storer,  Mrs.  Arne,  Mrs.  Mozeen,  Mrs. 
Barry,  Miss  Catley,  Miss  Brent,  Miss  Cole,  Mrs. 
Wilder,  Miss  Jameson,  Miss  Potter,  Mrs.  R.  Sparks, 
Miss  Ryder,  Mrs.  Billington,  Mrs.  Crouch,  Mrs. 
Dickons,  Mrs.  Hitchcock,  Miss  Byrne,  Miss  George, 
Mrs.  Lazenby,  Miss  Griglietta,  Mrs.  Addison,  Mrs. 
Cresswell,  Mrs.  Glendinning,  Mrs.  T.  S.  Cooke,  and 
Miss  Kelly.  Lucy,  by  Mrs.  Storer,  Mrs.  Mozeen, 
Mrs.  Lampe,  Mrs.  Abington,  Miss  Catley,  Miss 
Ambrose,  Mrs.  Wilder,  Mrs.  R.  Sparks,  Miss 
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Hitchcock,  Miss  Brett,  Miss  George,  Mrs.  Mountain, 
Mrs.  Cresswell,  Mrs.  Lazenby,  and  Miss  Kelly. 

It  was  often  played  with  the  male  and  female  parts 
reversed ;  towards  the  close  of  the  period,  it  was  cut 
down  to  two  acts.  'What  d'ye  call  it?'  20;  and 
'  Momus  Turned  Fabulist,'  were  also  seen  in  Dublin. 

John  Milton,  1608-1674,  the  great  Puritan  poet, 
was  educated  at  S.  Paul's  and  Cambridge. 

His  Masque  of  'Comus'  was  somewhat  enlarged, 
in  1738,  by  Rev.  John  Dalton,  D.D,,  Oxon,  and  was 
re-set  by  Dr.  Arne.  Dalton  enlarged  it  by  other 
lines  of  Milton,  and  a  few  judicious  things  of  his 
own. 

'Comus,'  122. — Drury  Lane,  March  4th,  1738; 
Aungier  Street,  January  roth,  i74f. 

Lady  Alice  Egerton  and  her  two  brothers  lose 
their  way  in  a  wood.  The  '  Masque '  was  written  for 
performance  at  Ludlow  Castle,  their  father's  residence. 
The  original  music  was  by  Henry  Lawes. 

Comus  was  played  by  Mossop.  Euphosyne,  by 
Mrs.  Gibber,  Miss  Catley,  Miss  Brent,  Mrs.  Billington, 
and  Mrs.  Crouch.  Sabrina,  by  Mrs.  Storer,  Mrs. 
Arne,  and  Miss  Brent. 

One  of  the  chief  charms  of  the  play  was  the  Echo 
Song,  by  two  voices,  or  one  voice,  and  an  instrument. 

Isaac  Bickerstaff,  circ,  1735-1812,  was  born  in  the 
precincts  of  Dublin  Castle,  and  served  as  a  page-in- 
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waiting.  He  became  an  officer  of  marines,  and  was 
one  of  Garrick's  best  writers.  His  operas  are  fairly 
free  from  coarseness,  and  he  has  given  us  the  book 
of  three  of  full  length,  and  several  short  ones.  He 
died  in  exile  under  a  cloud. 

'Love  in  a  Village,'  415. — Covent  Garden, 
1762  ;  Crow  Street,  July  8th,  1763.  This  opera  was 
quite  as  popular  as  '  The  Beggar's  Opera,'  and,  in  the 
end,  more  so. 

Thomas  Meadows  and  Rosetta  have  been  con- 
tracted, but  have  never  met ;  they  resent  this,  and 
both  run  away  from  home,  she  to  find  refuge  as  a 
chambermaid  with  her  friend  Lucinda  Woodcock. 
Meadows  unwittingly  finds  employment  at  the  same 
place  as  gardener.  Here  they  fall  in  love,  but  struggle 
against  it,  each  deeming  the  other  unworthy.  Of 
course,  all  ends  well. 

Meadows  was  played  by  Ryder,  Mahon,  Vernel, 
Charles  Bannister,  Webster,  du  Bellamy,  Kelly, 
Incledon,  T.  S.  Cooke,  Bellamy,  Short,  Phillips,  and 
Horn.  Rosetta,  by  Miss  Catley,  Miss  Brent,  Mrs. 
Mahon,  Mrs.  R.  Sparks,  Mrs.  Billington,  Miss 
Potter,  Miss  Brett,  Mrs.  Crouch,  Mrs.  Molloy,  Mrs. 
Dickons,  Mrs.  Glendinning,  Mrs.  Stephens,  Mrs.  T.  S. 
Cooke,  Mrs.  Addison,  Miss  Griglietta,  Miss  Kelly, 
and  Miss  Byrne.  Woodcock,  by  Ryder,  Isaac  Sparks, 
and  Shuter.  Farmer  Hawthorn,  by  Mahon,  Wilder, 
and  Incledon. 

'  The   Maid   of  the   Mill,'  190.— Covent  Garden, 
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January  3ist,  1765  ;   Crow  Street  and  Smock  Alley, 
March  3oth,  1765. 

Patty  Fairfield,  the  miller's  daughter,  has  been 
brought  up  above  her  station  by  old  Lady  Aimworth, 
on  whose  death  she  returns  home,  and  finds  it  impos- 
sible to  marry  farmer  Giles ;  her  brother  Ralph  is 
entangled  with  a  gipsy,  Fanny.  Meanwhile,  Lord 
Aimworth  is  said  to  be  about  to  marry  Theodosia, 
daughter  of  Sir  Harry  Sycamore,  who,  however,  has  a 
mind  to  a  lover  of  her  own  choice.  Aimworth  is  all  the 
while  attached  to  Patty,  and,  overcoming  family  pride, 
marries  her.  Aimworth  was  played  by  Barry,  Ryder, 
Charles  Bannister,  Webster,  du  Bellamy,  Kelly, 
Duffy,  Phillips,  Short,  and  Horn.  Giles,  by  Wilder 
and  Incledon.  Ralph,  by  O'Keefe.  Patty,  by  Mrs. 
Barry,  Miss  Catley,  Miss  Brown,  Miss  Jameson,  Miss 
Potter,  Mrs.  Billington,  Mrs.  Crouch,  Mrs.  R.  Sparks, 
Mrs.  Molloy,  Miss  Stephens,  Miss  Hitchcock,  Mrs. 
Addison,  Mrs.  Cresswell,  Miss  Griglietta,  and  Miss 
Byrne.  Fanny,  by  Miss  Catley,  Miss  Brown,  Mrs.  R. 
Sparks,  Mrs.  T.  S.  Cooke,  and  Mrs.  Stewart. 

The  music  was  partly  written  and  partly  selected 
by  Dr.  S.  Arnold. 

'  Lionel  and  Clarissa ;  or,  The  School  for  Fathers,' 
241. — Covent  Garden,  1768 ;  Capel  Street,  April  2nd, 
1770. 

The  music  chiefly  composed,  and  the  remainder 
selected,  by  Charles  Dibdin.  The  excellent  playing 
of  Mrs.  R.  Sparks,  as  Clarissa;  and  of  Wilks,  as 
Jessamy,  secured  success. 
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Clarissa  is  the  sole  child  of  Sir  John  Flowerdale ; 
and  Lionel  is  the  orphan  son  of  an  officer,  educated 
at  Oxford  by  her  father,  with  the  purpose  of  induc- 
tion into  a  family  living.  The  young  people  become 
attached,  though  Lionel  struggles  against  it  for  his 
patron's  sake. 

Meanwhile,  Sir  John  arranges  a  marriage  for 
Clarissa  with  Jessamy,  an  effeminate  fop,  son  of 
Colonel  Jack  Oldboy.  Oldboy' s  daughter,  Diana,  is 
in  love  with  Harman.  Harman  tells  her  father  that 
he  loves  a  young  lady  whose  father  would  not  approve. 
Oldboy  promptly  urges  him  to  elope  with  her,  and 
even  lends  him  a  carriage  and  horses,  never  suspect- 
ing that  Diana  is  the  prey.  All  comes  right  for  the 
young  folk. 

Lionel  was  played  by  Ryder,  Mahon,  Webster, 
du  Bellamy,  Brett,  J.  Kelly,  Incledon,  Bellamy, 
Phillips,  Short,  Horn,  and  T.  S.  Cooke.  Jessamy, 
by  Wilks,  O'Keefe,  and  Miss  Sestini.  Clarissa, 
by  Mrs.  R.  Sparks,  Miss  Jameson,  Miss  Potter,  Mrs. 
Crouch,  Mrs.  Molloy,  Miss  Brett,  Mrs.  Dickons, 
Mrs.  T.  S.  Cooke,  Mrs.  Addison,  Mrs.  Cresswell, 
Miss  Stephens,  and  Miss  Griglietta.  Diana,  by 
Miss  George,  Mrs.  T.  S.  Cooke,  Mrs.  Hitchcock,  and 
Mrs.  Cresswell. 

Dr.  Thomas  Augustine  Arne,  1710-1778,  was  an 
old  Eton  boy.  He  adapted  an  opera  from  Metas- 
tasio,  and  set  it  to  music.  Oxford  gave  him  a 
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musical  degree.  Mrs.  Susanna  M.  Gibber,  the  player 
and  singer,  was  his  sister.  He  and  Lampe  married 
daughters  of  an  organist  named  Young.  Both  these 
ladies  were  excellent  singers. 

'Artaxerxes,'  127. — Covent  Garden,  1762;  Smock 
Alley,  February  i8th,  1765. 

Here  we  find  recitative  instead  of  dialogue. 

At  Susa,  the  capital  of  Persia,  Artabanes,  the 
generalissimo,  has  effected  the  death  of  King  Xerxes. 
The  blame  was  put  on  a  prince,  named  Darius,  who 
was  executed.  The  plans  of  Artabanes  are  thwarted 
by  attachments  of  his  son  Arbaces,  and  the  young 
prince  Artaxerxes,  to  each  other's  sister. 

Arne  wrote  the  part  of  Mandane  specially  for  his 
pupil,  Miss  Brent,  and  it  was  considered  a  test  of 
soprano  singing. 

Mandane  was  played  by  Miss  Brent,  Miss  Catley, 
Miss  Jameson,  Mrs.  Billington,  Madame  Mara,  Mrs. 
Crouch,  and  Mrs.  Dickons.  Arbaces,  by  Miss  Brent, 
Webster,  Tenducci,  Incledon,  T.  S.  Cooke,  Horn, 
and  Braham.  Artabanes,  by  Wilder  and  Palmer. 
Artaxerxes,  by  Peritti,  J.  Kelly,  Bellamy,  Phillips, 
and  Short. 

Kean  O'Hara,  1714-1782,  was  born  at  Temple 
House,  County  Sligo,  and  educated  at  Dublin  Uni- 
versity. He  resided  in  South  King  Street,  and 
subsequently  in  Molesworth  Street.  O'Keefe  tells 
us  that  he  saw  O'Hara,  and  his  friends,  Lord 
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Mornington,  and  the  Rt.  Hon.  William  Brownlow, 
1726-1794,  selecting  and  arranging  the  music. 
O'Hara  was  the  first  President  of  the  Dublin  Musical 
Academy.  He  was  tall  enough  to  be  called 
S.  Patrick's  Steeple.  An  old  bachelor,  quite  blind 
during  the  last  three  years  of  his  life. 

'Midas,'  120. — Covent  Garden,  1764;  Crow 
Street,  January  22nd,  1762. 

This  great  burletta  was  written  in  opposition  to  the 
craze  for  the  Italian  operas. 

Apollo,  or  Pol,  is  hurled  down  from  Olympus  for 
telling  tales  to  Jupiter,  and  lights  in  Lydia,  finding 
employment  under  Sileno. 

The  good  Dame  Mysis  would  banish  him  with  the 
aid  of  Justice  Midas,  whom  she  bribes  with  the  price 
of  her  butter  to  pronounce  Pol  inferior  to  Pan  in  the 
art  of  song.  The  girls,  Daphne,  "the  stalking 
steeple,"  and  Nysa,  "the  hop  o'  my  thumb,"  both 
support  Pol,  though  jealous  of  each  other.  Midas  is 
rewarded  for  his  decision  with  the  ears  of  an  ass ;  Pol 
is  restored  to  Olympus. 

It  is  impossible  to  avoid  the  conclusion  that  Gilbert 
is  steeped  in  the  measures  and  phrases  of  these  witty- 
songs.  He  probably  read  also  an  old  song  of  Rowe, 
"  Ah  Willow." 

Nysa  was  played  by  Miss  Catley,  Miss  Brown, 
Miss  George,  Mrs.  T.  S.  Cooke.  Pol,  by  Charles 
Bannister,  Miss  Sestini,  Hill,  Short,  and  Braham. 
Midas,  by  Wilder,  Mahon,  O'Keefe,  Owenson,  and 
Fulham.  Pan,  by  Owenson. 
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Other  pieces  of  O'Hara  in  Dublin  were  '  The 
Golden  Pippin,'  15;  'The  Two  Misers,'  14;  and 
'  Poor  Vulcan,'  20.  Music  by  Dibdin. 

David  Garrick  produced  a  romantic  drama,  called 
'  Cymon,'  to  which  music  was  set  by  Michael  Arne. 

'Cymon,'  90. — Drury  Lane,  1767;  Capel  Street, 
March  4th,  1771  ;  Smock  Alley,  March  8th,  1771. 

Two  enchanters,  Merlin  and  Urganda,  had  been 
attached  to  each  other.  Urganda  takes  a  fancy  for 
Simple  Cymon,  but  Merlin  then  brings  to  his  aid  a 
beautiful  young  shepherdess,  Sylvia. 

In  the  end,  the  power  of  Merlin  prevails.  Much 
fun  is  caused  by  the  other  shepherdesses'  jealousy  of 
Sylvia,  and  Daphne  requests  Justice  Dorus  to  have 
her  banished ;  but  the  amorous  justice  first  inclines 
to  one  pretty  girl,  and  then  to  the  other.  Fatima 
is  the  clever  maid  of  Urganda. 

Cymon  was  played  by  Mahon,  Ryder,  Wilks, 
Webster,  and  J.  Kelly.  Merlin,  by  Sowdon  and 
Owenson.  Dorus,  by  O'Keefe.  Linco,  a  shepherd, 
by  Wilder,  O'Keefe,  and  Forde.  Sylvia,  by  Miss 
Catley,  Miss  Brown,  Mrs.  M.  Arne,  Mrs.  R.  Sparks, 
and  Mrs.  Crouch.  Fatima,  by  Miss  Young,  Miss 
Catley,  Miss  Mansell,  Mrs.  Hitchcock,  and  Mrs.  R. 
Sparks. 

R.  B.  Sheridan  produced  an  excellent  opera,  with 
music  by  his  father-in-law,  Thomas  Linley. 
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'The  Duenna,'  174. — Covent  Garden,  November 
2ist,  1775;  Fishamble  Street,  1777,  as  'The 
Governess.' 

The  scene  is  laid  at  Seville ;  and  the  plot  is  the 
usual  story  of  Spanish  parents  seeking  absolute  control 
over  the  marriage  of  their  children.  They  are  out- 
witted in  the  end  by  the  Duenna,  who  has  a  purpose 
of  her  own.  She  gets  herself  dismissed,  but  sends 
out  the  young  lady,  Donna  Louisa,  in  disguise,  and 
remains  to  capture  Isaac  Mendoza,  the  father's  choice. 
Louisa's  friend,  Donna  Clara,  also  escapes  to  join  her 
lover,  Don  Ferdinand,  the  brother  of  Louisa.  The 
best-known  song  is  one  of  Don  Carlos,  a  friend  of 
Isaac,  beginning  with  the  lines — 

"  Had  I  a  heart  for  falsehood  framed, 
I  ne'er  could  injure  you." 

Isaac  outwits  himself. 

Donna  Clara  was  played  by  Mrs.  Molloy,  Miss 
Reynolds,  Mrs.  Crouch,  Madame  Mara,  Mrs.  Dickons, 
Miss  Stephens,  Mrs.  T.  S.  Cooke,  Miss  George,  Mrs. 
Addison,  Mrs.  Stewart,  and  Miss  Byrne.  Donna 
Louisa,  by  Miss  Brett,  Mrs.  Murray,  Mrs.  Billington, 
Mrs.  T.  S.  Cooke,  and  Miss  Griglietta.  Don  Carlos, 
by  Miss  Brett,  Incledon,  T.  S.  Cooke,  Mrs.  Cresswell, 
Phillips,  Hill,  Horn,  and  Braham. 

John  O'Keefe  succeeded  better  with  his  books  of 
operas. 
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'The  Castle  of  Andalusia,'  113. —  Music  by  Dr.  S. 
Arnold.  Covent  Garden,  1782  ;  Smock  Alley, 
January  i3th,  1783. 

Again,  we  have  a  Spanish  story.  Don  Scipio  has 
promised  his  daughter,  Victoria,  to  Fernando ;  but 
under  the  influence  of  his  housekeeper,  he  banishes 
his  own  son,  Don  Caesar,  who  becomes  the  leader  of 
a  band  of  robbers.  He  pretends  that  Lorenza,  the 
daughter  of  the  housekeeper,  is  Victoria,  when 
Fernando  arrives.  Spado,  a  comical  robber,  per- 
suades the  housekeeper  that  Fernando  and  his 
man,  Pedrillo,  have  changed  characters.  Fernando 
humours  the  mistake.  So  Pedrillo  poses,  and  makes 
love  to  Lorenza. 

In  the  end,  the  tangle  is  unwoven.  Fernando 
marries  Victoria  ;  and  Lorenza  marries  an  old  lover, 
variously  stated  to  be  Alphonso,  or  Don  Caesar,  the 
restored  son  of  Don  Scipio. 

Alphonso  was  played  by  Tenducci,  Duffy,  Incledon, 
Phillips,  Hill,  Short,  and  Braham.  Don  Caesar,  by 
Incledon,  Bellamy,  and  T.  S.  Cooke.  Lorenza,  by 
Mrs.  Molloy,  Miss  Sestini,  Madame  Mara,  Miss 
Stephens,  Mrs.  Mountain,  Mrs.  T.  S.  Cooke,  Mrs. 
Stewart,  and  Miss  Griglietta.  Victoria,  by  Miss 
Hitchcock  and  Mrs.  Addison.  Catilina,  her  maid, 
by  Mrs.  Hitchcock  and  Miss  Kelly. 

'  Fontainebleau ;  or,  Our  Way  in  France,'  72. — 
Covent  Garden,  1784;  Crow  Street,  January  apth, 
1785- 
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Rosa  is  beloved  by  Wenlove,  but  her  brother, 
Henry,  not  believing  in  his  intentions,  fights  with 
him,  and  thinks  he  has  killed  him.  Rosa  and 
Wenlove  are  united  at  last.  A  comic  element  is  pro- 
duced by  Dolly  Bull  and  her  lovers.  She  agrees  to 
elope  with  Colonel  Epaulette,  and  with  Squire 
Tallyho ;  but  while  the  Colonel  searches  for  his 
pumps,  and  Tallyho  for  his  boots,  she  is  off  with 
Lackland,  a  gentleman  living  by  his  wits. 

Rosa  was  played  by  Mrs.  Crouch  and  Mrs.  Dickons. 
Wenlove,  by  J.  Kelly,  Incledon,  and  Hill.  Music  by 
William  Shield. 

'The  Highland  Reel,'  69. — Covent  Garden, 
1788;  Crow  Street,  March  3oth,  1789.  Music  by 
William  Shield. 

Sandy  loves  Jenny,  whose  dowry  has  been  appro- 
priated by  MacGilpin,  steward  of  the  Laird  of  Col ; 
Captain  Dash  also  woes  Jenny ;  and  Sandy,  seeing 
the  influence  of  MacGilpin  against  him,  enlists. 
Moggie  MacGilpin,  the  daughter  of  the  steward, 
dresses  as  a  Highlander,  buys  off  Sandy  for  £40,  and 
takes  his  place  in  the  army.  Sandy  turns  out  to  be 
the  son  of  the  Laird,  and  marries  Jenny,  who  is  the 
neice  of  another  Laird.  Brave  Moggie  is  also  pro- 
vided with  a  husband. 

Sandy  was  played  by  Bellamy.  Moggie,  by  Miss 
Brett  and  Mrs.  Cresswell. 

'Robin  Hood;  or,  Sherwood  Forest,'  55. — Covent 
Garden,  1784;  Smock  Alley,  December  3oth,  1784. 
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The  book  by  Leonard  M'Nally,  an  Irish  barrister, 
loathed  as  an  informer.  The  music  by  William 
Shield.  It  is  the  well-known  story  of  the  outlawed 
Earl  of  Huntingdon.  Clorinda's  uncle,  Baron  Fitz- 
herbert,  disguises  himself  as  Friar  Tuck,  and  bribes 
Scarlet  to  desert.  Littlejohn  holds  an  amusing  trial 
on  them.  In  the  end,  all  obtain  their  pardon  from 
the  King. 

Robin  Hood  was  played  by  Bellamy,  Phillips,  and 
Short.  Edwin,  by  Incledon  and  Phillips.  Clorinda, 
by  Miss  George,  Mrs.  Cresswell,  and  Mrs.  Stewart. 

George  Colman  the  younger,  with  music  by 
Dr.  Samuel  Arnold. 

'  Inkle  and  Yarico,'  69. — Haymarket,  1787  ;  Smock 
Alley,  December  5th,  1787. 

Inkle  and  Narcissa,  his  betrothed,  who  is  a  daughter 
of  Sir  Christopher  Curry,  Governor  of  Barbadoes,  are 
on  their  way  thither  to  be  married.  Inkle  has  been 
brought  up  to  be  shrewd  and  calculating,  and  is  not  a 
warm  lover.  On  the  way,  Inkle,  his  uncle  Medium, 
and  his  servant  Trudge,  disembark  to  explore  the 
mainland  with  an  eye  to  business.  In  a  forest  they 
are  pursued  by  natives.  Medium  regains  the  ship, 
but  Inkle  and  Trudge  are  obliged  to  find  refuge  in  a 
cave,  where  they  are  protected  by  Yarico,  who  is 
nearly  white,  and  knows  some  English.  Wowski  is 
her  black  maid. 

Afterwards   they  are   taken   off  by   another   ship, 
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bringing  the  women  with  them  to  Barbadoes.  Inkle 
would  meanly  sell  Yarico  as  an  obstacle  to  his 
marriage.  Trudge  would  part  with  his  life  rather 
than  be  so  contemptible  as  to  discard  Wowski,  whom 
he  is  teaching  English,  including  a  few  oaths.  The 
meanness  of  Inkle  is  fully  exposed  before  Curry  and 
Medium.  The  dense  Inkle  feels  it  himself,  and 
marries  Yarico.  Narcissa  marries  the  worthy  Captain 
Campley. 

Inkle  was  played  by  Palmer,  Incledon,  Bellamy, 
Johnson,  and  Phillips.  Honest  Trudge,  by  Johnson 
and  Stewart.  Campley,  by  Incledon.  Yarico,  by 
Mrs.  Billington,  Mrs.  Glendinning,  and  Mrs.  Crouch. 
Wowski,  by  Mrs.  T.  S.  Cooke  and  Mrs.  Stewart. 

'The  Mountaineers,'  55.  Music  by  Dr.  S. 
Arnold. — Haymarket,  1793;  Crow  Street,  November 
1 8th,  1794. 

This  opera  is  not  so  interesting  as  the  former. 
The  scene  is  laid  in  Spain  during  the  struggle  between 
Moors  and  Spaniards.  Octavian  is  half  crazed  by 
separation  from  his  love,  Florantha.  They  were 
reunited.  Colman  delighted  in  having  a  popular 
Irishman  in  his  plays;  and  here  we  find  Captain 
Kilmallock,  from  Tipperary,  escaping  from  the  Moors 
with  Zorayde. 

Octavian  was  played  by  Young  and  John  P. 
Kemble.  Kilmallock,  by  John  Johnstone. 

Other  operas  by  Colman  and  Arnold  were  'The 
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Battle  of  Hexham,'  21 ;  '  The  Surrender  of  Calais,'  15. 
'The  Africans;  or,  War,  Love,  and  Duty,'  i,  was  by 
Colman  and  Michael  Kelly. 

James  Cobb,  1756-1818,  auditor  of  the  East 
Indian  Company,  was  author  of  several  musical  plays 
and  farces. 

'The  Siege  of  Belgrade,'  80  ;  music  by  Storace. — 
Drury  Lane,  1791  ;  Crow  Street,  January  27th,  1792. 

In  a  struggle  between  the  Turks  and  Austrians,  the 
Turkish  army,  under  the  Seraskier,  is  encamped  near 
Belgrade.  Katherine,  the  wife  of  Colonel  Cohenberg, 
and  Lilla,  the  sweetheart  of  Leopold,  fall  into  the 
hands  of  the  Seraskier,  who  would  make  love  to  each 
of  them  separately.  Cohenberg  enters  the  camp  as 
a  spy,  and  is  about  to  perish  when  he  is  rescued  by  the 
Austrian  army.  Useph  is  a  rascally  magistrate. 

The  Seraskier  was  played  by  J.  Kelly,  T.  S.  Cooke, 
Phillips,  Braham,  and  Horn.  Useph,  by  Williams. 
Katherine,  by  Mrs.  Crouch  and  Miss  Kelly. 

Lilla,  by  Mrs.  Mountain,  Miss  Stephens,  Mrs. 
T.  S.  Cooke,  Mrs.  Bellchambers,  Mrs.  Lazenby,  and 
Miss  Kelly. 

William  Dimond,  player  and  manager  of  Bath 
Theatre,  was  author  of  several  plays  and  farces. 

'  The  Foundling  of  the  Forest,'  63  ;  music  by 
Michael  Kelly. — Haymarket,  1809;  Crow  Street, 
February  8th,  1810. 
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Count  De  Valmont  and  Eugenia  have  been  secretly 
married.  His  kinsman,  Longueville,  thinks  he  has 
destroyed  both  mother  and  child.  Both  are  saved 
separately,  and  Florian,  the  child,  is  brought  up  by 
his  own  father  as  a  foundling.  Longueville  meditates 
further  mischief,  but  is  baffled. 

Other  plays  of  the  same  kind  by  Dimond  in  Dublin 
were  '  The  Hunter  of  the  Alps,'  25  ;  '  Adrian  and 
Orrila,'  25,  with  music  by  T.  S.  Cooke;  '  The  Royal 
Oak,'  22  ;  '  Gustavus  Vasa,'  4  ;  '  The  Broken  Sword,' 
15  ;  '  The  Conquest  of  Tarento,'  2,  music  by  M.  Kelly ; 
a  farce,  '  The  Young  Hussar,'  6. 

Samuel  James  Arnold,  1774-1852,  was  a  son  of 
Dr.  S.  Arnold,  and  a  Fellow  of  the  Royal  Society. 
He  wrote  several  plays. 

'The  Devil's  Bridge,'  64.  Music  by  Braham  and 
Horn. — Drury  Lane,  1812  ;  Crow  Street,  November 
i2th,  1812. 

The  scene  is  at  Piedmont.  Count  Bolino  and 
Rosalwina  are  privately  married,  and  the  Count  was 
believed  to  be  drowned.  Rosalwina  is  persecuted  with 
attentions  from  Baron  Toraldi,  from  whom  she  is  just 
saved  by  blowing  up  the  bridge.  Hence  its  name. 

Bolino  was  played  by  Phillips,  T.  S.  Cooke,  Short, 
Horn,  and  Braham. 

JAMES  COBB. 

'The  Haunted  Tower,'  106.  Music  by  Storace. — 
Drury  Lane,  1789  ;  Crow  Street,  January  i4th,  1793. 
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Kent  at  the  Norman  Conquest.  The  conqueror 
had  banished  the  Baron  of  Oakland.  Afterwards, 
finding  himself  wrong,  he  gives  the  barony  to  a  peasant 
relative  of  Oakland,  thinking  him  the  next  heir. 
Lord  William,  the  true  heir,  comes  back,  and  hides  in 
the  tower,  which  is  thought  to  be  haunted.  He  is  in 
love  with  Lady  Elinor,  whose  brother  prefers  the  son 
of  the  peasant  baron.  The  latter,  however,  is 
attached  to  Adela,  and  the  right  pairs  are  mated. 

Lord  William  was  played  by  Palmer,  Bellamy, 
Ti  S.  Cooke,  Phillips,  Hill,  Braham,  Horn,  and 
Cobham.  Adela,  by  Miss  Brett,  Mrs.  Mountain, 
Mrs.  Billington,  Mrs.  Addison,  Miss  Stephens, 
Mrs.  Williams,  and  Miss  Byrne.  Lady  Elinor,  by 
Mrs.  T.  S.  Cooke,  Miss  Griglietta,  and  Miss  Kelly. 

'The  Strangers  at  Home,'  5,  Cobb  and  Linley  ; 
'  The  Contract,'  4,  Cobb,  Stevenson,  and  others ; 
'  Ramah  Droog.'  4;  'The  Wife  of  Two  Husbands,' 
i,  both  by  Cobb  and  Mazzinghi. 

Matthew  Gregory  Lewis,  M.P.,  1775-1818,  a  friend 
of  Scott  and  of  Byron,  was  one  of  the  first  English- 
men to  cultivate  a  taste  for  the  weird,  spectral 
literature  of  Germany,  which  greatly  influenced  his 
own  writings. 

'The  Castle  Spectre,'  100.  Music  by  Michael 
Kelly. — Drury  Lane,  1797  ;  Crow  Street,  January 
1 4th,  1799. 

Earl  Osmond  had  wounded  his  eldest  brother,  Earl 
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Reginald,  sixteen  years  before,  and  killed  the  Countess 
Evelina.  Now  he  wishes  to  marry  his  niece,  Angela. 

Angela  has  a  lover,  Earl  Percy.  She  personates 
her  mother's  ghost.  Osmond,  in  the  end,  meets  his 
death.  Reginald  is  brought  out  of  a  dungeon. 
Angela  marries  Percy. 

Angela  was  played  by  Miss  O'Neill  and  Miss 
Cramer. 

'  Rugantino,'  25,  by  Lewis  and  Dr.  T.  Busby ; 
'  One  o'Clock,'  7,  and  '  The  Travellers  Benighted,'  8, 
by  Lewis,  Kelly,  and  M.  P.  King. 

Thomas  John  Dibdin,  1771-1841,  a  player  and  a 
dramatist,  was  a  son  of  Charles  Dibdin.  The  poor 
fellow  had  the  stain  of  illegitimacy.  But  society 
sympathized  with  him  rather  than  with  the  gay 
Charles.  The  edition  of  plays  known  as  '  The  Lon- 
don Theatre  '  was  issued  by  him. 

'The  Cabinet '  55.  Music  by  Reeve,  Moorehead, 
Davey,  and  Braham. — Covent  Garden,  1802  ;  Crow 
Street,  December  2nd,  1809. 

Orlando  and  Curvoso  are  petty  princes  in  Italy. 
Curvoso  has  promised  his  daughter,  Constantia,  to 
Orlando,  but  changes  his  mind,  and  sends  back 
Orlando's  presents,  including  a  cabinet,  in  which 
Constantia  hides  herself.  In  this  there  is  a  secret 
spring,  on  touching  which  an  artificial  bird  sings  a 
token  for  Constantia  to  show  herself.  Orlando's 
step-mother  and  a  rival  lady  find  the  spring,  and 
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send  Constantia  to  prison.     All  comes  right  to  those 
that  wait. 

Orlando  was  played  by  T.  S.  Cooke,  Short, 
Braham,  and  Horn.  Constantia,  by  Mrs.  Addison. 

'  The  Lady  of  the  Lake,'  98.  Music  by  T.  S. 
Cooke  and  Sanders ;  also  by  Bishop. — Bath,  March 
2ist,  1812  ;  Crow  Street,  December  29th,  1810. 

We  hope  that  the  youngest  child  is  familiar  with 
this  work  of  Sir  Walter.  It  used  to  be  learned  by 
rote  in  schools.  It  was  also  turned  into  drama  by 
Thomas  Morton  and  by  Edmund  J.  Eyre. 

Ellen  was  played  by  Miss  Smith,  Miss  O'Neill, 
Miss  Cramer,  and  Miss  Byrne.  Fitzjames,  by  Con 
way.  Roderick  Dhu,  by  Sowerby. 

Other  operas  by  Dibdin  were  '  The  Lily  of 
S.  Leonard's,'  30,  with  music  by  Barton,  the  teacher 
of  Balfe  ;  '  II  Bonducani,'  6,  with  music  by  Attwood ; 
'The  English  Fleet  in  1342,'  13,  with  music  by 
Braham,  including  the  great  duet,  "  All 's  Well "  ; 
'The  Corsair,'  i,  with  music  by  Blewitt;  'Thirty 
Thousand,'  2,  music  by  Reeve.  His  brother,  Charles 
Mungo  Dibdin,  was  the  author  of  '  The  Farmer's 
Wife,'  with  music  by  Bishop. 

JAMES  KENNEY. 

'  Ella  Rosanberg,'  68.     Music  by    Matthew  Peter 
King. — Drury  Lane,  1807;  Crow  Street,   December 
1807. 
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The  scene  of  this  melodrama  is  laid  in  Prussia. 
Colonel  Mountfort  insults  Ella,  the  wife  of  his  inferior 
officer,  who  resents  it,  and  wounds  the  Colonel. 

Rosanberg  is  imprisoned,  and  Ella  finds  refuge 
with  Storm,  a  veteran  soldier,  who  is  also  put  in 
danger  of  his  life  by  Mountfort.  The  Elector,  how- 
ever, has  been  going  about  in  disguise,  and  learns  the 
truth  in  time  to  save  the  Rosanbergs  and  Storm ;  and 
to  punish  Mountfort. 

Mrs.  Edwin  was  the  chief  Ella  of  Dublin. 

Another  opera  of  Kenney's,  with  music  by  King 
and  Braham,  was  '  False  Alarms,'  3. 

Daniel  Terry,  player  and  manager,  turned  into 
drama  another  work  of  Sir  Walter. 

'  Guy  Mannering ;  or,  The  Gipsy's  Prophecy/  78. 
— Covent  Garden,  March  i2th,  1816;  Crow  Street, 
February  4th,  1817.  Music  by  Bishop,  Attwood, 
and  Whittaker. 

Surely  our  youngest  readers  know  this  story  of  Sir 
Walter. 

Harry  Bertram  was  played  by  Braham  and  Horn. 
Dirk,  by  Yates.  Meg  Merrilies,  by  Mrs.  Yates. 
Julia  Mannering,  by  Miss  Byrne  and  Miss  Ham- 
mersly.  Lucy  Bertram,  by  Miss  Stephens  and  Miss 
Griglietta. 

Right  Hon.  General  John  Burgoyne,  of  American 
renown,  or  the  reverse,  just  as  we  take  it. 
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'  The  Lord  of  the  Manor,'  51.  Music  by  William 
Jackson,  Organist  of  Exeter  Cathedral,  and  composer 
of  a  popular  "  Te  Deum." — Drury  Lane,  December 
27th,  1780;  Crow  Street,  November  i2th,  1806. 

Major  Isaac  Pocock,  with  music  by  Bishop  and 
Davey. 

'  Rob  Roy  Macgregor  ;  or,  Auld  Lang  Syne,'  73. — 
Covent  Garden,  September  3oth,  1814  ;  Crow  Street, 
December  7th,  1814. 

'  The  Forest  of  Bondy  ;  or,  The  Dog  of  Montargis,' 
53. — Covent  Garden,  September  3oth,  1814.  Book 
by  Henry  Harris  ;  music  by  Jonathan  Blewitt. 

Dragon,  a  dog,  comes  to  an  inn,  rings  the  bell, 
seizes  a  lantern,  and  beckons  to  the  innkeeper  to 
follow  him  into  the  forest,  where  his  master  had  been 
murdered  and  was  buried,  and  the  murderer  was 
thence  detected. 

Covent  Garden,  1814;  Crow  Street,  December  7th, 
1814. 


Uerpsicbore  B. 

HORT  musical  plays  which  might  be  played  as 
interludes  or  afterpieces. 

Henry  Carey,  '  The  Contrivances ;  or,  More  Ways  Than 
One '  (67)  John  F.  Lampe. 

Henry    Carey,     'The    Wonder,    an    Honest   Yorkshire- 
man  '  (75)  Henry  Carey. 

Colley  Gibber,  '  Damon  and  Phillida '  (34)  Charles  Dibdin. 

Henry  Fielding,  '  The  Lottery  '  (42)  Ballad  Music. 

Henry  Fielding,  '  The  Intriguing  Chambermaid '  (42) 

Ballad  Music. 

Isaac  Bickerstaff,  '  The  Padlock  '  (163)  Charles  Dibdin. 

Isaac  Bickerstaff,  'Thomas  and  Sally'  (104)         Dr.  S.  Arnold. 

Isaac  Bickerstaff,  '  The  Romp'  (74)  Charles  Dibdin. 

Charles  Coffey.  '  The  Devil  to  Pay  '  (181)  Ballad  Music. 

Charles  Dibdin,  from  the  French,  '  The  Deserter  '  (106) 

Charles  Dibdin. 

Charles  Dibdin,  '  The  Waterman  '  (70)  Charles  Dibdin. 

Charles  Dibdin,  '  The  Quaker '  (71)  Charles  Dibdin. 

The  Rev.  Sir  Henry  B.  Dudley,  'The  Flitch  of  Bacon'  (50) 

William  Shield. 

John  O'Keefe,  'The  Son-in-Law'  (71)     Sir  John  A.  Stevenson. 

John  O'Keefe,  '  The  Dead  Alive '  (43)     Sir  John  A.  Stevenson. 

John  O'Keefe,  'The  Agreeable  Surprise'  (108) 

Sir  John  A.  Stevenson, 
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John  O'Keefe,  '  The  Poor  Soldier'  (105)  William  Shield. 

John  O'Keefe,  '  Peeping  Tom  of  Coventry  '  (54)  Dr.  S.  Arnold. 
John  O'Keefe,  '  The  Gold  Mines  of  Wicklow '  (51) 

William  Shield. 

Frederick  Pilon,  '  The  Siege  of  Gibraltar'  (41)  T.  Giordani. 
Mrs.  Frances  Brooke,  '  Rosina '  (80)  William  Shield. 

Prince  Hoare,  '  No  Song,  No  Supper'  (109)  Stephen  Storace. 
Prince  Hoare,  '  Lock  and  Key  '  (67)  William  Shield. 

Thomas  Morton,  '  The  Children  in  the  Wood '  Dr.  S.  Arnold. 
James  Cobb,  '  Paul  and  Virginia '  (81)  Reeve  and  Mazzinghi. 
James  Cobb,  'The  Doctor  and  the  Apothecary '  Stephen  Storace. 
George  Colman  the  Younger,  '  Bluebeard  '  (94)  Michael  Kelly. 
George  Colman,  '  The  Review ;  or,  The  Wags  of 

Windsor'  (61)  Dr.  S.  Arnold. 

George  Colman,  '  Love  Laughs  at  Locksmiths '  (74) 

Michael  Kelly. 

Thomas  J.  Dibdin,  '  Of  Age  To-Morrow '  (70)  Michael  Kelly. 
James  Kenney,  '  Matrimony'  (51)  Matthew  P.  King. 

James  Kenney,  'The  Blind  Boy  '  (55)  John  Davey. 

Alderman  Samuel  Birch,  '  The  Adopted  Child  '  T.  Attwood. 
Theodore  Ed.  Hook, '  Tekeli '  (51)  James  Hook. 

Matthew  G.  Lewis,  '  Bluebeard '  (94)  Pantomime  Songs  only. 
Major  Isaac  Pocock,  '  The  Miller  and  his  Men  '  (53) 

Sir  Henry  A.  Bishop. 

Henry  Carey,  about  1690-1743. 

His  granddaughter  became  mother  of  Edmund 
Kean,  the  tragedian. 

'The  Contrivances;  or,  More  Ways  than  One,' 67. — 
Drury  Lane,  1715;  Smock  Alley,  November  22nd, 
1741. 

Argus  wishes  his  daughter,  Arethusa,  to  marry  Squire 
Cuckoo ;  but  her  lover,  Captain  Rovewell,  outwits 
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the  old  gentleman  at  the  second  attempt.  He  turns 
out  to  be  the  son  of  an  old  friend. 

Arethusa  was  played  by  Mrs.  Storer  and  Mrs.  R. 
Sparks. 

'The  Wonder,  an  Honest  Yorkshireman,'  75. 
Music  by  H.  Carey  himself. — Lincoln's  Inn  Fields, 
1735  ;  Smock  Alley,  May  i8th,  1743. 

Squire  Sapscull,  of  Yorkshire,  wishes  to  marry 
Arabella,  niece  of  Muckworm  ;  but  Gaylove  cheats 
him  out  of  his  documents  and  his  bride. 

Sapscull  was  played  by  O'Keefe. 

Other  musical  afterpieces  of  Carey  seen  in  Dublin 
were  'The  Dragon  of  Wantley,'  22;  music  by 
John  F.  Larnpe.  '  Margery,'  a  worse  plague  than  the 
'  Dragon.'  '  Chrononhotonthologos,'  12;'  Nancy ;  or, 
The  Parting  Lovers,'  10. 

COLLEY  GIBBER. 

_t:  'Damon  and  Phillida,'  34. — Drury  Lane,  1729; 
Aungier  Street,  February  5th,  1736 ;  music  by 
Charles  Dibdin. 

Phillida  is  in  love  with  Damon,  who  likes  her,  but 
is  averse  to  marriage  ;  eventually  she  wins  him  over. 

Damon  was  played  by  Dyer.  Phillida,  by  Mrs. 
Storer. 

'  Flora ;  or,  Hob  in  the  Well,'  66. — Lincoln's  Inn 
Fields,  1732;  Smock  Alley,  April  27th,  1730. 

It  was  formed  by  Gibber,  from  a  play  of  Doggett, 
'  The  County  Wake';  the  music  was  by  Wm.  Bate. 

M 
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CHARLES   COFFEY. 

Modified  by  Theo.  Gibber. 

'  The  Devil  to  Pay;  or, The  Wives  Metamorphosed,' 
181. — Drury  Lane,  August  6th,  1731  ;  Dublin,  1738. 

Sir  John  Loverule  is  married  to  a  termagant,  who 
is  a  brute  to  him  and  to  her  servants. 

Their  lowly  neighbour,  Zekiel  Jobson,  straps  poor 
Nell,  his  wife. 

A  doctor  changes  their  position  for  a  day,  with  the 
result  that  Lady  Loverule  becomes  gentle,  and  Nell 
gets  no  more  of  the  strap. 

Sir  John  was  played  by  Incledon.  Nell,  by  Mrs. 
Clive,  Mrs.  Abington,  Mrs.  Barry,  and  Mrs.  Jordan. 
Jobson,  by  Emery. 

This  little  play  made  the  career  of  Mrs.  Clive. 

HENRY  FIELDING. 

'  The  Lottery,'  42.  Ballad  tunes. — Drury  Lane, 
1732;  Smock  Alley,  January  5th,  1743.  * 

Chloe  buys  a  lottery  ticket,  and,  fancying  that  she 
will  win  ;£io,ooo,  describes  herself  as  an  heiress. 

Jack  Stocks,  son  of  the  keeper  of  the  lottery,  makes 
love  to  her  under  the  name  of  Lord  Lace.  When 
she  draws  a  blank,  he  throws  her  over. 

Stocks  was  played  by  King  and  O'Keefe. 

'  The  Intriguing  Chambermaid,'  41.  Ballad  tunes. 
— Drury  Lane,  1743  ;  Smock  Alley,  December  i2th, 

1747- 

Lettice,  the  smart  chambermaid,  was  played  by 
Mrs.  Clive. 
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ISAAC    BlCKERSTAFF. 

'  Thomas  and  Sally,'  104. 

A  country  squire  seeks  to  betray  and  then  to  force 
Sally,  a  country  maid,  who  is  rescued  by  her  lover, 
Thomas,  a  returned  sailor. 

Sally  was  played  by  Miss  Catley,  Mrs.  M.  Arne, 
Miss  Brent,  and  Mrs.  R.  Sparks.  Thomas,  by  Wilder 
and  Incledon. 

'The  Padlock,'  163. — Drury  Lane,  1768;  Crow 
Street,  April  igth,  1769.  Music  by  Charles  Dibdin. 

Don  Diego,  an  old  bachelor,  brings  to  his  house, 
Leonora,  a  young  maiden,  placing  her  under  a 
duenna,  Ursula,  with  the  intention  of  marrying  her  in 
a  few  months,  if  she  be  content.  They  live  within 
high  walls.  She  assents  to  a  marriage  in  a  listless 
way,  and  he  goes  to  make  arrangements.  Not  trust- 
ing the  duenna,  he  puts  a  padlock  on  the  gate.  The 
girl  has  been  seen  at  church  by  Leander,  a  young 
student,  who,  in  the  guise  of  a  lame  minstrel,  makes 
friends  with  Mungo,  a  negro  servant,  and  is  admitted 
to  entertain  the  women. 

Leander  was  played  by  Ryder,  Incledon,  and 
Phillips.  Mungo,  by  Wilder  and  Fullam.  Leonora, 
by  Miss  Catley,  Mrs.  R.  Sparks,  Mrs.  Crouch,  and 
Mrs.  Cresswell.  Ursula,  by  Miss  Hudson  and  Mrs. 
Heaphy.  Mungo  was  also  played  by  Dibdin  himself. 

'  The  Romp  ;  or,  A  Cure  for  the  Spleen,'  74. — 
Covent  Garden,  1778;  Capel  Street,  January  23rd, 
1771.  Music  by  Charles  Dibdin. 
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Priscilla  Tomboy,  a  West  Indian  girl,  visits  London, 
where  Barnacle  is  her  guardian;  her  doings,  and 
those  of  Watty  Cockney,  are  full  of  lively  fun. 

Priscilla  was  played  by  Mrs.  R.  Sparks,  and  Mrs. 
T.  S.  Cooke.  Watty  Cockney,  by  O'Keefe. 

Another  musical  play  of  Bickerstaff,  in  Dublin,  was 
'  Daphne  and  Amintor,'  27. 

Dibdin  could  write  as  well  as  compose ;  thus  we 
have  '  The  Deserter,'  106.  Adapted  from  the  French. 
Music  by  himself.  Drury  Lane,  1773  ;  Smock  Alley, 
February  loth,  1774. 

Henry  and  Louisa  are  in  love;  hearing  that  she  is 
about  to  be  married,  he  gives  himself  up  as  a  deserter. 
He  is  condemned,  but  Louisa  wins  his  pardon. 

Henry  was  played  by  J.  Kelly.  Louisa  by  Mrs. 
Crouch  and  Mrs.  Murray. 

'The  Waterman;  or,  The  First  of  August,'  70. — 
Haymarket,  1774;  Smock  Alley,  December  3151, 
1776. 

Both  words  and  music  by  C.  Dibdin. 
Bundle  is  a  market   gardener,  henpecked  by  his 
"genteel"    wife.      She    prefers    for    her    daughter, 
Wilhelmina,  Robin,  who  dresses  smartly,  and  talks  in 
he  strain  of  flowers.     Bundle  prefers  Tom  Tug,  for 
whom  the  girl  has  a  regard ;  but  she  can  play  tricks 
with  both  parents  and  both  lovers.     Tom  wins  the 
Doggett  badge  and  the  girl ;  and   Mrs.  Bundle  is 
brought  to  terms  by  a  threat  of  separation. 
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Tom  Tug  was  played  by  Incledon  and  Bellamy. 
Wilhelmina,  by  Miss  Jameson  and  Mrs.  T.  S.  Cooke. 

'The  Quaker,'  71. — Drury  Lane,  1775;  Crow 
Street,  November  i3th,  1779. 

Steady,  the  Quaker,  is  the  kindly  squire  of  the 
district,  who  gives  a  farm  rent  free  for  seven  years, 
with  some  money  to  stock  it,  to  the  youth  who  can 
show  most  cleverness,  especially  in  guessing  his 
May-day  riddle.  Steady  fancies  Gillian  Easy,  the 
daughter  of  his  steward,  and  brings  her  home  to 
educate  her  for  a  wife  ;  her  lover,  Lubin  Blackthorn, 
being  away  from  home.  Lubin  returns,  guesses  the 
riddle,  and  Steady,  out  of  good-nature,  gives  him 
Gillian.  Floretta  and  Solomon  are  amusing  servants 
of  Steady. 

Steady  was  played  by  Incledon  and  Bellamy. 
Lubin,  by  J.  Kelly,  Incledon,  Bellamy,  and  Horn. 
Gillian,  by  Miss  Brett,  Mrs.  Murray,  Mrs.  Addison, 
and  Mrs.  Stewart. 

'The  Wedding  Ring,'  10,  and  'The  Wives 
Revenged '  were  also  by  Dibdin. 

The  Rev.  Sir  Henry  B.  Dudley,  1745-1824,  was 
curate  under  the  Rev.  James  Townley,  author  of 
'  High  Life  Below  Stairs.'  He  became  editor  of 
The  Morning  Post. 

'The  Flitch  of  Bacon,'  50. — Haymarket,  1778; 
Crow  Street,  December  zoth,  1779. 

The  flitch  is  that  of  Dunmow.     Captain  Greville 
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elopes  with  Eliza,  daughter  of  Justice  Benbow.  The 
young  people  gain  the  flitch,  and  are  forgiven. 

Greville  was  played  by  Incledon. 

Other  musical  plays  of  his  seen  in  Dublin  were 
'  The  Rival  Candidates,'  20 ;  music  by  Thomas  Carter. 
'  The  Woodman,'  20 ;  music  by  William  Shield. 
'  Henry  and  Emma,'  i  ;  music  by  Dr.  T.  A.  Arne. 

JOHN  O'KEEFE. 

'  The  Son-in-Law '  71. — Haymarket,  1779;  Smock 
Alley,  May  2ist,  1781.  Music  by  Sir  John  A. 
Stevenson. 

'  The  Son-in-Law,'  was  seen  at  the  Haymarket  in 
1779,  and  at  Smock  Alley  on  May  2ist,  1781. 
London  music  by  Dr.  Arnold.  Dublin  music  by 
young  Stevenson.  The  point  of  the  little  opera 
turns  on  mistaken  identity  on  the  address  of  a  letter. 
A  letter  for  Bouquet,  hop  merchant,  from  his  sweet- 
heart's father,  is  delivered  to  Bowkitt,  dancing-master. 

1  The  Dead  Alive,'  43,  appeared  at  the  Haymarket 
in  1781,  and  at  Smock  Alley  on  December  i7th,  in 
the  same  year.  Dublin  music  by  Stevenson. 

A  middle-aged  couple,  Sir  Walter  Weathercock  and 
Miss  Wintertop,  on  the  eve  of  marriage,  quarrel 
because  her  nephew,  Edward,  marries  his  niece, 
Caroline.  Edward  and  Caroline  become  bankrupt. 
He  appeals  to  his  aunt  for  help,  saying  that  his  wife 
is  dead.  She  to  her  uncle,  saying  that  her  husband 
is  dead.  The  trick  is  found  out  by  the  elder  couple, 
who  become  friends  again. 
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'  The  Agreeable  Surprise,'  108,  appeared  at  the 
Haymarket  in  1781,  and  at  Smock  Alley  on  February 
nth,  1782.  London  music  by  Arnold.  Dublin 
music  by  Stevenson.  Its  tone  is  somewhat  lower 
than  is  usual  with  O'Keefe.  It  was  the  last  written 
by  his  own  hand  before  blindness  set  in.  He  tells  us 
that  these  three  little  operas  brought  him  an  average 
of  ^100  each. 

'  The  Poor  Soldier,'  105,  by  O'Keefe,  with  music, 
partly  selected,  and  partly  composed,  by  William 
Shield,  was  seen  in  Covent  Garden  in  1783,  and  at 
Smock  Alley  on  January  i6th,  1784.  The  scene  is 
at  Carton,  Co.  Kildare. 

Norah  is  loved  by  Patrick,  the  soldier,  and  also  by 
Captain  Fitzroy.  The  Captain,  hearing  that  Patrick 
was  the  man  who  had  saved  him  in  battle,  gives  up 
his  pursuit  of  Norah. 

Norah  was  played  by  Miss  Hitchcock  and  Mrs. 
Dickons.  Incledon  played  Fitzroy  and  Patrick  at 
different  times.  There  are  airs  by  Carolan  in  this 
opera. 

'  Peeping  Tom  of  Coventry,'  54,  by  O'Keefe,  with 
music  by  Dr.  Arnold,  appeared  at  the  Haymarket  in 
1784,  and  at  Smock  Alley  on  November  zgth  in  the 
same  year.  It  is  a  musical  farce  on  the  well-known 
story  of  Lady  Godiva  saving  the  town  from  a  fine 
inflicted  by  her  husband,  the  Earl  of  Mercia.  Tom  is 
a  tailor,  who  is  mean  enough  to  peep  at  Godiva.  His 
wife  has  a  flirtation  with  the  Mayor. 
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Peeping  Tom  was  played  by  Ryder. 

'  The  Farmer,'  38,  by  O'Keefe,  with  music  selected 
and  composed  by  William  Shield,  appeared  at  Covent 
Garden  in  1787,  and  at  Crow  Street  on  January  29th, 
1788. 

O'Keefe  had  written  a  comedy  called  '  The  Plague 
of  Riches,'  which  was  rejected  at  the  Haymarket.  In 
vexation  he  cut  out  three  acts,  wrote  songs,  and  formed 
a  short  opera  for  Covent  Garden,  from  which  he 
made  £200. 

Valentine  had  deserted  his  wife,  and  was  living  a 
dissipated  life.  His  uncle,  Colonel  Dormant,  sends 
for  Farmer  Blackberry  to  make  him  his  heir.  Black- 
berry is  soon  weary  of  London,  and  returns  to  his 
farm.  In  the  end  Valentine  reforms,  and  is  reconciled 
to  his  friends. 

'  The  Wicklow  Mountains,'  44,  by  O'Keefe,  with 
music  by  William  Shield,  appeared  at  Covent  Garden 
in  1796,  in  three  acts,  as  '  The  Lad  of  the  Hills  ;  or, 
The  Wicklow  Gold  Mines.'  In  the  same  year  it  was 
cut  down,  with  altered  title,  and  was  seen  at  Crow 
Street  on  February  xoth,  1797. 

Felix  finds  some  bits  of  gold  on  one  of  the 
mountains,  which  his  old  nurse  sells  for  him  in 
Dublin.  His  neighbours  think  he  must  have  got 
money  by  robbing  the  mail. 

Other  small  musical  plays  by  O'Keefe  in  Dublin 
were  '  Colin's  Welcome,'  6  ;  '  The  She  Gallant ;  or, 
The  Positive  Man,'  2  ;  '  The  Fugitive,'  2  ;  'Love  in  a 
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Camp;  or,  Patrick  in  Prussia,'  14;  music  by  Shields. 
'Sprigs  of  Laurel,'  25;  music  by  Shields;  and 
'  William  Tell,'  2  ;  '  The  Wooden  Walls  of  England,'  2 ; 
Interludes. 

Mrs.  Frances  Brooke  was  the  daughter  of  a  clergy- 
man named  Moore,  and  was  the  wife  of  a  London 
clergyman.  She  wrote  plays  and  novels,  and  joined 
the  stage.  She  visited  Dublin. 

'  Rosina,'  80 ;  music  by  William  Shield. — Covent 
Garden,  December  3ist,  1782 ;  Smock  Alley, 
November  25th,  1783. 

This  is  a  sweet  little  opera  of  rural  life  founded  on 
the  story  of  Ruth.  Rosina  Martin,  the  orphan  child 
of  a  colonel,  lives  with  Dorcas,  and  gleans  in  the 
fields  of  Squire  Belville.  The  squire  is  fond  of  her, 
and  she  of  him  in  a  timid  manner.  His  brother, 
Captain  Belville,  attempts  to  betray  her,  and,  that 
failing,  would  have  her  carried  off,  but  she  is  rescued 
by  a  couple  of  Irish  harvestmen.  The  squire  learns  her 
parentage,  and  marries  her ;  the  captain  is  ashamed. 

Belville  was  played  by  Incledon,  Short,  and  Horn. 
Rosina,  by  Mrs.  Hitchcock,  Miss  Brett,  Mrs. 
Billington,  Mrs.  Dickons,  Mrs.  T.  S.  Cooke,  and  Miss 
Griglietta. 

Prince  Hoare,  1755-1834,  was  born  at  Bath,  and 
became  an  architect  by  profession. 

'No  Song,  no  Supper,'  109;  music  by  Stephen 
Storace. — Drury  Lane,  1790;  Crow  Street,  March 
i5th,  1791. 
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Endless,  a  lawyer,  is  invited  to  supper  by  Mrs  Crop, 
a  farmer's  wife.  On  the  return  of  her  husband,  she 
hides  the  leg  of  lamb.  His  brother  Robin  has  a 
sweetheart,  Margaretta,  who  sings  about  a  leg  of 
lamb.  Robin  will  have  the  supper  as  well  as  the  song, 
so  the  supper  is  produced. 

'  Lock  and  Key,'  67  ;  music  by  William  Shield. — 
Covent  Garden,  1796;  Crow  Street,  December  22nd, 
1798. 

Brummagem  keeps  his  niece  under  lock  and  key  to 
drive  her  into  a  disagreeable  marriage  ;  but  a  clever 
servant  steals  the  key,  and  she  escapes  to  her  lover, 
Captain  Cheerly. 

'The  Lottery  Prize  2358,'  30;  'My  Grandmother,' 
32;  and  'The  Paragraph,'  2,  were  by  Hoare  and 
Storace. 

FREDERICK  PILON. 

'  The  Siege  of  Gibraltar,'  41  ;  music  by  Gordani. — 
Covent  Garden,  1780;  Capel  Street,  December  isth, 

1783- 

It  is  simply  a  love  episode,  added  to  a  display 
of  Rodney's  Fleet  in  the  Bay.  Ensign  Beauclerk 
manages  to  attach  and  marry  Zayde,  daughter  of 
Ben  Hassa,  a  Moor. 

JAMES  COBB. 

'Paul  and  Virginia,'  81  ;  music  by  Reeve  and 
Mazzinghi. — Covent  Garden,  1800-  Crow  Street, 
July  4th,  1 80 1. 
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Virginia  had  obtained  the  pardon  of  Alhambra,  a 
runaway  slave,  but  is  herself  forcibly  carried  off  by 
Don  Antonio.  The  grateful  slave  anticipates  the 
lover,  Paul,  in  rescuing  her. 

Paul  was  played  by  Incledon,  Phillips,  Hill,  and 
Kean.  Virginia,  by  Miss  Walstein,  Mrs.  T.  S.  Cooke, 
Mrs.  Cresswell,  and  Miss  Griglietta. 

,'  The  Doctor  and  the  Apothecary,'  45 ;  music 
by  Stephen  Storace. — Drury  Lane,  1788 ;  Crow  Street, 
July  22nd,  1789. 

These  two  gentlemen  are  on  bad  terms,  each 
holding  the  other  to  be  dangerous  to  patients.  The 
apothecary  has  a  fair  daughter,  whom  he  wishes  to 
wed  an  old  German  officer,  with  one  eye  and  one  leg. 
The  son  of  the  doctor,  however,  assisted  by  a  friend, 
outwits  the  apothecary,  and  the  young  men  marry  the 
daughter  of  the  apothecary  and  her  cousin.  The  old 
men  are  reconciled. 

'  The  House  to  be  Sold,'  with  music  by  Michael 
Kelly,  was  also  seen. 

THOMAS  MORTON. 

'The  Children  in  the  Wood,'  music  by  Dr.  S. 
Arnold. — Haymarket,  1793  ;  Crow  Street,  February 
loth,  1794. 

This  is  the  old  ballad  story  of  '  The  Babes  in  the 
Wood.' 

Walter,  who  saves  the  children,  was  played  by  John 
Bannister  and  Elliston. 
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'Zorinski,'  2,  was  another  play  by  Morton  and 
Arnold. 

GEORGE  COLMAN  THE  YOUNGER. 

'  Blue  Beard,'  94  ;  music  by  Michael  Kelly. — 
Drury  Lane,  1798;  Crow  Street,  January  3131, 
1800. 

This  play  was  only  a  substitute  for  a  pantomime. 

Fatima  was  played  by  Miss  Byrne.  Selim,  by 
Horn. 

'  The  Review  ;  or,  The  Wags  of  Windsor,'  61  ; 
music  by  Dr.  S.  Arnold. — Haymarket,  1800;  Crow 
Street,  March  nth,  1801. 

Colman  here  assumes  the  name  of  '  Arthur 
Griffenhoof.'  The  review  is  seen  in  the  distance. 
Captain  Beaugard  and  Grace  Gaylove  are  attached. 
Deputy  Bull  is  in  opposition. 

The  play  is  dominated  by  Looney  Mactwalter,  who 
was  played  by  John  Johnstone. 

'  Love  Laughs  at  Locksmiths,'  74 ;  music  by 
Michael  Kelly. — Haymarket,  1803;  Crow  Street, 
February,  1804. 

Lydia  is  a  ward  of  Vigil,  a  painter.  Vigil  keeps 
her  locked  up  from  Captain  Beldare,  whose  servant, 
Risk,  outwits  Vigil. 

The  play  is  by  '  Arthur  Griffenhoof.' 

'  Blue  Devils,'  3  ;  '  We  Fly  by  Night,'  2  ;  '  Two  to 
One,'  3  ;  '  Gay  Deceivers,'  2  ;  '  The  Quadrupeds  of 
Quadlinburgh,'  2  ;  and  '  Silvester  Daggerwood,'  20, 
were  all  by  Colman. 
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THOMAS  J.  DIBDIN. 

'  Of  Age  To-morrow,'  70 ;  music  by  Michael  Kelly. — 
Drury  Lane,  1800  ;  Crow  Street,  January  8th,  1801. 

This  play  was  adapted  from  Kotzebue,  the  Austrian 
Laureate. 

'Valentine  and  Orson,'  30;  'The  Mouth  of  the 
Nile,'  5  ;  music  by  Attwood,  were  also  from  Thomas 
J.  Dibdin. 

JAMES  KENNEY. 

'  Matrimony,'  5 1 ;  music  by  Matthew  Peter  King. — 
Drury  Lane,  1804;  Crow  Street,  January  26th,  1806. 
Delaval  and  Clara  had  married  for  love,  and  then 
quarrelled.  Her  uncle  gets  them  separately  sent  to  the 
castle  of  Limburg,  which  they  take  to  be  a  prison. 
Their  quarrel  is  renewed,  but  it  ends  in  greater 
attachment  than  ever. 

Clara  was  played  by  Mrs.  C.  Kemble. 
'  The  Blind  Boy,'  55 ;  music  by  John  Davey. — 
Covent  Garden,  1807  ;  Crow  Street,  February  22nd, 
1808. 

Edmund,  the  blind  son  of  Stanislaus,  King  of 
Sarmatia,  was  reared  in  care  [of  Oberto,  a  farmer. 
Rudolf  tries  to  have  him  drowned  in  the  Vistula,  but 
he  is  saved.  His  parentage  being  proved,  he  succeeds 
to  the  throne,  and  marries  the  farmer's  daughter. 

Edmund  was  played  by  Mrs.  C.  Kemble,  Mrs. 
Stewart,  and  Mrs.  Edwin. 
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'  The  Forty  Thieves,'  35;  and  'Turn-out,'  25,  were 
also  by  Kenney. 

Samuel  Birch,  1757-1841,  was  a  London  alderman 
and  pastry-cook.  He  received  the  freedom  of  Dublin 
in  1805  and  1806,  and  became  Lord  Mayor  of  London 
in  1814. 

'  The  Adopted  Child,'  38  ;  music  by  Attwood. — 
Drury  Lane,  1795;  Crow  Street,  December  i7th, 
1798. 

The  child  has  been  reared  near  the  Derwent  by 
Michael,  and  is  proved  to  be  the  heir  of  the  pro- 
perty. 

M.  G.  LEWIS. 

'  Timour  the  Tartar,'  45 ;  music  by  Matthew  P. 
King. — Covent  Garden,  April  29th,  1811;  Crow 
Street,  October  28th,  1811. 

It  is  a  spectacle  scarcely  removed  from  a  panto- 
mime. There  is  a  combat  on  horseback  on  the 
stage. 

Timour  was  played  by  Conway.  Zorilda,  by 
Miss  O'Neill. 

'  Rugantino,'  18,  with  music  by  Dr.  Busby;  '  Ray- 
mond and  Agnes,'  8,  with  music  by  Reeve ;  '  The 
Travellers  Benighted,'  and  '  One  O'clock,'  with  music 
by  Matthew  P.  King  and  Michael  Kelly,  were  also 
by  Lewis. 
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Theodore  Edward  Hook,  1788-1841,  was 
educated  at  Harrow  and  Oxford.  He  was  a  versatile 
writer,  shining  most  in  novels  of  London  surburban 
life.  His  mother  was  a  Miss  Madden.  Both  she 
and  her  son  wrote  words  for  the  music  of  James 
Hook,  1746-1827. 

'Tekeli;  or,  The  Siege  of  Montgatz,'  51.  Music 
by  James  Hook. — Drury  Lane,  1806;  Crow  Street, 
March  i4th,  1807. 

Montgatz,  a  Hungarian  castle,  was  besieged  by 
the  Austrians.  The  siege  was  raised  by  Count 
Tekeli. 

Tekeli  was  played  by  Henry  Erskine  Johnston. 

'  Killing  no  Murder,'  16,  was  another  musical  play 
of  the  Hooks. 

MAJOR  I.  POCOCK. 

'The  Maid  and  Magpie,'  56.  Music  by  Sir 
Henry  R.  Bishop. — Covent  Garden,  1815;  Crow 
Street,  December  i2th,  1815. 

The  slight  plot  tells  of  the  accusations  of  dishonesty 
heaped  on  the  maid,  before  the  stolen  treasures  of 
the  magpie  are  found  in  the  church  tower. 

'The  Miller  and  his  Men,'  53. — Covent  Garden, 
1814;  Crow  Street,  November,  1814. 

Grindoff  was  played  by  T.  S.  Cook. 

'The  Libertine,'  10;  'John  of  Paris,'  32;  'For 
England,  Ho  ! '  7  ;  '  Hit  or  Miss,'  5,  were  all  by 
Pocock. 
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THOMSON  AND  MALLET. 

'  The  Famous  Masque,  Alfred,' 4;    music  by  Dr. 
Arne,  including  '  Rule  Britannia.' 

MOSES  MUNDEZ. 

1  The  Chaplet,'  20.     Music  by  Win.  Boyce.     '  The 
Shepherd's  Lottery,'  7. 


APPENDIX. 


For  obvious  reasons  I  append  the  following  :— 
Cbalia  B. 

Captain  William  Phillips,  '  S.  Stephen's  Green  '  ...  1720 

Rev.  Dr.  Sheridan,  '  The  Faithful  Shepherd1  ...  ...  1740 

Allan  Ramsay, 'The  Gentle  Shepherd'           ...  ...  1758 

Thomas  Bentley,  '  The  Wishes '         ...            ...  ...  1762 

Most  Rev.  T.  L.  O'Beirne,  Bishop  of  Meath,  'The 

Generous  Impostor '         ...             ...             ...  ...  1782 

Mrs.  T.  Sheridan,  '  The  Discovery  '                 ...  ...  1763 

Mrs.  Alicia  Le  Fanu,  '  Sons  of  Erin  '              ...  ...  1812 

Mrs.  E.  Griffith,  '  The  School  for  Rakes  '        ...  ...  1769 

Mrs.  E.  Griffith,  '  The  Times  '           ...            ...  ...  1784 

Robert  Hitchcock,  '  The  Macaroni '                 ...  ...  1773 

General  John  Burgoyne,  '  The  Heiress '           ..  ...  1786 

Harriet  Lee,  '  The  New  Peerage  '     ...             ...  ...  1787 

Sophia  Lee,  '  The  Chapter  of  Accidents  '        ...  ...  1789 

William  Macready,  '  The  Bank  Note  '             ...  ...  1799 

Prince  Hoare,  'The  Three  and  the  Deuce  '     ...  ...  1806 

Henry  Siddons,  'Time  's  a  Telltale  '                ...  ...  1807 

Charles  Kemble,  '  The  Portrait  of  M.  Cervantes  '  ...  1808 

Mrs.  Charles  Kemble,  '  Smiles  and  Tears '      ...  ...  1816 

Horatio  Smith,  '  First  Impressions '                 ...  ...  1814 

Sir  James  Bland  Burgess,  M.P.,  the  original  Jamie,  who 

married  Auld  Robin  Gray's  widow,  '  Riches  '  ...  1814 

Gordon  MacNeill,  '  Changes  and  Chances  '     ...  ...  1816 

Isaac  Bickerstaff,  from  '  The  Non-juror,'  '  The  Hypocrite '  1775 

Peter  Le  Fanu,  '  Smock  Alley  Secrets  '           ...  ...  1788 

N 


178  APPENDIX. 

Cbalia  as. 

Very  Rev.  Dean  Swift,  '  Polite  Conversation  '  ...  1738 

Mrs.  Pilkington,  '  The  Turkish  Court  '  ...  ...  1748 

Robert  Drury,  Att.,  'The  Rival  Milliners'  ...  ...  1757 

Tom  King,  '  Wit's  Last  Stake'         ...  ...  ...  1769 

Marmion  Savage,  '  The  Man  of  Parts  '  ...  ...  1784 

Woodbridge,  '  The  Pad  '  ...  ...  ...  1793 

Pearce,  '  Netley  Abbey '  ...  ...  ...  1799 

M.  Grefulhe,  '  Is  he  a  Prince?'         ...  ...  ...  1810 

M.  Grefulhe, '  A  Budget  of  Blunders  '  ...  ...  1810 

William  T.  Moncrieff,  '  Don  Giovanni  in  London  '        ...  1819 

John  Poole,  '  The  Hole  in  the  Wall'  ...  ...  1816 


Cerpsicboce  B. 

L.  M'Nally,  '  The  Ruling  Passion'— 1778  ...     Dr.  Cogan. 

J.  Atkinson,  '  A  Match  for  a  Widow  '—1786       ...      C.  Dibdin. 
Henry  Lucas,  Ex-Sch.,  T.C.D. , '  Love  in  Disguise  ' — 

1766. 
Henry  Lucas,  Ex-Sch.,  T.C.D. ,  '  The  Triumph  of 

Vanity' — 1772. 


Gerpsicbore  JB. 

Swift  and  Dr.  Sheridan,  '  A  Cantata' — 1747. 
Moses  Mendez,  '  The  Chaplet ' — 1757  ...     Wm.  Boyce. 

Moses  Mendez,  '  The  Shepherd's  Lottery ' — 1761     Wm.  Boyce. 
George  A.   Stevens,   '  A   Trip  to  Portsmith ' — 

1773        ...  ...  ...  ...  ...      C.  Dibdin. 

William   Kenrick,  '  The   Lady   of  the  Manor ' — 

1784        ...  ...  ...  ...  ...  T.  Giordani. 

Miss  Madden,  '  The  Double  Disguise ' — 1784      ...  James  Hook. 
Thomas  Hurlstone,  'Just  in  Time'— 1793  —      T-  Carter. 
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Thomas  Knight,  'The  Turnpike  Gate  ' — 1800    ...  Reeve. 

Sir  George  Collier,  '  Selima  and  Azor  ' — 1801     ...  Gretry. 

Thomas  Holcroft,  '  A  Tale  of  Mystery  ' — 1803       Dr.  T.  Busby. 
F.  Reynolds,  '  The  Caravan  ' — 1815      ...  ...  Reeve. 

A  Dublin  Gentleman,   '  Edwin  and  Angelina ' — 

1816         ...  ...  ...  ...     Stevenson  &  Clifton. 

T.  E.  Hook,  'Trial  by  Jury'— 1812     ...  ...  JamesHook. 

John  P.  Kemble,  '  Lodoiska  '— 1816     ...  ..     S.  Storace. 

R.  Brassington,  '  Tricks  upon  Travellers  ' — 1816. 

Wm.  Dimond, '  The  Brother  and  Sister' — 1816    Bishop  &  Reeve. 

Rev.  Matthew  West,  Ex-Sch.,  T.C.D.,  'Egbert  and 

Ethelinda' — 1816  ...  ...  ...          Blewitt. 

From  Metastasio,  '  Dirce,'  with  recitative — 1822. 
From  Rossini,  by  Horn,  '  Annette  ' — 1822. 
From  Rossini,  'The  Maid  of  Judah  ' — 1830. 
From  Rossini,  'Cinderella' — 1831. 
Howard  Payne,  '  Clari ;  or,  The  Maid  of  Milan  '— 

1823        ...  ...  ...  ...  ...  Bishop. 

(This  little  opera  contains  the  air,  '  Home,  Sweet  Home.') 
From  Weber,  '  Der  Freischiitz  '—1825. 
From  Weber,  '  Oberon  '—1827. 
From  Auber,  '  Masaniello  ' — 1832. 
From  Ossian, 'Malvina' — 1826  ...  ...      Macfarren. 

From  Spohr,  by  Smart,  'Azor  and  Zemira' — 1831. 
From  Meyerbeer, '  Robert  the  Diable  ' — 1832. 
Edward  Fitzball,  '  The  Siege  of  Rochelle  '—1836   M.  W.  Balfe. 
(Balfe's  first  Opera.) 
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